


The GRAMOPHONE Supplement 5 


conducted by 


Philharmonia Orchestra 


OT omr- tale Mt-1o <1 0) du meen Ole] ol al- Balelalm ir-luelall @aclerc® 
Overture Portsmouth Point 
Crown Imperial Coronation March (1937) 


Sheep may safely graze (from ‘‘The Wise Virgins’’ 
Ballet Suite) — Bach — Walton 33C1016 


Scenes f 
‘‘Troilus and Cressida’”’ 


Pct 1: 
is Cressida a slave? Slowly it all comes back 
Act 2: 
How can | sleep?; If one last doubt; 
Now close your arms 
yon ane 
All's well !; Diomede! Father 
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SIR THOMAS BEECHAM, Bart. 


conducting the ROYAL PHILHARMONIC ORCHESTRA 
Harold in Italy — Berlioz (Viola: WILLIAM PRIMROSE) 33Cx1019 
in a Summer Garden — Delius; Over the Hills and Far Away — Delius arr. Beecham 33C1017 


SIR ARTHUR BLISS 


conducting the PHILHARMONIA ORCHESTRA 
Music for Strings — Bliss; Miracle in the Gorbals — Ballet Suite — Bliss 33cx1205 


ROBERT CASADESUS 


with the PHILHARMONIA ORCHESTRA conducted by GEORGE WELDON 

Variations symphoniques — Franck 

with the NEW YORK PHILHARMONIC-SYMPHONY ORCHESTRA conducted by CHARLES MUNCH 
Symphonie sur un chant montagnard francais—d’Indy 33CX1118 

with the NEW YORK PHILHARMONIC-SYMPHONY ORCHESTRA conducted by SIR JOHN BARBIROLLI 
Concerto No. 27 in B flat, K.595— Mozart 33c1028 

with the PHILADELPHIA ORCHESTRA conducted by EUGENE ORMANDY 

Concerto for the Left Hand — Ravel ; (with Rapsodie espagnole — Ravel) 33C1023 


Hungarian Rhapsodies— Liszt: No.2in C sharp minor ; No.6inD flat; 
No. 12inC sharp minor; No.15in Aminor 33SxX1014 
Four Scherzi—Chopin 33SX1033 


RICHARD LEWIS 


sings in the following recordings : 
“The Dream of Gerontius’’— Elgar 33CX1247-8 


**Messiah’’— Handel 33CX1146-8 
“Israel in Egypt’’— Handel orch. Sargent 33CX1347-8 














Scenes from ** Troilus and Cressida’’— Walton, 
in which he sings the role of TROILUS 33CxX1313 RICHARD LEVWAAS 


the &dinburgh Festival 














GERALD MOORE 


“The Unashamed Accompanist ’’— in which Gerald Moore talks, 
with point and wit, about the art of accompanying; the importance 
ofa piano partina song isshown, how it paints pictures, 
tells stories, evokes moods 33SX1043 


IRMGARD SEEFRIED 


sings in the following recordings : 
“Le Nozze di Figaro ’’— Mozart, in which she sings SUSANNA 33CX1007-9 


“ Die Zauberfiote ’’— Mozart, in which she sings PAMINA 33CX1013-5 
* Ariadne auf Naxos’’— R. Strauss, in which she sings THE COMPOSER 33CX1292-4 


VEGH STRING QUARTET 


(SANDOR VEGH, SANDOR ZOLDY, violins ; GEORGES JANZER, viola; PAUL SZABO, ’cello) 
Bartok String Quartets: 
Volume 1—Nos.land2 3380x1245 Volume 2— Nos. 3 and 4 33CX1267 
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LEON GOOSSENS 


with the LIVERPOOL PHILHARMONIC ORCHESTRA conducted by SIR MALCOLM SARGENT 
Concerto for Oboe and Strings — Cimarosa arr. Benjamin ; 

Side 4: Second Movement (Sinfonia) from Easter Oratorio— Bach DxX1137-8 

conducted by BASIL CAMERON 

Concerto Grosso in G minor— Handel Dx1144 








——— - —$—$— —EEE - —— — — ——— 
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Supplement 7 
A record of particular 


snterest to all Scots 


AN EVENING 
WITH ROBERT BURNS 


THE SALTIRE MUSIC GROUP 


(IAN GILMOUR, 

META FORREST, speakers ; 

MARGARET FRASER, soprano; 

CONSTANCE MULLAY, contralto: 

DUNCAN ROBERTSON, tenor; 

FREDERICK WESTCOTT, 
baritone) 


directed by HANS OPPENHEIM 
with the 
ZORIAN STRING QUARTET 


Introduction : 

from the Epistle to John Lapraik 
Songs : 

The Learig; 

My luv she’s but a lassie yet; 

My hairt is sair; 

Scots wha hae; 

Comin’ thro’ the rye; 

Gone are the joys of the morning: 
My spouse Nancy; 

The Soldier’s Song; The Quodlibet 
(both from ‘* The Jolly Beggars’’— 
piano accompaniment) 

Poems : 

Tam O’ Shanter; 

Mary Morrison; 

John Anderson, my Jo; 

Toa mousie ; 

Sic a wife as Willie had 33CX1317 
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ALL RECORDED UNDER 


THE PERSONAL SUPERVISION 


Recent Cy. Fs EE %........ 


OF NORMAN GRANZ 


Ess (333 1.p.m.) 


OSCAR PETERSON plays RICHARD RODGERS 
(with HERB ELLIS guitar ; RAY BROWN bass) 
This can’t be love ; It might as well be Spring ; Bewitched, bothered and bewildered ; Johnny one note ; 
The Surrey with the fringe on top ; The Lady is a tramp; Blue moon; Thou swell ; Isn’t it romantic?; Manhattan ; Lover 33CX10028 


THE INTERPRETATIONS OF TAL FARLOW 
(with CLAUDE WILLIAMSON piano; RED MITCHELL bass ; STAN LEVEY drums) 
These foolish things ; I remember you ; How deep is the ocean ; Fascinating rhythm ; Manhattan ; 
Autumn leaves (TAL FARLOW Solo) ; It’s you or no one; Tenderly ; There will never be another you ; Just one of those things 33CX10029 


JAM SESSION, No. 3 
Artists, in order of appearance : COUNT BASIE piano; JOHN SIMMONS bass ; BUDDY RICH drums ; FREDDIE GREENE guitar ; 
WARDELL GRAY tenor sar. ; BENNY CARTER alto sar. ; BUDDY DE FRANCO clarinet ; STAN GETZ tenor sar. ; WILLIE SMITH alto sar. ; HARRY EDISON trwnp: 
Apple Jam 
Ballad Medley, introducing : Indian Summer (featuring WILLIE SMITH) ; Willow weep for me (featuring STAN GETZ) ; 
If I had you (featuring HARRY EDISON) ; (I don’t stand) A ghost of a chance (featuring WARDELL GRAY) ; 
Love walked in (featuring ARNOLD ROSS piano) ; Sophisticated Lady (featuring JOHN SIMMONS bass) ; 
Nancy (featuring BUDDY DE FRANCO) ; I hadn’t anyone ’till you (featuring BENNY CARTER) ; 
(The Rhythm section: BUDDY RICH drums; JOHN SIMMONS bass; ARNOLD ROSS piano) 328CX10030 


THE PRESIDENT, LESTER YOUNG 

(with OSCAR PETERSON piano; RAY BROWN bass; BARNEY KESSEL guitar ; J. C. HEARD drums, 

Stardust ; Confessin’ ; I can’t give you anything but love ; These foolish things ; Lester swings ; 

(with JOE SHULMAN bass ; JOHN LEWIS piano; BILL CLARK drums) 

Count every star ; It all depends on you ; September in the rain ; Pete’s Cafe; Slow motion blues 33CX10031 
NORMAN GRANZ’ JAZZ AT THE PHILHARMONIC 
SLIM GAILLARD and Bam Brown 

Opera in Vout (Groove Juice Symphony) Introduzione—Pianissimo (Softly, most softly) ; 

Andante contabile in modo de blues (C Jam ?) ; Presto con stomp (With a floy floy) ; Recitative e finale (Of much scat) ; : a 
NEADE LUX LEWIS 

Boogie Woogie at the Philharmonic : Medium Boogie ; Fast Boogie ; Slow Boogie ; Honky Tonk Train 33C9021 


PRETTY MOODS by BUDDY DE FRANCO 


(with BOBBY WHITE drums; SONNY CLARK piano ; GENE WRIGHT bass) 
Tenderly ; Lover Man ; Deep Purple; Yesterdays; If Ishould lose you 33C9022 


JES ss = (7-inch 45 1.p.m.) 
CHARLIE PARKER PLAYS SOUTH OF THE BORDER 
Begin the beguine ; Estrellita; My little suede shoes ; La Cucaracha SEB10032 


COUNT BASIE BIG BAND (2) 


Uncluding PAUL QUINICHETTE, EDDIE DAVIS, MARSHALL ROYAL, CHARLIE FOWLEES, JOE NEWMAN, HENRY COKER, and GUS JOHNSON 
No name; Redhead; Bunny; Bootsie SEB10033 


THE STAN GETZ QUINTET 
(STAN GETZ tenor sar. ; JIMMY RANEY guitar ; DUKE JORDAN piano; BILL CROW bass; FRANK ISOLA drums) 


ne ¢ or 


ry 
ive 


npany Limited 


ord Division 


Stars fell on Alabama ; The way you look tonight; ’Tis Autumn ; Lover come back tome SEB10034 8-11 Great Castle Street, London W.1 
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is Rune Gustafsson, the guitarist. Fault with 
the music as a whole is that it doesn’t swing. 
E. J. 


Johnny Dankworth and _— Orchestra 
**** Applecake (Dankworth) ( 
*****Experiments With Mice (Dankworth) (a) 
(Parlophone R4185—4s. 7d.) 


(a) (Parlophone CE15569), (b) (do. 
Dankworth (alto, cit); Pete Warner (inr); Alex 
Leslie (bar); Dougie Roberts (¢p/); Laurie Monk 
(tmb); Derrick Abbott, Bill Metcalf, Stan Palmer, 
Colin Wright (‘pis) ; Garry Brown, Harry Buckles, 
Danny Elwood, Bill Geldard (tmbs); Dave Lee 
(pno); Bill Sutcliffe (bass); Kenny Clare (drs). 
10/5/1956. London. 

Just in case you haven’t heard any of the 
many broadcasts Experiments has already had, 
let me explain that it is the irrepressible Mr. 
Dankworth giving us his ideas of how Messrs. 
Billy May, Benny Goodman, Glenn Miller, 
Gerry Mulligan, Sauter and Finegan, Eric 
Delaney, and Stan Kenton might have dealt 
with the nursery rhyme tune Three Blind Mice. 
It’s our Johnny at his most imaginative and 
witty best, both as an arranger and an instru- 
mentalist. Should you want to know more 
Johnny himself will tell it you on the record. 

The coupling is a straightforward swingeroo, 
with excellent Dankworth alto to add its other 
attraction. But it’s those mischievous little mice 
that have really gnawed their way into me. 


CE15570)— 


*Buddy De Franco 
** Pretty Moods ”’ 

***Tenderly (Lawrence, Gross); Lover Man (Weill, 
Anderson) ; Deep Purple (De Rose); Yester- 
days (Kern); IfI Should Lose You (Rainger, 
Robin) 

Columbia-Clef LP 33C9922—39s. 63d.) 


(Am. Norgran, tape numbers MGNI16-A, -B)—De 
Franco (cit); Sonny Clark (pno); Gene Wright 
(bass); Bobby White (drs). Circa early 1954. U.S.A. 

Curiously it is in some of the codas that one 
finds here some of the most inventive and 
delightful De Franco. For the rest . . . well, 
the record is called “‘ Pretty Moods by Buddy 
De Franco”’ and that just about sums it up. 
Buddy, unassumingly but very adequately 
accompanied, plays with his usual immaculate 
musicianship, and for the most part with 
impeccable taste. The lapses are when he 
introduces quotes from other tunes—something 
which I have never thought particularly clever 
or liked from anyone at any time, and which I 
find more than usually out of place in this 
otherwise pleasant and rockingly tuneful context 
-—a description that remains accurate enough 
except in the for once played fast (and sounding 
none the better for it) Yesterdays. ee 


*xJimmy Deuchar rtet 
***Dance Little Lady (Coward) (a); Dancing In 
The Dark (Coslow) (6); Dancing On The 
Ceiling (Rodgers) (c); Dance Of The Infidels 
(Powell) (d) 
(Esquire LP 20-059—29s. 64d.) 


(a) «xt EEP- oe 2), (b) (do. = 2), (c) (do. 
-813-2), (d@) (do 813-1)—Deuchar (tft); Terry 
jaan (pno) ; “Leanie Bush (bass) ; Tony Crombie 
(drs). 4/10/1955. London. 

(a) and (6) available also on Esquire EP103. 

Britain’s Jimmy Deuchar may now be ranked 
among the leading modernist trumpet players 
in Europe. A sensitive and intelligent musician, 
he displays both these qualities on this record. 

Bud Powell’s tune, Dance Of The Infidels, takes 
up the whole of one side. Apart from good 
Deuchar, it has a couple of ambitious and 
intriguing solos from Terry Shannon. Lennie 
Bush and Tony Crombie give fine support to 
the soloists. E.J. 


*xLonnie Don Skiffile Group 
**Railroad Bill (V by Donegan and Dick “ Cisco’ 
Bishop); Stackalee (V by Bishop); The 
Ballad Of Jesse James (V by Donegan); Ol’ 


Riley (V by Donegan and Bishop) (All trad.) 
(Nixa Jazz Today EP NJE1017—LIs. 10d.) 


‘Nixa, tape numbers UU1017-A, -B) 
a )—Donegan, Dick Bishop (gtrs) ; ; Chris Barber 
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(bass); Ron Bowden (drs). 11/1/1956. London. 

(6)—Same personnel. 4/4/1956. London. 

Nothing here that is likely to equal in 
popularity Lonnie Donegan’s Lost John. Some 
sound more like Jimmie Rodgers and the white 
country blues singers than the Leadbelly and 
Blind Blake they should more nearly approx- 
imate. They are interesting ; so are the notes 
provided on the sleeve by Lonnie Donegan 
himself, who obviously loves his music. A 
special mark for Chris Barber’s fine bass playing, 
but I would have liked an occasional change 
from the preponderance of strings in the form of 
harmonica, jug or washboard. O.K. 


*xRoy Eldridge 
****Feeling A Draft (Eldridge); When Your Lover 
(Dal Gone (Swan) ; Can’t Get Started 
uke); Don’t Blame Me (McHugh) 
(Columbre: Clef EP SEB10036—LIs. 14d.). 


‘Am. Clef, tape numbers EP227-A, -B)—Eldridge 
(pt); Oscar Peterson (pmo); Herb Ellis (gtr) ; 
7 ee (bass); Alvin Stoller (drs). 1954. New 

This is the second half of what in America 
was issued (circa mid-1954) as an LP. The first 
half, on Columbia-Clef SEB10014, was reviewed 
last January by Mike Nevard while I was away 
on sick leave. Awarding the record four stars, 
Mike wrote: “ Roy is, as ever, warm and 
human. He has power and punch—the deft 
touch of the master ’’. I’m not so certain about 
the “‘ as ever’’, but I ungrudgingly concede that 
the rest of what Mike said applies as forcefully 
to this half of the LP as it did to the one he 
reviewed. 

That it was split is a pity, especially because 
while the necessary new sleeve note by Alun 
Morgan is well up to his usual well-informed 
standard, it has replaced what an American 
colleague describes as perhaps Norman Granz’s 
best essay yet on the subject of jazz funda- 
mentals. E.J. 


xTal Farlow 
These Foolish Things (Maschwitz) ; I 
Remember You (Mercer); How Deep Is 


The Ocean ? (Berlin); Fascinating Rhythm 
(Gershwin) ; Manhattan (Rodgers); Autumn 
Leaves (Prevert, Kosma); It’s You Or No 
One (Styne, Cahn) ; Tenderly (Gross); There 
Will Never Be Another You (Warren, Gordon) ; 
Just One Of Those Things (Porter) 

(12 in. Columbia-Clef LP 33CX10029—39s. 73d.) 


(Am. Norgran, tape numbers MGN1027-A, 2 
Farlow (gtr); Claude Williamson (fo); Red 
nr (bass) : ; Stan Levy (drs). Spring, 1955. Holly- 


Tt was in 1950 that Tal Farlow, 35-year-old 
guitarist from North Carolina, came into 
prominence as a member of the Red Norvo 
Trio. Playing finger-style, he gets a highly 
individual and expressive tone out of his instru- 
ment. This LP shows off his remarkable 
technique and artistry. 

The slower numbers come off best. Three of 
them—How Deep Is The Ocean, Tenderly and an 
out-of-tempo solo, Autumn Leaves—are outstand- 
ing. Farlow is not so inventive in the faster 
numbers, but he always swings, helped by some 
good playing from Claude Williamson, Red 
Mitchell and Stan Levy. Guitar addicts add 
another star. E. J. 


*Stan Getz Quintet 
****Stars Fell On Alabama (Perkins) (a) ; 
Way You Look a (Kern) (0); 
Autumn (Nemo) (c); 
Me (Romberg) (d) 
(Columbia-Clef EP SEB10034—11s. 13d.) 
(a) (Am. Clef 89025-A), (b) (do. 89025- -B), (c) (do. 
89042-A), (d) (d a bam )—Getz (tnr); Duke 
Jordan Bill Crow 


eek: Frank Iso! Isola’ (drs). r12/ 13/1962. New York. 
Few modern tenor soloists combine technique 
and good taste quite so perfectly as can Stan 
Getz. These four tunes, all good ones, find him 
on top of his form—ideas flowing easily, and 
helped by first-rate accompaniment. a 


The 
*Tis 
Lover, Come Back To 
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Dizzy Gillespie Quintet 
**Hey, Pete ! (Harding, Gillespie) (V by Gillespie) (a) 
**One Alone (Gillespie) (b) 
(Columbia-Clef LB10032—6s. 73d.) 


(a) (Am. Norgran C1717), (b) (do. C1718)—Gillespie 
(tpt); Hank Mobley (tnr); Wade Legge (fno); Lou 
meer f (bass) ; Charlie Persip (drs). Probably circa 
mi 54 


This was the group Dizzy Gillespie per- 
formed with at clubs during 1954 and its 
obvious mediocrity doesn’t help matters. The 
odd vocal at the start of Hey, Pete! is followed 
by a typically audacious Gillespie trumpet solo, 
but on the whole these are both very scrappy 
sides. E. J. 


*Benny Goodman Sextet 

***Farewell Blues (Schoebel, Mares Rappolo) (zk); 
Toodle-Lee-Yoo-Doo (Nancy Reed) (V by 
Nancy Reed) (/); Soft Winds (Goodman) (bd) ; 
Memories Of You (Blake) (a); I Surrender, 
Dear (Barris) (e); Boy Meets Girl (Goodman) 
(f); Temptation Rag (Weslyn-Lodge) (i); 
Lullaby Of The Leaves (Young) (7); Gilly 
(Goodman) (g); Oh, Babe! (Prima) (V by 
Jimmy Ricks and Nancy Reed) (hk); The 
Sheik Of Araby (Snyder) (c); Poor Butterfly 
(Golden, Hubbell) (d) 
(Columbia EPAlbumSEGC-9,-10,-11—3 1s. 44d.). 


(a) (Am. Columbia WCO-26284, (6) (do. -26285)— 


Goodman (cit); Lionel Hampton (vib); Fletcher 
Henderson (pno); Charlie Christian (gir); Arthur 
Bernstein (bass); Nick Fatool (drs). 22/11/1939. 


New York. 
(c) (do. -26718), (d) (do. -26719)—Personnel as for 


(a), except Joh we Guarnieri (pmo) replaces Henderson. 
10/4/1940. Hollyw 


(e) (do. 26743), ( f) (do. -26744)—Personnel as for (c). 
16/4/1940. ywood. 

(g) (do. CO: "29261)—Goodman (clt); Georgie Auld 
(tnr) ; tie Williams (tpt); Ken Kercey (po); 
Christian (gir); Bernstein (bass) ; ; Harry Jaeger 
(drs). 19/12/1940. New York. 

(h) (do. -44431)—Goodman (cit) ; Terry Gibbs 
(wit) ; Teddy Wilson (pno) ; Johnny S th (gtr); 
ee (bass); Terry Snyder (drs). 10/10/4960 

(i) (do. -44674), (j) (do. -44677)—Personnel as for 
(hk), except Charlie Smith (drs) replaces Snyder. 
24/11/1950. U.S.A 

(k) (do. -45842), (l) (do. eee (ss) 
a (vib); Paul Smith (pno) ; mith (gtr) ; 
Edd Eddie Safranski (bass); Sid Balkin “idrs) 13/6/4981" 

‘Previous releases (all deleted): (a) and (6) Parlo- 
phone R2761 ; (c) and (d) R2733; (e) R2757 ; ; (f) R2755 

Universal International’s film “‘ The Benny 
Goodman Story ” resulted in a flood of Good- 
man recordings, old and new. Indeed they 
piled up at such a rate, from the two Brunswick 
12 in. LPs from the film sound-track to various 
humble 78s, that it became impossible to review 
them all, and sooner than adopt the unfair course 
of mentioning just a few, I reluctantly decided 
to pass up the whole lot, in the hope that you 
would at least learn of their existence from the 
companies’ supplements. 

But the set I am dealing with this week you are 
unlikely even to have heard of unless you take 
THE GRAMOPHONE Popular Record Catalogue, 
for it is a Columbia Overseas issue, and 
although these are obtainable through any 
dealer to special order, they are not normally 
stocked, nor are they mentioned in the ordinary 
Columbia lists. 

As you will note from the heading details, the 
set consists of sixteen Goodman Sextet recordings. 
Six are reissues. They have been sought after 
collectors’ rarities ever since they were deleted. 
Of the remaining ten I need only add that all 
of them (including the 1950 and ’51 recordings) 
are in the long well-known style of the Goodman 
medium-sized group records which followed his 
sensation-making 1935, °36 and °37 Trio and 
Quartet recordings for Victor. 

There is, however, one thing that makes the 
issue different from any other. The three EPs 
are made into (and sold only as) an album. This 
is done by the simple expedient of gluing the 
three sleeves together with pieces of tape. 

It seems to me an excellent idea for those 
who may wish to make their EPs (or for that 
matter LPs) of their favourite artists into 
albums. You merely tape the sleeves together 
so that they open out like the leaves of a book, 
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or concertina-wise if you so prefer, and there 
seems to be no limit to the number of sleeves 
one can join up in this way. E.J. 


*Bobby Hackett and his Jazz Band 
+ Big Butter And Eg¢ Man (Armstrong) (f); New 
rleans (Carmichael) (c); That’s a-Plenty 
(Lollack, Gilbert) (e) ; Basin Street Blues (S. 
eon + oy Md by Jack Teagarden) (d) ; Muskrat 
Ram 


i ry) (6); I Guess I’°ll Have To 
Change M y Plan (Schwartz, Dietz) (kh); Royal 
Garden Blues (S. and C. Williams) (g); 


Struttin’ With Some Barbecu 


a 
Corito1 LP LC6824—25s. 03d.) 

(a) (Am. Capitol 14640), (b) (do. 14641), (c) (do. 
14642), (d) (do. 14644), (e) (do. 14646), p (do. 14648), 
{g) (do. 14650), (k) (do. 14651)—Hackett (cornet) ; 
Matty Matlock (cit); Abe cae. 7: Teagarden 
(tmbs); Don Owens (pno) ; Nappy Lamare (gtr) ; 
Phil Stephens (bass, tuba); Nick Fatool (drs). 
18-19/11/1955. Hollywood. 

Some of the most relaxed jazz to be heard this 
month is on this record. Bobby Hackett used 
to be tagged “ the second Bix ”’. Now his style 
is hotter, with a great deal of Armstrong i in it, 
yet still unmistakeably his own. His solos on 
New Orleans and Basin Street Blues are particularly 
delightful ; on the latter he builds up his final 
chorus ornately, but with great artistry. 

Both trombonists take good solos. Basin Street 
Blues, of course, has Jack Teagarden stepping 
forward to sing—just a shade wearily, perhaps— 
and play his famous choruses. Matty Matlock 
performs competently, but without much fire. 
The fast Dixieland numbers—That’s a-Plenty 
and Muskrat Ramble—are the least distinguished. 
Hackett is content to take Big Butter and 
Struttin’ With quite modestly, not attempting to 
emulate Armstrong’s virtuoso approach. E.J. 


e (Armstrong) 


*Bengt Hallberg Trio 
****OQpus One (Sy Oliver) 2) Tre Birre (Hallberg) 
(a); Honeysuckle Rose (Waller) (o); Stars 
Fell On Alabama “?~ _ ) (0) 
(Esquire CEP EP96—lLIs. 1 


(a) (Swedish eenome, ra nn MREP-24A), 
hnson 


(b) (do. -24B)— ay By no); Gunnar Jo 
(bass); Robert Edman (drs). 12/10/1953. Stockholm. 
Four splendid tracks by this subtle and 
sensitive Swedish pianist. Bengt Hallberg will 
hint at more ideas during one chorus than most 
people play in a whole record. His Honeysuckle 
Rose is a remarkably personal interpretation. 
E.J. 


*Earl Hines 
***Night Life In Pompei (Hines) (5); Air France 
tomp (Hines) (¢d); Rh Business 
(Bigard) (c) ; Chicago (Fisher) (a) 
(Vogue EP EPV1144—13s. 73d.) 


(a) (Am. Royal Discs RJS-908-1), (5) (do. Se0S>. 
{c a 911-2), %a) (do. -913-2)—Hines ( 

Bigard (cit); Buck Clayton (ff) ; pete ew 
(bass); Wallace Bishop (rs). 4/11/1949. U.S.A. 

Previous issues: (a) Esquire 10-055, with Tea For 
os ; (b) and (d) 10-090; (c) 10-100, with Japanese 

andman. 

Made while Hines, Bigard and Arvell Shaw 
were in Paris with Louis Armstrong’s All Stars 
in 1949, this record contains good, but not 
outstanding jazz. Bigard solos _ gracefully 
(notably in Rhythm Business) and Hines plays 
his usual intricate yet swinging piano. Some of 
the best work comes from Buck Clayton. His 
playing is forceful, yet delicate. E.J. 


*Bobby Jaspar’s “New Jazz” Group 
**You Took Advantage Me oy (2); 
Sanguine (Crolla) (6); Jeux 
(Jaspar) (c); o Love (Porter) (a); : 
Hornpipe (Jaspar) (b) : ; More Than 
—— eee (6); Early Wake (Sadi) oor : 
onk (Jaspar) (c) 
(vers Pi LDE167- 29s. 64d.) 
(French teil tape numbers MG369, MG370) 


(a)—Jaspar (inv); Jean Aldegon (alto, bass-clit) ; 

rmand iani (bar); Buzz Gardner, Roger 
Guerin (tpts); Nat Peck sl, ; Pierre Michelto 
(sass); Andre Jourdan (dr 


(6)—Personnel as for (a), ‘except Gerard ‘‘ Dave *’ 
Ponchonet (drs) replaces Jourd 

(c)—Personnel as for (5), plus Fats Sadi (vid). 

All 1955, Paris. 


** Sombre ”’ is the word to describe much of 
the music on this LP. Bobby Jaspar, the Belgian 
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tenor saxophonist, fronts his own group in some 
experimental jazz. As well as playing tenor, he 
composed and arranged several of the items. He 
is a competent, agile soloist, but I find the lack 
of expression in his work leads to boredom— 
even when he does throw in a few good ideas. 

The same remarks apply to most of the 
arrangements—notably a funereal Easy To Love. 
Bleakness has its place in orchestration, but a 
little contrast keeps the listener interested. 
Sanguine sounds remarkably anaemic. On the 
other hand Jeux De Quaries is surprisingly witty 
as well as clever. 

It must be coincidence, but the tracks 
involving the other Belgian—vibraphonist Fats 





MASTER NUMBERS 


As and from next month, master and tape 
numbers will no longer be included in the 
discographical details regularly given for all 
records reviewed in this section of THE 
GRAMOPHONE. 


This will allow more space for actual reviews, 
but the main reason for it is that the master 
number has ceased to serve the one purpose for 
which we published it—the confirmation of the 
recording date of the record reviewed, and as 
an aid to determining the approximate recording 
dates of other records with adjacent or near 
master numbers. 

Some companies still allocate a separate master 
number to each individual selection they record at the 
time of recording. But it appears only if the selection is 
issued as a “‘single”’. If, as is so often the case these 
days, it is used as part of an LP or EP set, the tape 
comprising the set gets what is generally known as a 
tape number. This is not allocated until the set is made 
up, SO gives no indication of the recording date(s) of the 
various items of which it is composed, or, of course, of 
other items on LPs or EPs bearing consecutive or near 
tape numbers. 

Furthermore, in such cases where individual master 
numbers, which might give clues to recording dates, have 
been allocated, in the case of foreign recordings they are 
often extremely difficult to ascertain, because two 
English concerns which between them distribute the 
bulk of the American and Continental jazz recordings 
released here are among those which replace the original 
and correct master and tape numbers with purely 
arbitrary substitute references of their own. This 
explains how it is that so many of the master and tape 
numbers given in these columns are entirely different 
from those printed on the labels. Those given by us are 
the correct ones. 





Sadi—are the most worth while. His own lively 
composition, Early Wake, has good solos by 
himself and Jaspar. E.J. 


*** Jazz Workshop ”—Vol. 2 
***Blues For Some Bones (Mingus, Lewis) (6); 
I’li Remember April (De Paul, Raye, John- 


(Vogue i? LDE178—29s. 64d.) 

(a2) (Am. Debut DLP14- ~. (b) (do. oa 
Dennis, Benny Green, J. J. Johnson, Kai Winding 
(tmbs); John Lewis (pno); Charlie Mingus (oasate : 
Art Taylor (drs). Summer, 1953. Brooklyn, U.S.A. 

The first of these Jazz Workshops featuring 
four trombonsists was issued by Vogue about 
eighteen months ago. This record presents the 
same musicians in two extended performances. 
I gave the first volume five stars, but the present 
release is more mixed in quality, having the 
defects as well as the virtues of spontaneity. 

Benny Green’s solo stands out in J’ll Remember 
Apri’. J. J. Johnson relies a little too much on 
his mannerisms on this side, yet it is he who 
plays the best trombone choruses—even if some 
are a little uneven—on Blues For Some Bones. 
Kai Winding and Willie Denis also contribute 
inventive and contrasting solos. But although 
all the soloists produce some good jazz, each 
seems to run short.of ideas after a time and be 
forced to fill in with cliches. 

Perhaps the real star of the session is pianist 
John Lewis. His quiet, but not unemotional, 
playing succeeds in being original as well as 
satisfying. E.J. 
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Tony Kinsey 
**China Boy (Wintree, Boutelje) (5) 
Stompin’ At The Savoy (Sampson) (a) 
(Decca 78 F10708 : 45 45F10708—4s. 7d.) 
Moonglow (Hudson, De Lange) (c) 
One O’clock Jump (Basie) (d@) 
(Decca 78 F10709 ; 45 45F10709—5s. 7d.) 

(a) (Decca DRX21654), (6) (do. geet (c) (do. 2165 06), 

i. _ 21657)—Kimsey (drs); Ronnie Ross (ci!) ; 
Le Sage (vib); Dill Jones (pno) ; Eric Daws:n 
(bass). 20/5/1956. London. 

Four tunes from the film “The Benny 
Goodman Story’’—three of them associated 
with the old B.G. Quartet—get less than 
adequate re-creation. Apart from Dill Jones, 
the soloists are very d Goodman, Wilso.: 
Hampton, and Krupa were masters of 1 intimate 
jazz; these imitators sound rather poor. 


*Ladd’s Black Aces 
***Aunt Hagar’s Children’s Blues (Handy) (a): 
Shake It And Break It (Friscoe, Clark) (5); 
My Honey’s Lovin’ Arms (J. Meyer) (c); 
Satanic Blues a Shields, E. Christian) (d) ; 
Muscle Shoal Blues (G. Ww. Thomas) (e) ; I 
Wish I Could Shimmy Like My Sister Kate 
(Piron) (f); Aggravatin’ Pa rg Al (Turk, Britt, 
pore wee (g); Sweet Lovin Man (Wagner, 
Lockhard) (h) 
(London Origins Of Jazz LP AL3556—29s. 63d.) 
We Gennett 7577), (b) (do. 7578) —Doc Berenson 
(clt) ; es Levy, Jnr., or Phil Napoleon (tpt); Miff 
Mole timb) * : Frank ow (pno) ; ; possibly Sam 
(dvs). Augu 921. New York 
mm (do. 7810), ora)’ (ao. 7811)—Personnel as for (a). 
9/3/1922. New York. 
ve) (do. 7852)—Personnel as for (a). 14/4/1922. New 


oO 
(f) (do. 8006)—Jimmy Lytell (cit); Napoleon (t/t) 
Mole or Vincent Geanée omy is grelli rent 
Jack Roth (drs). 21/8/1922. New York. 

(zg) a 8153), (hk) (do. 8154)—Personnel as for (f). 
12/12/1922. New York. 


Ladd’s Black Aces was a studio group that 
later became the Original Memphis Five, and 
the above personnels were verified by Phil 
Napoleon and Miff Mole through Jim Moynahan, 
the Boston reed man who knows everyone and 
has played with them all. A picture in the 1924 
edition of the Gennett catalogue shows five 
Negroes holding appropriate instruments, but 
this is obviously a fake-up. The music is con- 
siderably more robust than the rather thin 
music of the later New York groups leds by Red 
Nichols and Miff Mole. It stems more directly 
from the Original Dixieland Jazz Band, with 
some of their great enthusiasm weeded out and 
a greater technical facility substituted. The 
rhythms are more jerky though, especially in 
the later sides. Allin all, this is a specialist 
issue ; but if you happen. to be an early-New 
York-style specialist, you may confidently add 
another star. O.K. 


* Julie London 

****Say It (Redes ve . or a «| 
Min ers); Easy Street (Jones); ’ 
Wonderful (Gershwin) ; t All 
(Evans, Mann); Laura (Ras Mercer) ; 
Gone With The Wind (Wrubel, Magidson) ; 
Cry Me A River (Hamilton); I Should Care 
(Cahn, Stordahl, Weston); I’m In The Mood 
For Love (McHugh, Fields) ; ; I’m Glad There 
Is You (Dorsey, Madeira); I Can’t Te: 
Lovin’ Dat Man (Kern, Hammerstein m3 
Love You (Porter) 

(12 in. London LP HA-U2005—37s. 63d.) 
(Am. Liberty, tape numbers NLRP3006-A, -B)— 
Julie London (voc) acc. by Barney Kessel (sr) ; Ray 
Leatherwood (bass). Circa early 1955. U.S.A 


Few vocalists make the grade for this ieme, 
but American Julie London has. All right, say 
it’s as much her sexy voice as the jazz feel in the 
way she puts over ballads that has got me. You 
can even add that there are too many songs of 
the same mood, taken at too similar tempi, and 
I’ll agree with it all. But get an earful (and, 
from the sleeve, an eyeful) of Miss London, and 
I'll bet that unless you’re an iceberg or a catty 
female you’ll be wanting to take her—I mean, 
of course, her record—home. 

P.S.—I forgot to mention that the enlightened 
choice of just guitarist Barney Kessel and bassist 
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OUTSTANDING 


DECCA-GROUP 
JAZZ RECORDS 


ACCLAIMED BY THE CRITICS 








a ee , These records have been selected during 
Piano Perspectives—DON SHIRLEY 
HAA 2003 (London) 
‘I propose to stick my neck right out 
by saying that London HAA 2003 is one 
of the most fabulous records that has 
ever been submitted for review in the 
long history of this journal.’ 
(““Harlequin’”’ in ‘The Gramophone’ ) 


recent months for advertising as the 
outstanding jazz discs of the month. 
Our choice has been more than 


justified by critical acclaim. 





weer 


LOUIS ARMSTRONG at The Crescendo, Vols. 1 & 2 
LAT 8084-5 (Brunswick) 


‘A wonderful set with more thrilling moments 
than I could possibly detail without 
commandeering a whole issue of GRR.’ LONDON 


(Mike Butcher in ‘The Gramophone Record Review’ ) DUCRETET-THOMSON 


‘These seem to me to be among the finest Sopdet 
(if not the finest) public recordings 
ever made by a jazz group.’ 

(Chris Barber in ‘Pop Records’ ) 
























































Jay and Kai—J. J. JOHNSON AND KAY WINDING 
LTZ-C 15007 (London Jazz Series) 

‘Jay and Kai are two superb artists and the 
partnership seems to have brought out the best 
qualities in each.’ 

(Edgar Jackson in ‘The Gramophone’ ) 


Kai and Jay— 
KAY WINDING AND J. J. JOHNSON 


1 TZ-N 15003 (London Jazz Series) 


c 


“n astounding record.’ 
( Albert McCarthy in ‘The Gramophone’ ) 
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Piano Solos—JESS STACY 
LA 8737 (Brunswick) 

©, .. he really ranks among the great un- 
discovered jazzmen. Seldom have I heard 
him to better advantage nor playing such 
a compatible selection of tunes from his 
old Chicago repertoire. Don’t miss this!’ 
(Gerald Lascelles in ‘fazz Fournal’ ) 








6. - fn 
£64 GOES 5 CREE 4 15. 


MILTON ‘MEZ2’ MEZZROW a La Schola Cantorum 


TKL 93092 (London Ducretet-Thomson) 


‘If I had my way I would insist on a copy of this 
record being given to all who decry traditional 
jazz...there is a beauty in this record which 


even the most stubborn modernist must see 
and hear if given enough opportunity.’ 
(Sinclair Traill in ‘The Melody Maker’ ) 


‘It is a record to which the textbooks of the 
future will often refer back as a memorable 
curiosity of the mid-twentieth century.’ 
(Ernest Borneman in 

‘The Gramophone Record Review’ ) 





Wa 





we predict a similar acclamation for 
A tribute to Benny Goodman— 

JESS STACY AND THE FAMOUS SIDEMEN 
LTZ-K 15012 (London Jazz Series) 


THE DECCA RECORD CCK'PANY LIMITED, I-3 BRIXTON ROAD, LONDON, S.W.9 
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Cebles: 


MODCHAREX | 
LONDON 











EXPORT ENQUIRIES WELCOMED 


MODERN ELECTRICS LTD. 


164 CHARING CROSS 
LONDON W.C.2 


Telephones : 
TEMPLE BAR 7587 
COVENT GARDEN 1703 


ROAD 


PROMPT ATTENTION TO POST ORDERS 


LONDON’s LEADING TAPE RECORDER SPECIALISTS 


APPOINTED BY 
LONG PLAY FERROG RAPH 














GRAM UNITS 
CONNOISSEUR /picy.ups 







DIAMOND\ GARRARD LEAK 
AND DECCA 
SAPPHIRE COLLARO/ tenco 
wi LENCO / COLLARO 
CONNOISSEUR 


jie 








AND EMI 
STANDARD VORTEXION AND 
RECORDING BIB 

TAPES GRUNDIG SPLICERS 

JOINTING SIMON AGFA JOINTING 
TAPE & COMPOUND ETC. BLOCKS * 
op ES 
SPEAKERS 
WHARFEDALE GOODMANS 


STENTORIAN GEC TANNOY 








a 
AMPLIFIERS 


LEAK TRIX 
ROGERS R.C.A. | 





QUAD 
DECCA 











TWO-SPEAKER 


& BRONZE REFLEX 


Illustrated on the right is an attractive combination of the new Super 3 
This small and compact 
two-speaker system gives a well-balanced, wide range response. The 
total cost, including 10 in. Bronze/CSB and Super 3 units, would 
come to £30 Is. 2d., purchase tax on the two speaker units included, 


Tweeter and the Bronze Reflex Cabinet. 


made up as follows : 


Bronze Reflex Cabinet . 4 0 0 
Super 3 Cabinet (10/15 ohms) 
10” Bronze/CSB 


Super 3 619 Il 


£30 | 2 








Owing to the limited space occupied by this Two-speaker System it is ideal for 
stereophonic reproduction. The non-directional properties of the Super 3, which 
has open mounting, also help enormously in obtaining natural results. Construction 


sheet for Reflex Cabinet with acoustic filter free on request. 





SYSTEM 
COMPRISING SUPER 3 TWEETER 


310 O inc. V.C. & Capacitor 
5 il 3 inc. Tax 


Whartedale 





Size of main cabinet 
28” x 14” x 12}” 


WHARFEDALE WIRELESS WORKS LTD. 
idle,"Bradford, Yorks. Tel: Idle 1235/6 
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In great-grandma’s time the old oak chest was generally 
the place where the household linen was stored. But to-day 
it has another use—at least in the home of Mr. Geoffrey 
Parnell, of Leeds. He writes : “Wondering how I could house 
the Ferrograph 66 I had on order, I suddenly noticed an old 
oak chest which had belonged to my wife’s grandmother. 
All metal construction, with overlap to fit snugly It offered the ideal solution because not only did it take the 
on any flat surface with opening 155” x 163”. Ferrograph but there was ample room, in addition, for a 
Incorporating all Ferrograph proved features of Garrard turntable and an F.M. Tuner unit”. 
design, including synchronous main drive Yes—you’ve certainly got something there, Mr. Parnell! 
motor, separate tone controls, two speeds, The combination of these three units in one permanent 
23 watts undistorted output, source selection installation—with an external loudspeaker—is the last word 
switch, automatic motor cut-off. Finished in in home entertainment forecasting an important trend for the 
gold bronze with cream knobs and accessories. future. For not only does it permit tape recordings of the 
Model 66N Model 66H highest quality to be made from radio, disc or microphone 
at the touch of a switch, but the owner can use the high 


32” & 7%” p.s. 7%” & 15” pus. ' ' , ; , 
fidelity amplifier incorporated in the Ferrograph with the 
84 gns 88 sns F.M. tuner as a superb radio receiver or with the turntable as 
(including 1,750 ft. Ferrotape a luxury gramophone. He has, in fact, three instruments in 
on 82” reel) One at a very substantial saving in cost and space. 





errograph “66” 


BRITISH FERROGRAPH RECORDER CO. LTD 
131 SLOANE STREET - LONDON © S.W.I - Tel: SLOANE 2214/5 and 1513 
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BAKERS 
‘SHNWNAETE 


RADIO 


THE CONNOISSEURS’ CHOICE 








The ULTRASONIC 


12” I5SW DE-LU XE 
A 2-speaker system ; 
the ULTRASONIC for 
a wide distribution of 
all treble and the 12’ 
DE-LUXE for smooth, 
clean bass. 








Write for full details of our High Fidelity 
Equipment which includes GOODSELL ‘Golden 
Range’ with the ORTOFON Pick-Ups with 
Diamond Stylii, and the WOOLLETT Tran- 
scription Gramophone Turntable. 

WE NOW FIT DIAMOND STYLUS TO ALL ORTOFON 
PICK-UP HEADS IN ACCORDANCE WITH THE 

MANUFACTURERS’ SPECIFICATIONS 


THE CONNOISSEURS’ CHOICE : 





THE PRESIDENT Audio Consolette 
A High Fidelity Tone Control Pre-Amplifier and 
Power Amplifier encased in a compact attractive 
cabinet (11}” wide x 64” high x 14” deep). 





THE CONNOISSEURS’ CHOICE : 





THE WOOLLETT 
TRANSCRIPTION 
TURNTABLE 





3-speed with precision AND NO wow, flutter, 
rumble or hum. 


Mail orders only pending the opening of our 
new showrooms. 


Trade and Export inquiries invited. 


JOHN LIONNET & COMPANY 


Dept. G, 62-63, Queen Street, London, E.C.4 





Tel. : CiTy 7167 


The GRAMOPHONE 


THE GREATEST 


Jazz Catalogue 
IN THE WORLD 








NEW MODERN JAZZ 


from the West Coast 
Long-Playing 334 r.p.m. 


“FOUR IN ONE” 
LAE 12020 
(12-inch) BUD SHANK, SHORTY 
ROGERS, HAMPTON 
HAWES, BILL PERKINS 





CHET BAKER 


SEXTET 
LDE 159 
(10-inch) Featuring BUD SHANK, 
BOB BROOKMEYER 





CHET BAKER SINGS 
LDE 182 
(10-inch) Featuring RUSS FREEMAN 
(Piano) 





EXTENDED-PLAY 45 r.p.m. 


LAURINDO ALMEIDA 


QUARTET 
EPV 1139 
Featuring BUD SHANK 








VOGUE RECORDS LTD. 


113-115 Fulham Rd., London, S.W.3 


Telephone: 
KNIGHTSBRIDGE 4256 
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CABINETS 
by STAMFOR?) 


THE ‘“‘KENDAL’”’ 
17” wide 

FOR TAPES and 7”—also 
12”—Records. Eight 
compartments 73” x 73”. 
Four compartments 13” 
high, 14” deep. 

£10.15.0 or 33/- deposit 


and 9 payments of 21/9 
Purchase Tax 7/8 











Write for our 
New Catalogue 


From years of special- 
ised production we 
have designed 34 
cabinets, styled to 
suit all tastes, of 
reliable construction 
and pleasing appear- 
ance. Prices range 


from £5.10.0 — £30. 





THE ** KENDAL” 











G.P.18 


30” wide, 15’ 
deep. The Motor 
Board is 283” x 
14” either on one 
plane or stepped, 
fittedt o give the 
clearance re- 
quired. Aper- 
tures are cut for 
controls. Lid 
interior is felt 
sprayed. Record 
section 13” high. 
Distance be- 
tween underside 
of lid and record 
section is 12", 


Price £14.10.0 or 

45/- deposit and 

9 payments 
29/3. 


Full width record storage, same price. 





Cabinets are supplied in oak, walnut, and 
mahogany, selected veneers, finished in 
shade requi - Delivery 12/6 in Englan 
and Wales. (Scotland and N. Ireland 25/-.) 











THE ‘“‘ MALVERN ” 


| With Queen Anne Legs or Flush Base as shown. All 


compartments are 13” high, 14” deep, and have full depth 
partitions. Overall sizes—32” high, 15” deep. 


EASY PAYMENTS 


P.Tax P.Tax 
17” wide £8.19.6 6/5 2 ft. wide £11.15.0 85 


2’ 6” £14.18.6 108 3ft. ,, £87.17.0 12/9 
3’ 6” £20.19.6 15/- 4ft. ,,  £23.10.0 16/10 
4 6” £26.18.6 19/3 5 ft. £29.15.6 21/3 


6 ft. wide £35.18.6 25/8 P.Tax 
ALSO INTERMEDIATE SIZES 
Refund Guarantee 


A. L. STAMFORD (Dept. R/6) 


20 College Parade, Salusbury Road, London, N.V/.6 
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Ray Leatherwood for the accompaniments and 
exceptionally good recording also help. E.J. 


%Charlie Mariano Sextet 
**Chlo-e —, Moret) ; Green Walls (Mariano) ; 
SS N (Mariano); Three Little Words 
(Ruby); You Go To My Head 
Melancholy Baby (Norton, Burnett) 
(London LP LZ-N14032—29s. 63d.) 


(Am. Bethlehem, a ~ numbers TV22685f, TV22686t ) 
—Mariano (alto); Stu Williamson (é?) ; — 


Rosolino (tmb); Claude Williamso 


Bennett (bass); Stan Levy (drs). pon (one) s Holly- 
wer hese are Am. Columbia numbers, their studios 
having presumably been used for the recordings. 

Except for the addition of Frank Rosolino, 
the musicians on this record are identical with 
those who played on the Stu Williamson LP 
I reviewed last month. The music is rather 
similar, too, except that Charlie Mariano’s alto 
is featured to a much greater extent. 

A Bostonian, Mariano worked with the 
Chubby Jackson-Bill Harris unit in 1953, then 
joined Stan Kenton’s orchestra. During the 
past few years he has stayed on the West Coast. 
On the evidence of this record he has talent, but 
no more than that. He never surprises with an 
unexpected turn of phrase. His best solo is on 
the slow ballad, You Go To My Head. 

Frank Rosolino and both the Williamsons 
play with their usual neat stylishness. Once 
again Stan Levy drums well. Nothing is 
radically wrong with this music, but it just 
doesn’t say anything particularly worth while, 
let alone new. E.J. 


*Mezz Mezzrow 
“ Milton ‘ Mezz’ Mezzrow at the Schola Cantorum ” 
****Blues With A Bridge (Blues Avec Un Pont) 
(Mezzrow) (a); Minor With A Bridge (Minor 
Avec Un Pont) (Mezzrow) ()) 
(12 in. London Ducretet-Thomson LP TKL93092 
—39s. 7$d.) 

(a) (French Ducretet- va. ——— a) ©) (do. 
LDG4 nn (cit) ; 9 Bo 
Longnon (tpis); Milton Sealey (one) ; 

Fields (ars). P 30/5/1955. Paris 

A long but by no means boring blues disc, 
played with taste and refinement that are rare 
these days. Mezz has seldom sounded better, 
though a little under-recorded. The two 
trumpets in their long soli are fine blues 
exponents, and the two rhythm men give a 
sympathetic support. I could have done 
without Fields’ drum solo at the end of the 
Minor side, but Holland’s derby-muted work is 
a joy, recalling Joe Smith and Bix at their best. 
The sleeve-note is also finely and —er 
written. O.K 


*Mezzrow-Bechet /Septet 
*#***Really The Blues Nos. 1 and 2 (j); Jelly Roll 
(ec); Gone Away Blues (g) ; Funky Butt (%) ; 
I Want Some (m); Blood On The Moon Wu 
by Lips Page) (0); Ole Miss (c); Bowin’ Th 
Blues (4) ; Old School ( f): : 
Tommy De Luxe Stomp (h) ; 
Out Of The Gallion (i). (All Mezzrow-Bechet) 
(12 in. Vogue LP LAE12017—38s. 3d.) 
(a) (Am. King Jazz a 12), (0) (do. -16)—Bechet 
(sop) ; Mezzrow (ct); Oran ‘* Hot :* ps’’ Page 
(tpt) ; _ —, Gimmy Biv, nr.) ); 


(pno 
** Foster 
evs) : — sid Catlett (ar), Sor ho45. 

(c) (do. -25), (4) (do ws C (ae, zi), <p (do. -29 
{) (do. -30), Ay (ge. 81), (8) | (+) (do. -82)—Bechet (sop) ; 
clt (pno); Foster (bass) ; 
Cobalt Mane), 29 oa 30/8/194 45. 

Bechet (sop, clt) ; Mezzrow (cit) ; 
esley ** Sox *’ Wilson (pno) ; ellman Braud 
(bass); Baby Dodds (drs). 18/9 1946. U.S.A. 

(R) ) (do. -43), (1) (do. -44), (m) (do. -47)—Bechet 
(sop); Mezzrow (cit); Price (pmo); Foster (bass) ; 
Marshall (drs). 18/12/1947. U.S.A. 


his is not revivalist music ; it is the con- 
tinution of something that, in the hands of the 
men responsible, never died. Mezz and Bechet 
work here like truly inspired artists, and there is 
no doubt that these tracks present some of the 
grea‘est jazz ever recorded since the end of the 
first creat jazz era in the early ’thirties. Simple, 
but »eautifully conceived music of no school of 
jazz thought, and never rising to violent 


House Party (a) ; 
s Blues (I); 


The GRAMOPHONE 


crescendo, or slackening into boredom, this 
record knocks one more nail in the coffin of 
the idea that jazz is speed, noise and vulgarity. 
I would urge all jazz lovers to buy it. O.K. 


*** Midnight At Nixa ” 
i e Blues (Basie) (2); Don’t Worry ’Bout 
e (Bloom) (e); I Can’t Give You Anything 
But Love (takes 1 and 2 ea (c); Jive 
At Five (Basie) (6); Truckin’ (Bloom) (a); 
It Had To Be You PF ony Kahn) (f); 
For Two (Youmans) (d); Blues wy Priday 
(K. Baker) (e); It Don’t Mean A Thing 
(Ellington) (e) 
(12 in. Nixa Jazz Today LP NJL3—35s. 14d.) 
(Nixa, tape numbers TT1003-A-2, -B-1) 
; Kenny Baker (tpt) ; 
th (pno); Franke Clarke (bass) ; Phil 
, 16/1/1956. London. 
(6)—Baker (tpt); Smith (pmo); Clarke (bass) ; 
Seamen (drs). Same session. 
c)—Personnel as for (b). 20/2/1956. London. 
@)—Bertie King, Turner (altos); Smith (no) ; 
Clarke (bass); Seamen (drs). Same session. 
(e)—Turner (alto); Baker (tpt); Smith (pno); 
Major Holley (bass); Don Lawson (drs). 23/3 1956. 


London. 
(f)—Smith (pmo); Holley (bass). Same session. 


Although it features the same kind of jazz, 
this is a far better record than “‘ Mainstream 
at Nixa’’ reviewed last month. There are no 
dull tracks ; everyone plays with vitality and 
to some purpose. Kenny Baker has sometimes 
been guilty of flamboyance, but here he 
executes some of the most tasteful and intelligent 
solos I have heard him play. The two takes of 
Anything But Love (the second cunningly tinged 
with I Let A Song Go Out Of My Heart) show 
how differently he can approach a theme. 

Bruce Turner shines on most tracks, notably 
Don’t Worry ’Bout Me and Truckin’. On Tea For 
Two he is joined by Bertie King, the two alto 
players sharing a duet and providing an 
intriguing contrast of styles. The rhythm section 
plays well throughout, Derek Smith con- 
tributing many excellent and _ extremely 
individual solos. E.J. 


*Jelly Roll Morton 

****King Porter Stomp (Morton) (a); New Orlean 
Joys (Morton) (6); Wolverine Blues (Morton) 
(c London Blues oye Cy be aa 
Moore (Spikes Bros.) (a); 
(Morton) (A ; Mamamita} (Morton) (g); Tia 

Juana (Ro emich, Conley) 


(London Origins Of J azz LP WY 3559295. 64d.) 
a) (Am. Gennett 11537), (6) (do. 11538)—Morton 
pno). 17/7/1923. Richmond, Indiana, U.S.A. 
A (do. 11546)—Morton (pno). 18/7/1923. Richmond 


) (Am. Autograph ne (e) (do. (for vo >, 


saf)”-Morten ca May 

m. Gennett 11907), g) ‘(do. 11910), oh) (do. 

11911) Morton a, Fs . Richmond, U.S.A. 
+ Correct title Mama 

The remainder of ii Morton piano soli 
available to London are presented here in 
capsule form. They give a most delightful 
period of listening of the sort that never palls, 
so great is Morton’s exquisite artistry, and 
despite the acoustic recording, which is never- 
theless kind to Jelly. 

Mamamita was correctly titled Mama ’ Nita by 
way of dedication to Anita Gonzales, one of 
Morton’s many lady friends. It is an attractive 
number with a strong Spanish tinge of which 
Morton thought so much. The others are fairly 
well-known to jazz enthusiasts. In particular 
I would recommend New Orleans Joys as a truly 
exceptional example of how graceful and 
utterly charming jazz can be. A great record by 
a great man. O.K. 


* Gerry —— Sextet 
****Miud Bug (Jerry Lloyd); Sweet And Lovely 
(Arnheim); Apple Core on ; Nights 
(M Broadway 


(Wood, McRae, Bird) ; Everyt 2 Sieapene 
To Me (Adair, Dennis) ; e Lady Is A 


te (Rodgers) ; Berale’s. s Tune (Bernie 


iller 
(12 in. EmArcy LP EJL101—26s. 5d.) 


(Am. EmArcy, tape numbers MRCLP-12- _— A-1, 
-B-1)—Mulligan (bar); Zoot Sims _ (inr Jon 
Eardley (tpt); Bob Brookmeyer (valve-tmb, ” pno) ; 
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Peck Morrison (bass) ; 
late 1955. U.S.A 

Last month I reviewed the Gerry Mulligan 
Quartet recording made at the Paris Jazz Fair 
of 1954. Here is the first EmArcy release of his 
new Sextet. Two more solo voices added to the 
front-line give greater tonal contrast, and Mr. 
Mulligan breaks his piano-less jazz precedent 
by bringing in Bob Brookmeyer on the instru- 
ment in Everything Happens. But the rhythm 
section is weaker—lacking the redoubtable Red 
Mitchell. 

The music on side 1 is intricate and thoughtful, 
but perhaps a shade too carefully considered, for 
at times it becomes a little dull. The remaining 
four tracks have the soloists swinging fairly 
freely on standard tunes. 

Zoot Sims impresses most. He takes first-class 
solos in The Lady Is A Tramp and Broadway (a 
tune that echoes the riff in Moten Swing). 
Mulligan’s leisurely and sensitive performance 
of Everything Happens is well backed up by bass 
and drums. Jon Eardley, whom I mentioned a 
month or two ago when reviewing a Phil Woods 
record, can be crisp and biting as well as cool. 
Brookmeyer plays his trombone with his 
customary good taste and technical mastery. 


EJ. 


Dave Bailey (drs). Circa 


«Turk as Jazz Band 
**Down By The Riverside (Trad.) (V by Murphy 
and Ensemble) ; Storyville Blues (Trad.) : 
After You’ve Gone (Creamer, :Layton) (V by 
Murphy); Canal Street Blues (Oliver): A 


Closer Walk With Thee (Trad.); Ory’s 
Creole Trombone (Ory); St. James 
Infirmary = (iv by Murphy); By 


And By (Trad.) 
(Good Time J “en LP LDG180—29s. 64d.) 
(Am. Good Time Jazz, tape numbers LKLP-9, -10)— 
many (¢mb); Bill Napier (cit); Don Kinch 2 ON) 
kippy Anderson (jno); Pat Patton (bjo) ; George 
Sone (bass, tuba); Stan Ward (drs). 8/5/1950. U.S.A. 


Previous issues: By And By and St. James Infirmary 
Good Time Jazz GV2180. 


Quite competent Dixieland with a crisp tuba 
and a strong, gruff tailgate trombone-leader who 
sings like Nat Gonella, lisped r’s and all. Napier 
plays a fluent, if unexciting clarinet, and the 
whole effect is one of pleasantly relaxed music 
that doesn’t create anything new out of 
hackneyed tunes. O.K. 


*** New Orleans Horns—Vol. 2 
****King Oliver’s Creole Jazz Band: Alli paee 
Hop (Oliver) (6) ; Krooked Blues (Spikes 
Dink Johnson) (c); I’m Going Away To Wear 
You Off My — (Smith) (a) 

Jazz Cardinals 


****Freddy Keppard Is: Salty Dog 
(Charlie oe (A) a 

~ Cook’s Dreamland Orchestra: The 

Memphis» Maybe Man (H. Gillespie, Cook 


Moll) (f); So This Is Venice (Clark, Leslie 
Warren) (e¢); The One I Love (Jones) (g); 
r der Joe (H. Gillespie, Stocco) (d ) 

(London Origins Of Jazz LP AL3557—29s. 63d.) 
(a) (Am. Gennett 11386)—Oliver (cornet); Johnny 
Dodds (cit); a © Armstrong (cornet); Honore 
Dutrey (tmb); Lil Hardin (pno) ; Bill Johnson (bjo) ; 
are Dodds’ (irs) 31/3/1928. Richmond, Indiana, 
ey (do. 11633), (c) (do. 11638)—Personnel as for (a), 
except add Stump Evans (C-mel. sax); Johnny St. 
We (bj0) replaces Johnson. 5/10/1923. Richmond, 


(a) (do. 11727), a) {do. 11729), (f) (do. 11781), (g) 
(do. ag age er); Jimmy Noone (cit; ; 
Clifford King, — suman (altos a: Re Pasquall 
(ine) > ; Elwood Graham, os pard (cornets) ; 

Garland (imb); Jimm (vin) ; Tony 
Spau ulding (pno); Bill Newton iuba) ; . Bert Green 
( 7s 21/1/1924. "Richmon A. 

Am. Paramount 2653)— Keppard 

Jouun Dodds (cit); Eddie Vincent (tmb) ; 
Camp (pno); Jasper Taylor 
September, 1926. Chicago. 

This is another of those issues that suggests 
scraping the bottom of the barrel (figuratively, 
not listenably!). In it we find three more 
King Oliver titles (none of them quite as great 
as the others he did on Gennett, but great jazz 
nevertheless) ; another “ take”? of a fine 
Keppard (where the great New Orleans cornet 
pioneer is heard without the clutter of a bi 
band) ; and four sides by Doc Cook on which 


(cornet) ; 
Arthur 
(wood block). 
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Keppard is audible, very much with the afore- 
said clutter. I think, though, that so little is 
known to exist on discs of this legendary man’s 
work, that anything on which he can be heard 
at all is surely worth preserving, however dull 
the background. I think, too, from experience 
of the better recorded and later Columbias, 
that had the recording here been better, and 
the material less obviously aimed at the “‘pop’’ 
market, we might have had a much better 
result. This is an interesting record, but just 
misses greatness. O.K 


*Charlie Parker 
***Begin The Beguine (Porter) (d); 
(Trad.) (c); 


Estrellita 
My Little Suede Shoes (Trad.) 
(a); La Cucuracha (Trad.) (d) 
(Columbia-Clef EP SEB10032—1Is. 14d.) 

(a) (Am. Mercury C540-6)—Parker (alto); Walter 
Bishop, Jnr. (pno); Teddy Kotick (bass); Roy 
Haynes (drs) ; Jose Manguel (bongos) ; Luis Miranda 
(conga drm). 12/3/1951. New York. 

(b) (do. C680- 3), (c) (do. C681-5)—Parker (alto) ; 
Benny Harris (tpt); Bishop (pmo); Kotick (bass) ; 
Max Roach (drs) ; Miranda (conga drm). 28/1/1952. 
New York. 

(d) (do. C682-3)—Personnel as for (6), minus Harris. 
Same session. 

Few Charlie Parker records do not achieve 
the authentic stamp of the great jazz artist. 
Even when subdued—as he is here, playing 
close to the melodies above Latin-American 
rhythms—Parker’s personality comes over with 
the very first note. Benny Harris (a highly 
thought of trombonist during the bop era) 
doesn’t sound quite at ease in this exotic setting, 
but pianist Walter Bishop, Jnr., solo’s very 
capably. E.J. 


*André Previn 

**Let’s Get Away From It All (Dennis) (a) ; 
Moonlight In Vermont (Karl Suessdorf) (zk) ; 
It Happened In Sun Valley (Warren) (0); 
Serenade To Sweden (Ellington) (J); Island 
In The West Indies (Duke) (h); 
Down To Rio (Youmans) (ff); 
(Warren) (7); How Are Things In Glocca 
Morra ? (Lane) (c); On A Slow Boat To 
China (Loesser) (a) ; London In July (Duke) 
(g); San Francisco (Kahn et al) (e); Side- 
walks Of Cuba (Oakland) (7) 

(12 in. Brunswick LP LAT8093—37s. 64d.) 


(a)(Am.DeccaL8316), (6)(do.L8317), (c)(do.L8318), 
(d) (do. L8319)—Previn (pno) ; Hendrickson 
(gtr); Red Mitchell (bass) ; (drs). 
11/4/1955. U.S.A 

(e) (do. L8328), (f) (do. L8329), (g) (do. 8330), (1) 
(do. L8331)—Same personnel. 13/4/1955. U.S.A 

(i) (do. L8336), (7) (do. L8337), (k) (do. 18338), (1) 
(do. L8339)—Same personnel. 18/4/1955. U.S.A 

Very nimble, very adroit piano 7 but 
without much feeling or swing. André Previn, 
still only 26 years old, has soloed with the 
Chicago and Boston Symphony orchestras and 
at 21 was the youngest musical director in 
Hollywood. Not surprisingly, his playing 
reflects the brilliance and diversity of his 
schooling and experience. Taken as “cocktail 
piano”’ this music has its merits, but judged by 
harsher standards it must be admitted that, 
although he has acquired an understanding of 
the modern idea, Previn does nothing very 
original, and a 12-inch LP magnifies his 
deficiencies. Most interesting of the tracks is 
the performance of Duke Ellington’s little-known 
Serenade To Sweden. Red Mitchell is outstanding 
in a first-class rhythm team. E.]. 


*Paul Quini 


‘Irv Cottler 


ichette 
****The Hook (Quinichette) (c) ; 
(d) : Shadroe (Quinichetie) (a) ; 
Collins) (b) 
(EmArcy EP ERE1502—l1Is. 1°d.) 

(a) (Am. EmArcy 4815), (6) (do. 4817), (c) (do. 4818), 
(d) (do. 4819)—Quinichette (inr); Buck Clayton 
(tpt); Dickie Wells (tmb) ; Count Basie (organ, pno) ; 
Freddy Green (gir); Walter Page (bass); Gus 
Johnson (drs). 1952. U.S.A. 

Paul Quinichette was with Count Basie’s 
orchestra when these tracks were recorded, and 
all the musicians taking part have played in 
Basie’s band at one time or another. 

The Hook and Samie have Quinichette alone 
with the rhythm section behind him, Basie 


Samie (Quinichette) 
Crew Cut (J. 
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switching to organ on the latter title. With tone 
and style close to Lester Young’s (his nickname 
is ““The Vice-Pres”’), Quinichette overflows 
with ideas and swings powerfully. Dickie Wells 
takes forthright solos on the two other tracks, 
including a “‘chase’”’ chorus with Quinichette. 
This is jazz at its best, relaxed and intimate. 


E.J. 
Freddy Randall and his Band 
**Ain’t Misbehavin’ (Waller) (5) 
**Ja Da (Carleton) (a) 
(Parlophone R4191—5s. 7d.) 
(a) (Parlophone CE15451)—Randall (tpt): Al Gay 


(clt); Betty Smith (imr); Orme Stewart (tmb) ; 


Harry Smith (pno); Jack Peberdy (bass); Stan 
Bourke (drs). 5/10/1955. London. 

(6) (do. CE15542)—Personnel as for (a), except 
Eddie Thompson (fo) replaces Smith. 20/2/1956. 


London. 


Since these sides were recorded, Freddy 
Randall’s band has made a triumphant tour of 
the United States in exchange for Louis 
Armstrong’s All Stars coming to Britain. 
Randall’s girl tenorist, Betty Smith, made a big 
hit on the other side of the Atlantic, and 
certainly she is easily the best soloist on this 
record. Apart from her, these are bright, 
run-of-the-mill Dixieland performances, of no 
particular distinction. 


*Bud Shank Quintet 
***Shank’s Pranks ; Casa De Luz; Lotus Bud; 

Left Bank; Jasmine; Just A Few (All 
Shorty Rogers) (All a) 

Bud Shank-Bill Perkins Quintet 

****Paradise (Brown, Clifford); Fluted Columns 
(Shank); I Hear Music (Loesser, ones 
Royal Garden Blues (S. and C. Williams) ; 
Sinner Kissed An Angel (Joseph, ‘ym : it 
Had To Be You (Kahn, Jones) (All d) 

(12 in. Vogue LP LAE12020—38s. 3d.) 

) (Am. Nocturne, catalogue number NLP2)—Shank 
lalto, hate) « Shorty Rogers (tpt, flugel horn) ; Jimmy 
Rowles (pno) :; Harry Babasin (bass); Roy Harte 
(drs). Circa early 1954. U.S.A. 

(6) (Am. Pacific Jazz, no numbers available)—Shank 
(alto, bar, flute); Perkins (tnr, flute); Hampton 
Hawes (pmo); Red Mitchell (bass) ; Mel Lewis (drs). 
Circa Spring, 1955. U.S. 

Note: It Had To Be You and Royal Garden Blues 
available also on Vogue V2376. 

Six Shorty Rogers compositions comprise the 
Bud Shank Quintet side. This is_ clever, 
ingenious music with good solos by Shank, 
Rogers and pianist Jimmy Rowles. But it is 
the other side which offers the most stimulating 
jazz. 

Many British jazz fans saw both Bill Perkins 
and Mel Lewis when the Stan Kenton band was 
over here. Perkins’s tenor fits perfectly along- 
side Shank’s alto and baritone. The two even 
play a lively flute duet in Fluted Columns. 
Behind them Red Mitchell’s superb _bass- 
playing swings the whole group, while Hampton 

wes shows that he is one of the best up-and- 
coming pianists. West Coast enthusiasts could 
easily add another star to each side. 

A pity Vogue put this record inside such a 
confusing sleeve. The fronts of two entirely 
separate covers, put back to back, seem to have 
been used, providing no space for the usual 
sleeve notes (which doesn’t matter) or proper 
details of who plays what, which certainly does 
matter—or at any rate would if it weren’t for 
the energy of yours truly in sorting 3 out 
for you ! . 


*Derek Smith Trio 
***Any Questions ? (Smith); Silverside (Smith) ; 
Blue Concept (Gryce); Cutie (Smith) 
(Nixa Jazz Today EP NJE1018—LIs. 10d.) 

(Nixa, tape numbers UU1018-A, -B)—Smith (pno) ; 
Sammy Stokes (bass); Allan Ganley (drs). 20/1/1956. 
London. 

Well-known for his work with Johnny 
Dankworth’s orchestra and more recently as a 
member of the New Jazz Group, Derek Smith 
is one of the most gifted British pianists. This 
record shows his quality. Admirably backed up 
by Allan Ganley and Sammy Stokes, he per- 


forms three of his own originals (Silverside is 
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dedicated to Horace Silver, Derek’s favo: write 
pianist) and Gigi Gryce’s Blue Concept. This is 
fluent and intelligent piano playing. E. J 


* Willie “* The Lion” Smith 
**Don’t You Hit That Lady Dressed In Green 
(Trad.); Maple Leaf Rag (Joplin) ; Don't 
You Dare To Strike Me Again (Bob Haw}, ins); 
Shine (Dabney); Dark Town Strutiers' 
Ball (Brooks); Pork And Beans (Roberts) ; 
Chevy Chase '(Eubie Blake); Oh You Devij 
Rag (Dabney); When I Walk With Billy 
(Trad.) ; Buddy Bolden’s Blues (Morton) 

Passionette (Smith) 
(Vogue LP LDE177—29s. 64d.). 


(French Jazz Disques, master numbers MS-11, -i2)— 
Smith (po). Circa 1950. Paris. 

When I set out to review this, I thought 
maybe the venerable “ Lion ”’ was going to do 
a Jelly Roll Morton and give us interes sung 
little snapshots of the men he had known, with 
impressions of their styles. Actually, all that 
happens is a series of abbreviated piano soli 
which sound very much like “ The Lion’s ” 
hard-hitting style all through. His attempt at 
Morton’s style is a pitiful caricature; the 
opening number is about twice as fast as rag- 
time should be, and in many of the tunes the 
soloist comments unintelligibly, or hums and 
grunts a kind of obbligato which is most 
distracting. Vladimir de Pachmann could get 
away with this, but not Willie Smith. I checked 
on Lucky Roberts’s Pork And Beans against 
“The Lion’s”’ version, and found precious 
little similarity. The most relaxed performance 
is that of Eubie Blake’s Chevy Chase. 

“The Lion’s’? comments are half in English, 
telling us little, and half in French, telling us 
nothing. There are eight mistakes on the label 
too: (1) Jazz Disquis for Disques; (2) and 
(3) Dabrey (twice) for Dabney ; ; (4) apostrophe 
missing from Strutters’ ; (5) Area, presumably 
for Circa; (6) apostrophe missing from 
Bolden’s ; (7) Shilton for Shelton ; (8) Luibey 
(Roberts) for Lucky. A pity! O.K. 


xJess Stacy 

***Fascinating Rhythm (Gershwin) (b); I Can’t 
Get Started (Duke); I Want To Be Happy 
(Youmans) (d); You Took Advantage Of Me 
(Rodgers) (a); Indiana (Hanley) (e); Stars 
Fell On Alabama (Parish) (f); » Baby 
(Owen Murphy) (4); If I Could Be With You 

(Creamer, Johnson) (g ) 

(Brunswick LP LA8737-—25s. 03d.) 


(a) (Am. Decca L6158), (b) (do. L6159), (c) (do. L6160), 
(d) (do. Sw (pno); George Van Eps (gir) ; 
Morty Corb (bass); Nick Fatool (drs). 16/3/1951. 
U.S.A. 


(e) (do. L6227), (f) (do. L6228), (g) (do. mae (h) 
(do. L6230)—Personnel as for (a). 4/10/1951. U.S 


* Jess Stacy and the Famous Sidemen 

****] et’s Dance (Stone, Bonime, Baldridge) (0) 
King Porter Stomp (Morton) 0); ; hana Or 
When ? (Rodgers) (0); Gee, I Good To 
You (Redman) (a); When Buddha Smiles 
(Freed, Brown, Zany) (c); I Must Have That 
Man (McHugh) (a); Roll ’Em (M. L. Williams) 
(6); Don’t Be That Way (Sampson) (c); 
Blues For Otis Ferguson (Stacy) (a) ; me- 


times I’m Happy (Youmans) (c); Sing, 
Sing, Sing (Prima) (b); You Turned The 
Tables On Me (Mitchell, Alter) (a); Down 


South Camp a 
Goodbye (Jenkins) (6 
(12 in. Landen LP LTZ- k15012—37s. 63d.). 


(Am. Atlantic, tape numbers 11343, 11344) 


(Henderson) (Cc); 


(a)—Stacy (pno); Artie Shapiro (bass); Nick 
Fatool (drs). 

(b)—Stacy (pno) ; Heinie Beau (alto) ; Vido Musso 
(tnr); Charles **Chuck’’ Gentry (bar) ; ; Zigey 
Elman (itt); Murray McEachern (imb); Allan 


Reuss (gir); Artie Shapiro (bass); Fatool (drs). 
(c)—Stacy (pno); Beau (alto); Babe Russin 
(nr); Joe Koch (bar); Ziggy Elman (tpt); Ted 
Vesley (tmb); Al Hendrickson (gir) ; Morty Corb 
(bass) ; Fatool (drs). All mid-1955. Hollywood. 
Fifty-two-year-old, Missouri-born Jess Stacy, 
from 1935 to 1939 pianist with Benny Govd- 
man’s first big band, subsequently with Bob 
Crosby and later still leader of his own band, 
this month flashes back out of the blue in two 
more or less contrasting roles and shows himself 
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You could call it 
oilding the lily... 


SIMON F°M TUNER UNIT 


The Unit is designed primarily for use with the SP/2 
Tape Recorder, and is styled to match. It can however 
be used with any existing amplifier (or conventional 
radio receiver which has pick-up input terminals) with 
an input sensitivity of 0.75 volt. 

It employs the well proven Jason Circuit and is designed to 
receive the new B.B.C. V.H.F./F.M. transmissions. The 
Tuner incorporates its own power supply and is designed for 
operation on A.C. 50 cycles supplies, 200/250V. 


Simon is Cound recording 


SIMON SOUND SERVICE t‘T.S. 
46-50 GEORGE STREET, LONDON, W.!I. WEL. 2371 


Northern Depot: 


Jj. D. MORRISON & CO. LTD., WAKEFIELD HOUSE, 
11-13 NEW WAKEFIELD ST., MANCHESTER, I. CENTRAL 2959 


aM peey 





e GRAMOPHONE Advert 43 


AAR 


but restless souls like ourselves, who feel that nothing is 


ever quite good enough, will understand. We simply 
couldn’t resist adding the sauce piguante of F.M. to the 
SP/2 Tape Recorder. When you’ve heard it yourself you'll 
not only understand our point of view... you’ll want to 


know where, when, and how much. Your dealer will tell you... 


or see it at the Radio Show 


The Simon F.M. Tuner Unit will be demonstrated at 
Earls Court, with the SP/2 Tape Recorder, the new 
Simon “Library” Tape and the new Simon Microphone 


...0n Stand no. 46 


Post the coupon below for illustrated literature. 





To: SIMON SOUND SERVICE LTD. 46-50 GEORGE STREET, LONDON, W.1. 
Full details of the SP/2 and F.M. Tuner please 


Name. 





Address ied 
' Gsse | 
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See them...hear them... 


Stand No. 105 Demonstration Room D. 7 


New Pressure Driven 


CfTeyoyebeaeteset we HIGH FIDELITY 


Reproducers 









A new high efficiency pressure 
driven reproducer covering the 
treble register from 2,500 C.p.s. 















Crossover networks suitable for all these systems are available. 
TYPE XO 5000 (crossover frequency 5000 ¢.p.s.) should be used with 
Trebax and Axiom 150 Mk.II (or Axtom 22 Mk.II) in the 2-way 


systems. 
TY PE XO 750/5000 is suitable for all 3-way systems having crossover 
frequencies at 750 c.p.s. and 5000 C.p.S. 


to 16 k/cs. me Horn-loaded mid-range pressure 
driven unit. (Frequency cover- 

Used with the new MIDAX, age 400 c.p.s. to 8 k/cs.) 
the crossover point between @ These units combine to form out- When used in a 3-way system 
these two units should not be standing 3-WAY SYSTEMS the crossover between Midax 
below 4 k/cs. to allow for the when used with an AUDIOM and the bass unit should be at 
“overlap” region. (Impedance Loudspeaker fitted with a 3§c.p.s. 750 c.p.s. (Impedance 15 ohms at 
15 ohms. at 10 k{[cs.) resonance cone. 400 c.p.s.) 
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GOODMANS INDUSTRIES, LTD., AXIOM WORKS, WEMBLEY, MIDDX. Phone: WEM 1200 Cables: Goodaxiom Wembley England 
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AXIOM 150 Mk.II AXIOM 22 Mk.II 


I§ watts 12 in. oe 20 watts I2 in. 
30-1 5,000 c.p.s. 30-1 5,000 c.p.5. 





Axiom Enclosures... 


Illustrated is a typical AXIOM Enclosure designed to incorporate 
GOODMANS LOUDSPEAKERS when used with an Acoustical 
Resistance Unit. Styling and shape of cabinet need only conform 
to the correct volume for any particular speaker system. Overall 
size is two-thirds that of an equivalent Bass Reflex Chamber. The 
bass response of the AXIOM or AUDIOM Loudspeaker, when 
used in these cabinets, is extended down to 20 c.p.s. No objection- 
able resonances occur above this frequency. Air loading of the 
loudspeaker cone is fully maintained to zero frequency, reducing 
harmonic and intermodulation distortion due to excessive cone 
displacement. 





Axiom Full Range 


Creyeyebaetcset me HIGH FIDELITY 


Loudspeakers 








"AXIOM 80 


AXIETTE 
6 watts 9} in. 6 watts 8 in, 
20-20,000 C.p.5. 40-1 5,000 c.p.s. 


Acoustical Resistance Unit... 


The Acoustical Resistance Unit (illustrated), developed and manu- 
factured exclusively by GOODMANS INDUSTRIES LTD., 
enables the cubic content of the Bass Reflex System to be reduced 
by one-third, while retaining full bass performance when used with 
Audiom or Axiom loudspeakers. (Full dimensional drawings for 
enclosures supplied with all Audiom and Axiom loudspeakers). 
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tickets? 


See Goodmans Loudspeakers at Stand No. 105... hear 
them in Demonstration Room D.7. Daily Demonstra- 
tions throughout the show every half-hour. Tickets 
available on the Stand. Avoid disappointment by 
posting the coupon, indicating preference of day and 
time. Tickets for SATURDAYS only available at the 
Stand on the day. 











TO: GOODMANS INDUSTRIES, LTD., 
AXIOM WORKS, WEMBLEY, MIDDX. 














Please Sem. .ccocscsose tickets for your demonstration 

ne a.m.|p.m. on (date) 

ene a.m.|p.m. on (date) 

Name 

I scncsteticaiiainiaaiiinansitintiniarpcatnainaliiniinimeasitiian 
G856 











Scottish Distributors: LAND SPEIGHT & COMPANY, LIMITED, 2 FITZROY PLACE, SAUCHIEHALL STREET, GLASGOW 
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The GRAMOPHONE 


August, 19°5 


REAL HIGH FIDELITY at modest cost... 


@ Manufacturer-to-Consumer policy saves you at least one-third cost ! 


We are now specialising in the supply of units for making up high fidelity 
Radio and Record-reproducing Equipment for use in the Home, small 
Halls, Schools and Gramophone Societies and single items for replacing 


in existing equipments and radiograms. 


Our Chief Engineer, who is operating a Technical Guidance Service, is 
available daily including Saturdays from 10 a.m. to 6 p.m. or will 


may well save you pounds ! 


deal with inquiries by return of post. 
and supplement will be a great boon to those desiring quality equiprent - 
for modest expenditure. Send two 24d. stamps for your copy now. It 
All our equipment is on demonstration at 
our showroom in conjunction with a variety of Pick-ups, Speakers, etc. 
If you can possibly call we shall be pleased to see and help you. 


Our new illustrated Catalogue 





The new No. I “* SYMPHONY ”? AMPLIFIER Mark Ill is 
a 3-channel 5-watt Gram/Radio Amplifier with astonishingly 
flexible tone control. You can lift the treble, the bass, or— 
and here is the unique feature—the middle frequencies to 
suit your own ear characteristics and the record or radio 
programme being heard. It is thus possible to arrange the 
frequency response of the amplifier to a curve equal and 
opposite to the resultant curve of the other items in the chain, 
so that what finally registers in the brain is as per original. 
This flexibility of control is even more important than the 
nominal linear response of the amplifier, as the pickup 
speaker, etc. are not linear. Independent Scratch-cut is also 
fitted and special negative feedback circuit employed. The 
Amplifier can accommodate a wide variety of records from old 
78s to new LPs. Input is for all types of pickup of 0.1 v. 
Output or more and there is full provision for Radio Tuner 
Tape take-off and Playback. It is available to match 2/3 or 
15 ohms speakers. Price 12 gms. (carriage 5/-). Fitted in 
Portable Steel Cabinet 2 gns. extra. 






The new No. 2 ‘“* SYMPHONY ”’ AMPLIFIER Mark Ili as 
No. | but with 10-watt Push-Pull triode output and triodes 
throughout. Woden mains and output transformers and 
choke. Output tapped 3, 
7.5 and 15 ohms. 

Full provision for 

Tuner and Tape. 

Competes with the 
most expensive 
amplifiers on 
the market yet 
costs only 16 
gns. (carr. 5/-) 
Fitted in Port- 
able Steel 
cabinet 2 gns. 
extra. 


“SYMPHONY ” AMPLIFIERS with REMOTE 
CONTROL 


Remote 
Control 
Panel 


Both the above model Amplifiers are available with all 
controls on a separate Control Panel with up to 4 feet 
flexible cable which simply plugs into the amplifier. Enables 
tke Amplifier proper to be sat in the bottom of a cabinet 
whilst the controls are mounted conveniently higher up. 
Extra cost 2 gns. 

STUDIO (High Gain) ‘SYMPHONY ” AMPLIFIERS 
Nos. | and 2. As the standard ‘‘ Symphony ’’ models but 
with built-in pre-amplifier stage and standard and LP Tone 
Correction Networks quality to exactly match certain very 
high fidelity popular pickup cartridges. Extra cost: for 
Collaro P or PX or Decca XMS, 2 gns. For Goldring 500 
or Tannoy 3 gns. 

** SYMPHONY” RADIO FEEDER UNITS 

No. | «SYMPHONY ” TRF TUNER £7/15/-. 

No. 2 “SYMPHONY ” SUPERHET TUNER €12/12/-. 
No. 2 SUPERHET TUNER WITH VARIABLE SELEC- 
TIVITY £14/15/-. 

No. | “SYMPHONY” F.M. TUNER. High grade 
instrument with extremely silent background. Based on the 
latest type of perm- 
eability-tuned Coil 
Assembly of advan- 
ced design housed 
in anti-radiation 
shroud giving 
extreme sensitivity 
and high music/ 
noise ratio. Suit- 
able for amplifiers 
in the highest 
fidelity class. £15/ 
8/-. Power Pack 
3/7/6. Magiceye€l 
extra if required. 





No. 2 « SYMPHONY ”’ AM/FM TUNER 


Combining all 
the specifica- 
tions of the 
Long, Medium 
and Short 
wave Superhet 
AM Tuner and 
our No. | FM 
Tuner. Separ- 
ate Coil 
Assemblies 
and I.F.s. Fully 
self-powered 
on one chassis. 
26 gns. Double 
beam magic 
eye £2/5'- 
extra if 
required. 





** EMPRESS ”’ 
Fine little job, will plug into any radio and add F.M. £13/15/-: 
Magic eye assembly £1 extra if required. Ditto mounted in 
beautiful dark walnut cabinet complete with magic eye 
16} gms. Carriage 7/6. 


FM/VHF/TUNER/ADAPTOR. 


“SYMPHONY” AM/FM RADIOGRAM CHASSIS. 


a a Very High Grade 

o : Radiogram 
chassis combin- 
ing Long, 
Medium and 
Short and V.H.F. 
bands. Large 
engraved dial. 
Push/Pull out- 
put for high 
quality. Com- 
plete with 10 in. 
Goodmans speaker 26 gns. 
Magic eye assembly £1 extra if 
required. Carriage and packing 7/6. 









THIS MONTH’S SPECIAL BARGAINS 
COLLARO AC3/554 3-speed ’gram unit £8/10/-. 


COLLARO RC/54 3-speed autochanger £9/15/-. 
Both complete with Studio ‘‘O”’ or ‘‘P”’ head and 
two sapphire styli. 


DECCA XMS MAGNETIC PICKUP HEADS 
for standard or LP. 22/6 each. 


Above items brand-new 











GARRARD TA AND TB £9. 


NEW MODEL RC88 AUTOCHANGER £15/11/4. 
RC98 £17/10/3. 


Variety of pickup cartridges available in Garrard shell to fit- 
Leaflets on Collaro and Garrard Gram. Units on request. 


COLLARO 2010 less pickup. £14/15/-, with Studio pickup 
and transcription cartridge, £19/10/-. 


LENCO GL50 4-speed conti usly variable from above 
78 r.p.m. to below 16 r.p.m. Special Autostop. Price with 


Studio ‘“‘O’’ or ‘*P’”’ head or Goldring variable reluctance 
head £21/17/10. 


LENCO GLS55, as above but without pickup and autostop, 
but fitted with Special Device for Groove Location and knob 
which completely disengazes drive-wheel. Suitable for use 
with any pickup, especially transcription types and B.J. Arm. 
Price £17/10/4. Immediate delivery guaranteed. 


LENCO GLS56, as GL55 but with pickup £23/7/-. 
CONNOISSEUR MOTOR 3-variable speeds, £28/8/-. 
GARRARD 301 MOTOR 3-variable speeds, £26/8/-. 


NORTHERN RADIO SERVICES 


KINGS COLLEGE ROAD, ADELAIDE ROAD, 
LONDON, N.W.3. Phone : PRimrose 3314 


Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 31, 113 and 187. 











BURNE-JONES (B.jJ.) PICKUP ARM. 
Revolutionary new type to eliminate tracking 
errors, takes three-pin heads such as Decca XMS 
and new type Acos HGP55 hi-fi heads directly, 
Price £3/3/-. Head fitted Collaro transcription 
cartridge to fit £3/9/3. Super 90 £16/3/5. 


LOUDSPEAKER CABINETS 


“SYMPHONY ”’ BASS REFLEX CABINET 
KITS. 30-in. high, consist of fully-cut 13” thick, 
heavy inert, non-resonant patent acoustic board. 
deflector plate, felt, all screws, etc. and full 
instructions. 8-in. speaker model 85/-; 10-in. 
speaker model 97/6; 12-in. speaker model 
£5/7/6. The design is the final result of extensive 
research in our own laboratory and is your 
safeguard of optimum acoustic results. Carriage 
7/6. Ready built, 15/- extra. As above but fully 
finished in figured walnut veneer with beautiful 
moulding and speaker grille 10-in. £11; 12-in. 
£11/10/-. Other veneers to order. 


TREBLE BAFFLE. For the mounting of a treble 
unit in two-speaker systems £2/10/-. 


“SYMPHONY ” INFINITE BAFFLE CAB- 
INET. For Super 8CSAL £9. Speaker 7 gns. 
Wonderful reproduction in spite of small size. 
Overall dimensions 24” x 11” x 10}”, finished in 
walnut veneer, with attractive Expamet grille 
over front. 


NEW TYPE GOODMANS AXIOM EN- 
CLOSURES.Model !72CS ready-built unveneered 
8 gns. Carriage and packing I2/-. Resistance 
unit 55/3. Set of finishing off materials 5 gns. 
extra if required. 


CONSOLE AMPLIFIER CABINETS. 33 in. 
high lift-up lid with piano hinge, take Tape 
Deck, Gram Unit or Autochanger, Amplifier, 
Pre-Amplifier, and Radio Feeder Unit, finished 
medium walnut veneer. De luxe version, price 
12 gns. Oak or mahogany veneers and special 
finishes to order. Carriage according to area. 
We will quote by return. 


REVOLUTIONARY NEW SPEAKER. The 
Lorenz 12-inch p.m. speaker with two built-in 
Electromagnetic High-frequency Treble Units (not 
simply metal-coned tweeters), mounted on a steel 
bracket across the face of the main speaker so as 
to effectively give 360 degrees spherical binaural 
response. Impedance of main speaker 15 ohms. 
Frequency response of triple speaker as a system 
15 cycles—22,500 cycles, essentially level output. 
Power capacity 15 watts. Price £14/19/6. Treble 
units available separately for adding to your main 
speaker 39/6 each. Send for illustrated leaflet. 


LATEST TYPE TAPE RECORDERS AND 
DECKS now available on special credit sale 
terms. Details on request. 


OTHER PEOPLE’S AMPLIFIERS & 
RADIO FEEDER UNITS 


if any reader should have his mind set on a high- 
priced amplifier of another make and would like to 
save money if possible, we should like to make the 
following clear-cut offer: If he buys one of our 
‘* Symphony ’’ Model Amplifiers (Standard, Decca 
or Studio version) and is not entirely satisfied with 
it he may return it forfull credit against any other 
amplifier or tuner on the market. It should be 
emphasised at this stage that we can supply any 
Amplifier, Radio Tuner, etc. advertised. 


COME AND HEAR the above 
Amplifiers, Tuners and ’Gram 
Units playing through a _ variety 
of loudspeakers in appropriate 
Acoustic Cabinets in our showroom. 
The experience and _ information 
gained will save you time, money 
and trouble. 











HIRE PURCHASE FACILITIES 


NOW AVAILABLE on orders of £12 or 
over. Send one-half deposit with order, balance 
over 6 or 12 monthly instalments. State which 
required, 
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August, 1956 


in both to be still one of the best mainstream 
jazz keyboard men. 

His first réle is as a soloist, playing eight 
standards. In all of them he ‘reveals a crisp 
touch and excellent phrasing as he drives along 
with power and ideas which always sound fresh. 
Attractive guitar solos by another stalwart from 
the mid-period, George Van Eps, help to make 
this an unusually satisfying record. 

The second (12 in.) disc is sub-titled ‘“Tribute 
to Benny Goodman’”’ and, despite a generous 
sprinkling of solos, presents Stacy as a group 
leader, playing in appropriately suitable style 
favourites from the Goodman book. They were 
all featured in the film ““The Goodman Story’’. 
In fact this is about the one record inspired by 
the film in which Goodman himself doesn’t play. 
Having Stacy instead as the bandleader is 
doubly ironical, for, although booked for the 
film, he never took part in it. He walked out 
when he found he would have only one number 
to play. 

Best tracks of the set are those marked (6) 
in the above list of titles, which have just Stacy 
with Artie Shapiro’s bass and Nick Fatool’s 
drums. The band sounds a bit small for some 
of the other arrangements, but the soloists do 
well, Ziggy Elman being outstanding. 

The entrancing Blues For Otis Ferguson is in 
memory of the jazz critic of the American 
“New Republic ’’—one of the best ever to 
grace the U.S. lay press. I regret to say he was 
killed in the war. 

And if this review doesn’t tempt you to get 
the record, take a look at the elfin sprite on the 
sleeve. She will! E. 


Ralph Sutton Quartet 
**Sweet And Lovely (Arnheim) (6) 
**Up Jumped You With Love (Waller, Kirkeby) (a) 
(Brunswick 78 05564; 45 45.05564—6s.) 


(a) (Am. Decca 85851), (b) (do. 85852)—Sutton 
(pno); Edmond Hall (cit); Walter Page (bass) ; 
Cliff Leeman (drs). 10/2/1954. New York. . 

Ralph Sutton has for long been one of my 
favourite Dixieland-style pianists, but this record 
has sadly disappointed me. Maybe it’s less 
because of Sutton and more because, although 
the record is put out under his name, Edmond 
Hall is just as prominent. Not that I haven’t 
always thought Hall a good jazz clarinettist. 
But he isn’t at his best here, nor does he seem to 
fit with Sutton. Anyway Sutton doesn’t need 
any such assistance. He is best alone, or with, 
at the most, just bass and drums. BJ. 


*Geoff Taylor All Stars 
***Sweet Sue (Young) (a); Sweet Lorraine 
(Burwell, Parish) (6); Sweet Eloise (Morgan, 
David) (c); Sweet Georgia Brown (Bernie, 
Pinkard, Casey) (d) 
(Esquire LP 20- 060-—29s. 64d.) 

(a) (Esquire EEP-819-1), (6) all hw a -2), () (do 
-$21-2)—Taylor (alto); Martin in (vib) ; Bary 
Lee (pno); Jimmy Currie a Bill butcliffe 
(bass); Kenny Clare (drs). 24/10/1955. London. 

(d) (do. -822-3)—Personnel as for (a), minus Slavin. 


Same session. 

Previous issues: (a) and (b) Esquire EP105. 

Not so very long ago I severely criticised 
some of Geoff Taylor’s recordings because of the 
way he aped Earl Bostic’s rasping tone without 
possessing  Bostic’s primary merit—his 
tremendous drive. But those gruesome days are 
past and I am happy to praise Mr. Taylor’s 
playi ing on this new release. 

‘ Sweet Suite ’’, as this LP is called (all the 
tunes celebrate sweet young things), shows why, 
two years ago, a panel of “* Melody Maker ”’ 
critics (your humble included) dened Geoff 
Taylor as the most promising alto saxist among 
the younger musicians. Apart from his swinging, 
tasteful solos, there is some delightful vibes 
playing by Martin Slavin. David Lee con- 


tributes brittle but lively piano choruses and 
there are pleasant guitar solos by Jimmy 
E.J. 


Currie. 
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*Sir Charles Thompson and his Band 
****It’s The Talk Of The Town (Symes, Neiburg, 
Levinson); ’Fore (Thompson); Dynaflow 
(Thompson); Under The Sweetheart Tree 
(Thompson); Ready For Freddie (Thompson) 
(Vanguard LP PPT12011—26s. 5d.) 


(Am. Vanguard, tape numbers SS1011-Al, -Bl)— 


Thompson (fo); Earl Warren (alto); Coleman 
Hawkins (inv); Emmett Berry (¢pt); Benny 
Morton (itmb); Steve Jordan (gir); Aaron Bell 


(bass) ; Osie Johnson (drs). Circa late 1954. 
It’s The Talk Of The Town has always been 


one of Coleman Hawkins most famous solos, 
ever since he first recorded it with Fletcher 
Henderson’s orchestra in 1933. The version 
here, together with Under The Sweetheart Tree— 
both tracks virtually tenor saxophone solos with 
accompaniment—shows him at his best. Play- 
ing with a full, rich tone, he creates flowing, 
lyrical inventions in an unhurried, masterly 
fashion. 

Outstanding solos on other tracks, apart from 
Hawkins’s (he disappoints only in ’Fore /), come 
from the gruffly casual trombone of Benny 
Morton and Emmett Berry’s tight, swinging 
trumpet. Earl Warren, for many years Count 
Basie’s lead alto, takes some interesting choruses, 
while Sir Charles Thompson contributes 
economical, Basie-styled piano-work. The fine 
rhythm team includes Osie Johnson, who plays 
a long drum solo in ’Fore / E.J. 





78s REISSUED ON LPs 


*Jimmie Lunceford and his Orchestra—For 
Dancers Only (Sy Oliver) (f); Organ Grinder’s 
Swing (Hudson) (e); Sleepy Time Gal (Whiting) 
(6); Dream Of You (Oliver) (V by Sy Oliver) (a) ; 
Down By The Old Mill Stream (Taylor) (V by 
Dan Grissom) (g); Sweet Sue (Young) (V by Sy 
Oliver) (4); Four Or Five Times (Byron Gay) 
(V by Sy Oliver) (c); Charmaine (Rapee) (V by 
Dan Grissom) (4). Brunswick LA8738—25s. 03d. 

Previous issues: (a) Brunswick 02948, with ‘ Call It 

Anything ’’; (b) 02297, with “‘ Avalon’”’; (c) 02758, with 

“Rose Room sa (d) 02983, with “ Jealous me (e) 

02288, with ‘‘Me And The Moon ”: (f) 02531, with 

‘** Ragging The Scale’”’; (g) and (h) 02635. 

All other details on sleeve. 





*Fats Waller 

****] Wish I Were Twins (De Lange, Loesser, 
Meyer) (V) (0); A Porter’s Love Song 
(Johnson, Razaf) (V) (a); Have A Little 
Dream On Me (Rose, Murray, Baxter) (V) (f); 
Georgia May (Denniker, Razaf) (V) (d); 
Armful O’ Sweetness (Hill) (V) (c); Sweetie 
Pie (Loeb) (V) (4); Serenade For A Wealthy 
Widow (Foresythe) (g); Let’s Pretend 
There’s A Moon (Colombo, Hamilton, Stern) 
(V) (7); Mandy (Berlin) (V) (4); Then I'll 
Be Tired Of You (Schwartz, Harburg) (V) (e) 
(All V’s by Waller) 

(H.M.V. LP DLP1118—-26s. 5d.) 


(a) (Am. Victor 82526), (b) (do. ones?) (c) (do. 82528) 
—Waller (pno, vib in a); Ben Whittet (clt, alto); 
Herman Autry (tpt); Al ‘Casey (gtr); Billy Taylor 
(bass); Harry Dial (drs). 16/5/1934. S.A 

(d) (do. 83699), (e) (do. 84106), (f) (do. 84108)— 
Personnel as for (a), except Gene Cedric (cit, inr) 
replaces Whittet. 17/8/1934. U.S.A. 

(g) (do. 84417), (2) (do. 84419), (7) (do. 84420), (7) (do. 
84421)—Waller (pno); Mezz Mezzrow (cit, alto); 
Autry (tpt); Fleyd O’Brien (imb); Casey (gtr) : 
Taylor (bass); Dial (drs). pa New York. 

Previous issues : (6) H.M.V. JF1, with The Minor 
Drag; (c) JF7, with Do Me A Favour; (d) JF12, with 
Don’t Let It Bother You; (e) and (f) JF13 ; (g) and (h) 
JF8; (¢) JF11, with African Ripples; (7) JF14, with 
How Can You Face Me? 


The usual irrepressible and irresistible Fats 
Need one say more ? 


*Tommy Whittle Orchestra 

***Lester Leaps In (Young) (d); 

aged (c); Laura (Mercer) (a); How High 

Moon (Lewis) (dZ@); Just One Of Those 

Things (Porter) ) : Autumn In New York 

(Duke) (f) ; t A Song Go Out Of My 

\Gats) (Ellington). (hk); Don’t Get Scared 
(Esquire LP 20-061—29s. 643d.) 


(a) (Esquire ESQ-823-2), (b) (do. -824-3), (c) (do. 
-825-3), (ad) (do. -826-1)—Whittle (tnr) ; Ronnie Baker 


Jive At Five 








107 





Ken Wheeler (ips) = 
Freddie 
— (bass) ; Eddie Taylor (drs). 9/11/1955. London. 


(alto); Joe Temperley (bar) ; 
Keith Christie (tmb); Don Riddell (no) ; 


(e) (do. -842-3), (f) (do. -843-2), (g) (do. -844-1), (2) 
(do. -845- Tar ied personnel. 22/3/1956. London. 

Note: (a) and (c) available also on Esquire 10-474; 
(b) and (d) do. 10-468 ; (e) and (hk) do. 10-481. 


Attractive, swinging jazz by one of the best 
British bands of the moment, with just a tinge 
of the West Coast tone in its arrangements. 
Solo-playing is the strength of the group, ‘Tommy 
Whittle himself taking the main honours. just 
One Of Those Things, Lester Leaps In and a 
rhapsodic Laura show that he has listened to 
Lester Young with profit and then added a great 
deal of his own. 

A “ battle’? between tenor and baritone 
saxes makes How High The Moon an exciting 
track. Keith Christie is inventive on both valve 
and slide trombones. Autumn In New York makes 
a subdued vehicle for Ken Wheeler’s lyrical 
trumpet ; Eddie Taylor reminds us that he is 
one of the more effective British drummers. 


E.]. 


*xLester Young 

****Niew Lester Leaps In (Young) (5) ; She’s Funny 
That Way (Whiting) (0); Lester’s Be Bop 
Boogie (Young) (0d); You’re Driving Me 
Crazy (Donaldson) (6); D. B. Blues (Young) 
(a); Lester Blows Again (Young) (@) a The 
Sheik Of Araby (Snyder, Smith) (d); Some- 
thing To Remember You By (Whiton) (d) ; 
Tea For Two (Youmans) (d); East Of The 
Sun (Bowman) (d); After You’ve Gone 
(Creamer, Layton) (c); I’m  Ceonfessin’ 
(Neiburg, Dougherty) (e) 

(12 in Vogue LP LAE12016—38s. 3d.) 

****Stardust (Carmichael) (f); Confessin’ (Neiburg, 
Dougherty) (f); These Foolish Things 
(Maschwitz) (f); I Can’t Give You Anything 
But Love (McHugh) (f); Lester Swings(Young) 
(h); Count Every Star (Coquatrix, Gallop) (g) ; 
It All Depends On You (De Sylva, Brown, 
Henderson) (g); September In The var, 
(Dubin, Warren) (g); Pete’s Cafe (Young) (/ 
Slow Motion Blues (Young) (h) 

(12 in. Columbia-Clef LP 33CX10031—39s. 74d.) 

(a) (Am. Aladdin, no numbers available)—Young 
(tnr); Vic Dickenson (tmb); Dodo Marmarosa 
(pno); Freddie Green (gir); Red Callender (bass) ; 
Henry ‘‘ Tucker ’’ Green (drs). December, 1945. 


Hollywood. 
(6) (do., do.)—Young (inr); Joe Albany (pmo); 


Irving Ashby (gir) ; Callender (bass) ; Chico Hamil- 
ton (drs). 1946. Hollywood. 

(c) (do., do.)—Young (tnr); Eesley Jones (pno) ; 
Curtis Counce (bass); Johnny Otis (drs). 1946. 
Hollywood. 

(da) (do., do.)\—Young (inr); Gene Di Novo (pvo) ; 
Chuck Wayne (gir); Curley Russell (bass); Tiny 
Kahn (drs). November, 1947. New York. 

(e) (do., do.)\—Young (inv); Argonne ‘* Dense ’’ 
Thornton (pno); Freddy Lacey (gtr); Tex Briscoe 
(bass); Roy Haynes (drs). 29/12/1947. Chicago. 

(f) (Am. Norgran, no numbers available)—Young 
(tnr) ; Barney Kessel (giv) ; Ray Brown (bass); J.C. 
Heard (drs). Circa 1953 or 54. U.S.A. 

(zg) (do., do.) —Young (inr) ; John Lewis (pno); Joe 
— (bass); Bill Clark (drs). Circa 1953 or ’54. 


i) (do., do.)—Young rid ; unidentified pno, bass, 
drs. Circa 1953 or 54. U.S 

Note: New Lester ca ‘In and She’s Funny That 
Way available also on Vogue V2362. 

As I pointed out last month when reviewing 
the 78 release of New Lester Leaps In and She’s 
Funny, Lester Young is a soloist whose perform- 
ances vary widely in quality. This is borne out 
again by both the above records. The Vogue 
issue—all from sessions between 1945 and 1947— 
has four titles on which Lester, accompanied by 
Joe Albany, Irving Ashby, Red Callender and 
Chico Hamilton, is at his best— particularly in 
the lyrical, inventive version of You’re Driving 
Me Crazy, although on several of the other tracks 
he plays very raggedly. 

The Columbia record starts off with four 
rather weary interpretations of standard slow 
ballads—all well below Lester’s normal stan- 
dards—and it is the second side which matters. 
Count Every Star, It All Depends On You, September 
In The Rain (some fine John Lewis piano on all 
these) and Slow Motion Blues are five-star per- 
formances. On _ these Lester’s phrasing is 
muscular and imaginative, his tone full of light 
and shade. 
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CONTINENTAL RECORDS 


By LILIAN DUFF 


It must be twenty years since Charles 
Trenet delighted me with his first big hit, 
Boum ! Since then he has given us other songs 
I have liked even better—Les Enfants s’ennuient 
le Dimanche, La Polka du Roi and La Mer, for 
example. I must confess, though, that in recent 
years I’ve found him a bit repetitious: too often 
his material has been tuneful but commonplace. 

It’s with all the more pleasure, therefore, 
that I welcome quite the best record of the 
month, his Java du Diable (Col. DCF153). The 
idea is amusing. The Devil writes a Java, it 
sweeps the world, and naturally it causes 
trouble. Dignified statesmen expounding policy 
suddenly break into “‘one—two—three—four’”’ ; 
a famous actor playing “ L’Aiglon”’ dis- 
concerts his audience in the same odd way; a 
conductor of Bach finds the same insidious 
rhythm irresistible. Bankers are confused in 
their figures and ruined, and the whole world 
is in a bad way when the Devil discovers that 
he can’t collect royalties and in a huff takes 
the song back to hell. This jeu d’esprit is coupled 
with Moi jaime le music-hall. Though not as 
original, this is a graceful little tribute to fellow 
artistes like Chevalier, Edith Piaf, Juliette 
Greco and Gilbert Bécaud. 

Other issues include French versions of songs 
already known in English, such as Amour, 
Castagnettes et Tango (Parlo. DPP38), familiar as 
* Hernando’s Hideaway ’’, sung by Lucienne 


Delyle. L’Etranger au Paradis (H.M.V. 
JOF115), from ‘* Kismet’’, sung by Gloria 
Lasso. and Va Mon Coeur, known to us as 
“Wake the Town and Tell the People” 
(H.M.V. JOF116), sung by Yvette Giraud. 
On the other side of the last-named is something 
that will amuse parents—Choisis ton Meétier, in 
which Mille Giraud and a small boy called 
Rodolphe discuss the picturesque careers he 
fancies. 

The thing I remember best about ‘* Luciano 
Tajoli at San Remo” (Parlo. LP CPMBr) 
is the charming cover view of this resort, all the 
more attractive for being distant. Is this unfair 
both to San Remo and the singer ? Perhaps. 
At 35 Signor Tajoli can look back on fifteen 
years of popularity: he is an established star of 
theatre, films, radio and records. His admirers 
praise his voice, his talent for improvisation, 
his generosity to other artistes and his modesty. 
All of which makes me feel a little guilty, 
because I find his light thin tenor rather un- 
appealing. Here he sings a selection from the 
entries at this year’s festival at San Remo, 
including the three prize-winners. These are 
Aprite le Finestre, Amami se Vuoi and La Vita e un 
Paradiso di Bugie. They might be described not 
too unfairly as pleasant but undistinguished. I 
preferred Lucia e Tobia, possibly for the dubious 
reason that it reminded me a little of O 
Ciucciarello. 





TECHNICAL REPORTS 


By P. WILSON, M.A. 


The A-Z Senicr Amplifer. Sound Sales 
Ltd., Farnham, Surrey. Price £40. 
Specification. 
Main Amplifier : 
Output: 20 watts constant from 20 to 
20,000 c/s. 
Peak Output: 30 watts. 
Response: Flat from 10 to 30,000 c/s. 
Damping Factor: Better than 55. 
Negative Feedback: 25 db at 20 to 20,000 


c/s. 

Valves: GZ34 Rectifier ; 2 of EL34 Output; 
12AT7 Cathode coupled phase splitter ; 
EF86 amplifier. 

Size : 14} in. long by 8} in. deep by 8} in. 
high. 


Main Amplifier and Control Unit : 

Distortion (both units): Less than 0.05 per 
cent for 20 watts. 

Hum: Better than 80 db at 20 watts. 

Sensitivity: 5 millivolts for 20 watts (micro- 
phone input). 

Extra Power: 250 volts at 40 m.a., 300 volts 
at 15 m.a. (two points switched by 
selector) at Rad 1 and Rad 2, 6.3 volts at 
5 amps. 

Pick-up Sensitivity Matching: Three 
position—10 m.v., 50 m.v. and 100 m.v. 
(with equaliser for crystal pickups). 


Control Unit : 
Input Selector: 12 position switch covering 

Records : 78 Brit, 78 firr, 78 and LP, RIAA, 
78 NAB and LP, LP Decca, LP HMV. 

Microphone: (Sensitivity 5 m.v.). 

Radio 1 and Radio 2 (Sensitivity 100 m.v.). 

Tape Record: (Two positions correspond- 
ing to Rad. 1 and Rad. 2). 

Tape Playback: (Sensitivity 250 m.v.). 


not to draw upon any specialised 


Tone Controls: Bass—o to + 18 db at 30 c/s. 
Treble—minus 16 db at 10,000 c/s., 
24 db at 20,000 c/s to Plus 13 db at 10,000 
c/s., 16 db at 20,000 c/s. 

Rumble and Bass Filter: 3 position switch: 
—5 db at 10 c/s; 5 db at 40 c/s., —13 
db at 20 c/s. ; and 5 db at 100 c/s., —13 db 
at 40 c/s. 

H.F. Filter: Steep cut at 4 kc/s, 7 kc/s. or 
9 kc/s. with Off position. 

Volume control 

Valves: 3 of EF86. 

Size: Front panel over flanges—11} in. 
Depth behind panel—6 in. Height—4} in. 


Finish : Cream with red engravings, protected 
by perspex sheet which is edge lighted by 
twin dial lights. 


This 20 watt Ultra Linear Amplifier and 
Control Unit is the latest development from 
the Farnham laboratories, following on the 
spectacular success in the redesign of the Junior 
Amplifier. I am informed that it is based on a 
design which was recently pro- 
duced for the B.B.C. It is cer- 
tainly the most comprehensive 
combination that has yet come 
my way. 

As is my usual practice, I spent 
quite a while reading the In- 
struction Book and then adapting 
my standard cabinet to take the 
amplifier, the control unit and two 
radio tuners (AM and FM) in the 
sort of condition that I should ex- 
pect any ordinary purchaser to 
have to adopt. In doing this I try 
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knowledge I may have. Indeed, my wife s:ys 
that I am often stupid and usually vexatic:is 
in the way in which I litter up her lounge fle or 
with bits and pieces whilst I am connecting vp. 
On this occasion, however, there was no hitch 
of any kind from start to finish. All tie 
connections are quite easy to make by means of 
what electricians call “ chocolate strips’ ad 
every point is clearly numbered and coded. 
The system is perhaps not so compact as plug-in 
sockets but it is just as simple and possibly mure 
positive. Anyhow, I had no contortions with 
screws in awkward places or at awkward 
angles. Moreover, all the instructions were 
both clear and patient. 


All went well, and I connected up the 
loudspeaker and switched on, first of all, of 
course, with volume control at zero and tone 
controls fully anti-clockwise. The response 
was immediate—but it came from my wife: 
** Oh, how lovely !”’ She was referring to the 
effect of the indirect edge lighting of the 
control unit: there was no sound as yet. So 
I turned over to Rad 2 on the Selector Switch 
to which my F.M. unit was connected and 
gingerly turned up the volume control. Then 
round to Rad 1 for the A.M. unit and over to 
pickup and microphone. Everything O.k. 
Back I came then to the F.M. transmission, 
and we started to listen critically. Here are 
a few of our preliminary observations : 


(1) Hum inaudible even with volume 
control full out (but gain control on F.M. unit 
at minimum). Only at full bass boost could 
we just detect it. 


(2) Enormous bass power available. 


(3) Bass quality and definition maintained 
at both high and low power. Within the limit 
of the volume which my 300 sq. ft. lounge 
will stand, I could not detect any sound of 
overloading. 


(4) On the other hand, I could set the bass 
control so that the double basses remained 
audible even when the overall volume was 
quite low. 


(5) There was plenty of margin, too, on the 
treble control—but I must confess that 
I usually find myself attenuating treble a little 
on all amplifiers. 


(6) With Selector set to pickup and pickup 
connected but not playing, hum _ became 
audible just before full output, but I found 
that was due to a faul: in my screening, and 
not to any hing in the amplifier. This, in is 
turn, suggested to me how wise it was to have 
a pickup matching unit incorporated in the 
Control Unit. 


Since I connected up the amplifier we have 
stayed up until the small hours on several 
occasions, playing through my records again, 
old and new. I have never worked the 
amplifier to anything like its full limit, but 
somehow one becomes thankful to have a big 
reserve in hand. I found the six positions 


for records on the Selector quite useful when 
playing older recordings. For recent (post 
1954) records the LP and 78 R.I.A.A. position 
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We are proud to announce that our TL/12 amplifiers have been chosen for use at the 1956 
Olympic Games to be held in Australia. 


It was in 1945 that H. J. Leak revolutionised the performance standards for audio amplifiers by designing 
the original ** Point One ” series, and we became the first firm in the world to market amplifiers having a 
total distortion content as low as 0.1 per cent. This claim was received with incredulity, but it was subsequently 
confirmed by the National Physical Laboratory and since then hundreds of TL/12 amplifiers have been 
used by the B.B.C., and Commonwealth and foreign broadcasting authorities, and thousands have been 
used by recording studios, leading musicians and music-lovers throughout the world. We were the only 
British exhibitors at the world’s first Audio Fair which was held in New York in 1949 and the volume 
of our exports to the United States of America has grown steadily since then. 


Further development work resulted in our producing, at a much lower price but with the same high per- 
formance standards, the TL/10 amplifier. The TL/10 amplifier and ‘“‘ Point One” pre-amplifier received 
such an excellent reception when they were first exhibited at the Audio Fair in New York in October, 
1953, that we received an initial order for 1,000 sets. Since then several thousand sets have been sold 
throughout the world. The output of the TL/10 is ample for high-fidelity home music systems, and the 
quality of reproduction obtained is equal in every respect to that of the TL/12. We always use the TL/10 
amplifier and “ Point One” pre-amplifier for our public demonstrations of high-fidelity reproduction 
of gramophone records and radio. The TL/10 amplifier, when used with the best available complementary 
equipment, gives to the music-lover a quality of reproduction unsurpassed by any equipment at any price. 


in reproduction. 








will enable one to obtain very marked improvements 


Even when the complementary equipment falls below 
that of the best obtainable, the use of these amplifiers 





LIE AIK] 





HIGH FIDELITY 
EQUIPMENT 








TL/10 POWER 
AMPLIFIER 





SPECIFICATION 
Circuitry 


A triple loop feedback circuit based on the famous TL/I2. The output transformer is 
the same size as in the TL/12. 


Maximum power output: 10 watts. 

Frequency response: + |! db 20 c/s to 20,000 c/s. 
Harmonic distortion : 0.1°%, 1,000 c/s, 7.5 watts output. 
Feedback Magnitude : 26 db, main loop. 

Damping Factor : 25. 

Hum : —80 db referred to 10 watts. 

Loudspeaker Impedances : 16 ohms, 8 ohms, and 4 ohms. 


Other Leak products : 





Varislope I! pre-amplifier ... £16.16.0 
TL/I2 power amplifier £28. 7.0 
TL/25A power amplifier £34. 7.0 
Leak dynamic pickup : Arm £2.15.0 p.t. £1.3.1 
LP head with diamond stylus £5.15.0 p.t. £2.8.4 
78 head with diamond stylus £5.15.0 p.t. €2.8.4 
Mumetal cased transformer £1.15.0 


Trough-Line. FM tuner unit with built-in power 
supply ‘ie ee ne mer saad “a £25. 0.0 p.t. £10.10.0 


Those seeking to obtain the highest quality of gramophone and radio reproduction 
cre invited to ask their dealer for a demonstration of Leak products which, with 








their tradition of excellence, represent the best that can be obtained. 





LEAK TL/10 AMPLIFIER £17 17 0 
& “POINT ONE” PRE-AMPLIFIER £10 10 0 
Prices made possible only by World Wide sales. 


‘*POINT ONE” PRE-AMPLIFIER 


The handsome gold escutcheon plate 
contributes to the elegant appearance, 
and blends with all woods. 


%* Pickup 

The pre-amplifier will operate from any 
pickup generally available in the world. 
A continuously variable input attenuator 
at the rear of the pre-amplifier permits 
the instantaneous use of crystal, moving- 
iron and moving-coil pickups. 


%* Radio 

The radio input sockets at the rear permit 
the connection of the LEAK V.S. tuner 
unit. An input attenuator is fitted. H.T. 
and filament supplies are available from 
the pre-amplifier. 


%* Distortion 
Of the order of 0.1%. 


* Hum 

Negligible, due to the use of recently 
developed valves and special techniques. 
%* Input selector 

Radio, tape, records; any and all recordy 
can be accurately equalised. 

* Treble 

Continuously variable, + 9 db to — 15 db 
at 10,000 c/s. 


* Bass 

Continuously variable + 12 db to— 13 db 
at 40 c/s. 

%* Volume Control and Switch 

The switch controls the power supply 
to the TL/I0 power amplifier. 

%* Tape Recording Jacks 

An exclusive feature. Readily accessible 
jacks are provided on the front panel for 
instantaneous use with Tape Recorders 
which have built-in (low-level) amplifiers. 


ELECTROSTATIC LOUDSPEAKERS 


Reprints of ‘‘The Gramophone’’ article (May, 1955), by H. J. LEAK, summarising 
his work and findings on Electrostatic and Dynamic Loudspeakers, are available 


on request free of charge. 


* Write for leafletG x 


H. J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Telephone : SHEpherds Bush 1173/4/5 








Telegrams : Sinusoidal Ealux London 


Cables : Sinusoidal London 
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H need a tape recorder? 


There are any number of reasons... 


For instance, you and your husband like music. A tape recorder 
is the easiest way of building up a music library that there is. 
Tape is less expensive than discs and it’s never wasted. If 
you get tired of any particular piece of music you can re-record 
something you like better—using the same tape. 


Then there are the children. Your little boy is learning the 
piano. Like any other little boy he makes mistakes and hates 
criticism. Come to think of it he doesn’t like practising much 
either. But a tape recorder makes it fun. You can record him 
and play it back and it will tell him just what went wrong— 
quite impersonally. You'll find he’ll accept it from the tape 
recorder—and enjoy “getting it right next time”’. 


Your eldest girl is in the school play. You’ve no idea how much 
easier it is to “learn lines” with a tape recorder. Of course, 
professional actors use them for the same reason. Schools use 
them too—thousands of schools, all over the country. 


But a tape recorder is by no means confined to cultural ends, 
worthy as they are. It can be downright jolly entertainment 
at parties and so on. And the “family album” of sound that 
you'll build up over the years will be worth its weight in gold. 


MODEL TK 820/3D oa 


98 Guineas 
Plus microphone from 6 gns. 


Attractive H.P. Terms 


.. + Write for this FREE FOLDER to: 
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GRUNDIG (GREAT BRITAIN) LIMITED, DEPT. G.R. 


Advertising & Showrooms : 39/41 NEW OXFORD STREET, LONDON, W.C.1 
Sales Department & Works : KIDBROOKE PARK ROAD, LONDON, S.E.3 





Address .. 








Electronics Division, Gas Purification & Chemical Co. Ltd.) 
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(engraved as LP and 78 on the panel) is 


almost always correct. By the way, it is often 
useful to try one of the LP positions in con- 
junction with a treble boost and a treble filter 
when playing some of the early, scratchy 
“8 r.p.m. records. English Columbias recorded 
between 1926 and 1931 need a different treat- 
ment from the others; they respond to a 
2-mil. stylus (others 3-3} mil.) and more treble 
attenuation (LP-NAB) but a higher cut-off 
(7 kc/s instead of 4 kc/s). 

The rumble filter I have not been able to 
check fully, since my own turntables give no 
audible rumble. But the specification and a 
trial with constant note records show that it 
would be a particularly vicious rumble that 
could force its way through and the remedy 
would be to get rid of the offending turntable 
as soon as possible. (Perhaps that is really 
wise in all cases). The main value of this 
control is to deal with the occasional examples 
of recording rumble. It is also an advantage 
to use the “‘ maximum ”’ filter position when 
playing pre-war recordings, either electric or 
acoustic. 

I must also commend, once again, the 
inclusion of the tape switches in the main 
Selector. It is such a convenience to be able 
to connect up a tape recorder permanently 
and to do all the changing from record to 
playback on the Selector Switch. At present 
one must use a complete Tape Recorder and 
take-off for Playback from the High Impedance 
connection. But a little bird has whispered to 
me that very soon there will be a Tape Deck 
plug Pre-amplifier (and Oscillator) on the 
market which one could use with a High 
Fidelity Amplifier such as this. 

In short, this amplifier will do full justice to 
any pickup, any tuner, any microphone, any 
tape deck and any loudspeaker system. And 
the wife says, ““Oh! How lovely!’ What 
more could one want ? 


Hartley-Turner “ 315 * Loudspeaker. H. A. 

Hartley & Co. Ltd., Woolwich. Price 10 gns. 
Specification : 

Power capacity: 15 watts peak. 

Flux density: 14,000 Gauss. 

Impedance: 4 or 15 ohms, to order. 

Surround resonance: 30 c/s. 

Frequency range: 25 c/s.—15 k.c/s. 

Overall diameter: 12} in. 

Overall Depth: 6} in. 

I remarked when I reviewed the “ 215” 
unit some time ago that it was one of the most 
interesting units I had ever come across. I can 
truthfully say the same about this larger version 
which is built upon the same principles but 
with one major point of difference, apart from 
size. Thus, the coil is wound on a flexible 
sheath over an aluminium former, following 
the Barker Duode practice; the cone has 
a particularly free mounting so that the 
fundamental resonance is very low and, what 
is more, it is not at all pronounced whatever 
the form of cabinet; and the cone itself is 
divided into two distinct portions. But whereas 
in the “‘ 215,” the change from one portion to 
the other was by means of a curve of inflexion, 
here it is by a separate plastic coupling. 

The centre pole (and therefore the coil 
diameter) is unusually small for an all-range 
speaker of this size. The reason for this, I 
suppose, is to keep the treble efficiency up and 
this it certainly does—the quality is distinctly 
more “ brilliant’ than with the “215”. But 
I should have expected it to weaken the bass 
a little as compared, say, with a 12 in. unit with 
a1} in. coil; and this I do not find at all. 
Indecd, one of the most pleasing features about 
the unit is its relatively strong and smooth 
response up to about 600-700 c/s. Curiously 
enouzh, therefore, it is exceedingly good as a 
low ‘requency unit in a multiple speaker system. 
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It is at its best on an infinite baffle (which is 
perhaps not so surprising since it was designed 
to go with the “ Boffle’’) but it is no mean 
performer in quite a small bass reflex cabinet 
provided the latter is adequately damped. I 
used a 5 cubic ft. cabinet with an internal neck 
made up of egg trays and a vertical screen of 
egg trays a few inches from the back. 

In thos: circumstances I got very good treble 
results, too. The response between 1,000 c/s. 
and 5,000 c/s. was distinctly better than the 
makers’ curve would have led me to think 
possible. There was still some discontinuity 
at about 2,000 c/s., but it was not offensive to 
the ear. 

It is therefore quite a pleasant all-range unit. 
But that does not alter my conclusion that its 
major virtue is the exceller: response below 
600 c/s. If therefore you need a unit to be 
used as a single all-range speaker for the time 
being with a view to adding a tweeter and 
perhaps a middle range unit later when funds 
permit, the “‘ 315” is certainly a speaker to 
put on your list. 





TECHNICAL TALK 


More about Styli 

They say that “‘ Diamonds are a Girl’s Best 
Friend’’. But they don’t seem to be mine! 
Or do they ? Hardly had I made the suggestion 
that some knowledgeable person should set to 
work to design a diamond stylus assembly which 
should not have greater mass or fixing com- 
pliance than a standard sapphire mounting, 
than I get two or three communications to say 
that it has been done. 

In the first place, both Fred Smith of 
Rimingtons and a letter from Messrs. Goodsell 
of Brighton tell me that a diamond stylus in a 
form recommended by the designer of the 
pickup can now be supplied with the Ortofon, 
so I hope before long to make a supplementary 
report on that wonder pickup. 

Secondly, Mr. Myers of Goldring rang me up 
a week or two ago to say that, spurred on by my 
original note, they had set to work and pro- 
duced a design for a diamond stylus which 
dispensed with a mounting sheath and thus 
enabled the diamond stylus assembly to be 
lighter than the corresponding sapphire 
assembly. He says that as a result the range of 
response of the Goldring 500 is now the same 
with a diamond as with a sapphire. Which 
means, of course, that it is very good indeed. 
I still hold to my opinion (confirmed as it was 
by the American Consumers Union Reports) 
that, when mounted and used so as to have 
minimum tracking error and minimum side 
pressure, the Goldring 500 will stand com- 
parison with the best pickups of any kind and 
at any price. Some moving-coil pickups, such 
as the Ortofon, are more kind to such defects of 
mounting, but that is no reason why the de-lects 
should ever be tolerated. 


The Viciousness of Side Pressure 

In my forthcoming Gramophone Handbook, 
which Messrs. Methuens tell me they hope to 
have available early in September, I have 
devoted quite a lot of space to the practical 
questions relating to the mounting of pickups 
and pickup arms and turntables, wh‘ch so far 
as I know are not to be found in any other book, 
or in any manufacturer’s instruction leaflet. 
Yet it is easy to demonstrate, both practically 
and theoretically, that careful attention here is 
just as important for avoidance of record wear 
and for quality reproduct on as the maintenance 
of a good stylus point. It is certainly the answer 
to nearly all the queries that have been raised 
about ‘“‘ end of side distorton”’. So I hope I 
may be forgiven if in the next few instalments 
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of Technical Talk I repeat some of the h-nts 
and tips I have given more fully in the 


Handbook. 


End of Side Distortion 

Let us be quite clear about the origin of this 
form of distortion to start with. It is not a vice 
of the recording engineer but is inherent to 
some degree in lateral-cut disc recording. It is 
in fact an aggravated form of “ tracing dis- 
tortion ’’ and is due to the difficulty which a 
reproducing stylus of finite dimensions has in 
exactly following the wiggles of the recording 
stylus. Yes, it is all as siraple (and as impossible) 
as that. 

The aggravation occurs because at the inner 
grooves of a disc the linear speed of the groove 
under the stylus is only about 4 of what it is at 
the outer grooves and the undulations are there- 
fore packed into a much smaller space. 

It is easy in fact to show that on a 33} r.p.m. 
microgroove record a pure tone of frequency 
over 10,000 c/s, recorded at a radius of 2$ in., 
cannot possibly be followed accurately by a 
stylus of standard dimensions. But that does 
not mean, as has often been assumed, that 
frequencies of that order are not reproduced. 
In any musical recording the tones of high 
frequency sometimes combine with tones of 
lower frequency to produce a groove contour 
of easy curvature and in such circumstances 
they may be well reproduced. But they don’t 
always combine in that way and then tracing 
difficulties may be quite pronounced. 

Now the effect of such difficulties is not just 
the missing out of a few high notes. If it were, 
the matter would not be so important, for the 
human ear does not miss what it does not hear 
so much as it resents what it does hear and does 
not want to. A piece of reproduction will still 
seem to have a long range if the high (and low) 
notes are only sometimes audible. No, tracing 
distortion is not just a sin of omission of part of 
the range: it is the positive production of 
spurious tones throughout the range; it is a 
peculiar form of intermodulation distortion, 
and once that has been created it cannot be 
eliminated by any device at a later stage in the 
reproducing system. 

Now even if the record groove were on a 
plastic tape moving in a straight line under the 
reproducing stylus at a 40 in./sec. speed (which 
corresponds to the speed at the outside of a 
78-r.p.m. record) a certain amount of tracing 
distortion would be inevitable owing to the 
difference in shape between the recording stylus 
that cut the groove in the original disc and the 
reproducing stylus. The former has a flat 
cutting face and the latter a circular surface 
section, and the points of contact with the walls 
of the groove only exactly correspend at the 
peaks of a wave and, of course, at points where 
there is no groove modulation. This is easily 
seen from the figure below. 


(1) 








Only at positions such as (1) are the points of contact 
of a stylus of circular section the same as those of the 
recording stylus. At position (2) stylus has to rise in 
the groove and points of contact are displaced. 

It is also seen that there would be a closer 
correspondence if the section of the reproducing 
stylus were elliptical with its longer axis across 
the groove, and that the tracing error would be 
worse if the longer axis were along the groove, 
as it would be in the case of a trailing stylus. 
In the former case, however, the wear on the 
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stylus would be much more rapid. My friend 
Mr. C. E. Watts has suggested as the result of 
his experiments in the photo-micrography of 
grooves axd styli that a more suitable shape of 
stylus would be that shown in Fig. 2. 









Vertical Vertical 





bevel bevel 








Fig. 2 


Faulty Alignment 

This, it seems to me, would be undoubtedly 
true for a straight line groove on a plastic tape 
provided the stylus were accurately aligned in 
the groove. But I am not so sure that the result 
would be everything we should like in the case 
of a spiral groove on a disc record with a pickup 
mounted on a swinging tone arm where errors 
of alignment (tracking errors) and side pressure 
begin to take thei- toll. It is true that both these 
faults can be made almost negligible but they 
very rarely are. Indeed, the standards for tone- 
arm setting that have been widely quoted in 
recent years do not give the optimum conditions. 
Thus, the“ tentative international standard ” 
that “‘ has been promulgated for pickup arms 
in domestic reproducers, with centres of 7 in. 
from pickup arm pedestal to turntable centre, 
0.6 in. overhang and an offset angle of 26 
degrees *’ (quoted by Kelly, Hi-Fi Year Book, 
Pp. 53), is decidedly not the best arrangement 
even for 7 in. centres; and anyone who uses 
7 in. centres in these days deserves what he gets. 

I will go into this question of alignment once 
again in my next article (I discussed it very 
fully in these pages in September and October, 
1924 and again in April, 1930). But in the 
meantime I will state categorically that I have 
come across many more badly mounted carrying 
arms during the past year than good ones. 


ic Levelling 

In the matter of side pressure the current 
position is even worse. Many, people even 
amongst well-informed technical folk, have the 
impression that side pressure is caused by 
mounting the arm so that the stylus will over- 
hang the spindle. That is quite wrong. Side 
pressure would be present, ceteris paribus, even 
if there were no overhang, whenever a swinging 
carrying arm (of any type) is used: it is due to 
the fact that the line joining the back pivot to 
the stylus is not, and cannot be, tangential to the 
mean line of the groove. The magnitude of the 
side pressure is a function of the angle between 
those lines, and when the optimum conditions 
are chosen to secure minimum tracking error, 
that magnitude is almost the same for every 
position of the stylus across the record. 

In these circumstances, side pressure due to 
the traverse of the pickup across the record can 
always be corrected by a system of dynamic 
levelling. It very rarely is even in High Fidelity 
equipment. 

So I am bold enough to assert that the large 
majority of people, including most Hi-Fi fans, 
are at this moment wearing their records and 
producing more intermodulation distortion than 
they need. And in my view it is just plain 
foolish to spend large sums on delicate pickups 
and styli so as to reduce the pressures on the 
record produced by the actual playing, and at 
the same time to tolerate conditions which 
produce a large, standing side-pressure. 
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Wear of Styli 


Similarly, since records are so expensive, I 
believe it to be foolish to economise in styli. 
This does not necessarily mean using diamonds 
in preference to sapphires, though I always 
prefer a good diamond simply because it lasts 
longer and therefore the risks of not changing 
it soon enough are pro tanto smaller. But note 
that good diamond styli are more rare at present 
than good sapphires. Unfortunately there is no 
sure way for the ordinary user to tell when a 
stylus is just beginning to be worn too much, 
for that stage has been reached some time before 
one notices a falling off in the quality of repro- 
duction: by that time the record is worn too. 
The counsel of perfection is to get into the habit 
of regularly examining the stylus through a 
high-powered magnifying glass, and to change 
the stylus whenever a flat of, say, 0.0005 in. 
becomes apparent. But that obviously involves 
a certain expertise which can only be expected 
of the small minority. The alternative is to 
change the stylus in good time. 

Assuming that the playing conditions are 
such that there is minimum tracking error, 
negligible static side-pressure and a playing 
weight of 7 grms., I should estimate the safe life 
of a good sapphire as 25 hours and that of a 
good diamond as 1,000 hours. 

All this means, of course, that styli should be 
produced (or sold) much more cheaply than at 
present. I have made some inquiries about the 
production costs of artificial sapphires and as a 
result am persuaded that, if the demand were 
properly regulated so that everyone changed as 
often as they ought, a replacement sapphire, 
including cantilever, should not cost more than 
2/6 retail. What the corresponding cost of a 
diamond should be I cannot estimate at present. 


New idea in pickup cartridges 

I see, however, that a more advanced idea 
has begun to take hold in America, at any rate 
for the more popular instruments. This is to 
make the pickup cartridge so inexpensive that 
the whole thing can be thrown away as soon as 
the styli have worn, and a new cartridge 
substituted. 

I have before me as I write recent samples of 
these new Electrovoice cartridges. They are 
quite tiny—about ? in. long and } in. diameter 
—and are assembled with a pair of electrical 
contacts and two sapphire styli. The latter can 
both be 1 mil. styli for microgrooves or one can 
be a microgroove stylus and the other a 
standard stylus. The cartridge element is one 
of the modern “ ceramics ”’ and it is claimed 
that a level frequency response up to 10 kc/s 
with more than 250 millivolts output can be 
obtained from a microgroove record. It can be 
plugged in to an ingenious shell which is per- 
manently mounted on the carrying arm. 

I understand that a company known as 
E.V. Ltd. has been formed to manufacture the 
cart idge over here ; and that this new company 
has absorbed our old friend Sapphire Bearings 
Ltd. (which has been so prolific in the pro- 
duction of sapphire styli), and has become a 
subsidiary of the enterprising industrial group 
known as Camp Bird which at the moment 
seems to be making Stock Exchange history. 


There seems therefore to be a prospect of 


exciting activity, particularly as it also seems 
likely that special moves will soon be made to 
produce diamond styli more cheaply and more 
consistently. 

I have not yet been able to get down to the 
testing of these E.V. cartridges, but I can say at 
once that I am much impressed by the ingenuity, 
yet practical character, of their design. 


The B.S.R.A. Exhibition 

I was abroad at the time of this exhibition 
and must therefore apologise for not being able 
to give a proper report. I am told however, 
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that there was one interesting surprise: ‘he 
demonstration by Connoisseur (A. R. Sug:en 
Ltd., of Brighouse) of an experimental ste: o- 
phonic disc record. I gather that the recorcing 
is a development of Blumlein’s original idea of 
combining lateral and and hill-and-dale in »ne 
groove. I have known for some time that 
experiments were being carried out on these 
lines (but by other people) and well over a year 
ago I myself actually thought out a design fur a 
pickup with a single stylus to produce sch 
records. But I did not know that Arnold Sugden 
had also applied his acute mind to the problem. 
I hope I may be in a position to report further 
on the idea before long. 


Amateur Sound Recording 

It would not seem to be generally known 
that an annual international competition is 
held to select, within various categories, the 
best amateur sound recording of the year. In 
previous competitions no entries have been 
received from this country, which is a great pity. 
However, this year the B.S.R.A. are anxious to 
remedy this and invite those interested to apply 
to Mr. H. G. Houlgate, 12 Strongbow Road, 
London, S.E.9, enclosing a stamped addressed 
envelope, for full details. 


CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 





Unesco Issues 


In the criticism of the Unesco-sponsored 
records (Dallapiccola, Delage and Guarnieri) 
on page 19 of the June issue, your reviewer 
made quite a slip of the pen in writing that 
“the mood of these Canti foreshadows the 
choruses of Malipiero’s great opera, Il Prigionier) 
(1944-8) ’. He obviously intended to write 
Dallapiccola instead of Malipiero. 

In the next-to-last paragraph of the same 
review, the writer says, ‘‘ When one thinks what 
Unesco could have given us, of Nono, Henze or 
Boulez, one grows almost angry”. May his 
near-anger subside with the news that, under 
the auspices of the International Music Council, 
the French firm of Véga will soon be issuing a 
record devoted to the music of Boulez, Nono, 
Stockhausen and Webern, performed by first- 
rate musicians under the direction of Pierre 
Boulez. It will appear before August. 

Paris, France. Joun Evarts, 

Associate Executive Secretary, 
International Music Council. 


Hi-Fi? 
I have spent a great deal of time and money 
in assembling a so-called High Fidelity Music 


System. It consists of a chain of high-grade 
imported components properly matched and 


~ mounted. 


A friend of mine has hooked up an even more 
impressive chain. 

Another friend has indulged in an array of 
equipment so vast and beautiful that it can 
only be regarded as a kind of temple to the god 
Hi-Fi. 

There is no doubt that the sounds produced 
by these machines are often very impressive, 
but to most ears, including mine, the treble is 
usually so buzzy and edgy that the awesome 
beauty of wide-range is seriously marred. 
Naturally, filters can chop out these bees, but 
then with the gloss off, the reproduction is back 
to where we were without those costly tweeters 
and magnetic pickups ! 

Is THIS then hi-fi ? 


Sydney, Australia. Jj. Myer. 
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Dubbings for Collectors 


Mr. Hemstock’s letter (July issue) ignores the 
obvious disadvantages of LP dubbings of old 
yocal records : 

(1) When studying vocal records, any 
distortion introduced between the original 
matrix and the final pressing, whether resulting 
in an “ improvement” or not, is undesirable. 
Any desired modification in _ reproduction 
should be made by the gramophone amplifier 
controls, with the full knowledge of the listener. 

(2) LP “ recitals’? of dubbings are no less 
intolerable then any other LP recital! 

(3) Vocal collectors regard their records as 
permanent aquisitions. The delicate nature of 
vinylite renders it much more susceptible to 
irreparable damage. For this reason, even 
“8 r.p.m. pressings on vinylite are unpopular 
with collectors. 

(4) From very favourable experience with 
many modern 78 r.p.m. pressings of old 
recordings (on Italian H.M.V.), 1 feel that 
complaints of “‘ high surface”’ on old 78s are 
often due to slightly steeled copies. This 
condition is visually imperceptible, and this 
encourages Ge vendor to describe the record 
as “ mint ”’ 

Mr. Hemstock emphasises the high prices of 
“8 r.p.m. “ originals’’. Excepting that this 
illustrates a preference for 78 r.p.m. pressings 
by the collector, this has no bearing on the 
question of dubbings and reissues. The 
important point is whether we “are justified in 
expecting the companies to engage their 
technical resources to transfer old 78s to LP. 

I suggest that the majority of vocal record 
collectors who are interested in old recordings 
prefer 78s (Mr. Hemstock’s letter seems to 
admit this), and furthermore, these collectors 
have apparatus designed to get the best results 
from the old masterpieces. 

In view of this, it seems clear that a request 
for direct pressings is more reasonable. The 
recent Irish McCormack reissue seems to me 
to be ideal, offering authenticity of direct 
pressings with maximum selectivity to the 
customer. 

To forestall criticism, I hasten to add that I 
possess several LP transcriptions of early 
recordings. Some of these are good—but how 
much more satisfying it would have been if 
reissues of direct 78 r.p.m. pressings had been 
made available ! 

Quarry Bank, Staffs. R. T. Russet. 


John McCormack 


When writing in my Quarterly Review last 
month about the Irish H.M.V. reissues of John 
McCormack recordings, I was not aware that 
the full list of titles would be printed in the 
same number of THE GRAMOPHONE ; they 
will be found on pages 75 and “6, in a 
series of advertisements inserted by Collectors 
Records of go Lower Rathmines Road, Dublin, 
a firm which, as I understand, took an 
effective part in the enterprise by guaranteeing 
a minimum sale. I have been able to hear 
rather more than half of the records in their 
new form, and have found almost all of these 
to be good, clean pressings. Sometimes the 
surface will begin to roughen towards the 
centre of a side, and one or two sides make a 

“swish *? if played with too fine a diamond or 
sapphire point; but these are not serious 
faults. I learn also that Hayes do not at 
present contemplate making the series available 
in England ; on the contrary, the Irish discs 
are likely to remain in the catalogue only for 
a limited period. This is doubtless due to the 
fact that many of them are American record- 
ings; as soon as the break between E.M.I. 
and R.C.A. Victor becomes effective, i.e. in 
April 1957, each party will thenceforward 
own the rights to recordings made, at whatever 
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date, on its own side of the Atlantic. This, by 
the way, seems to be the answer to the point 
raised at the beginning of my Quarterly Review. 
London, N.W.1 
DEsMOND SHAWE-TAYLOR. 


Del Monaco 


As a fervent admirer of Mario Del Monaco, 
I am, in writing this, prejudiced in his favour of 
course, but to me Opera is the most moving of 
all forms of musical expression. I have listened 
to and possess records of most of the leading 
artists past and present from Caruso onwards. 

In my opinion Del Monaco has the greatest 
voice I have ever heard. He has an exciting 
quality about his voice quite unlike any other 
tenor. He is dynamic and his pronunciation 
and sense of drama make other tenors sound 
*‘ watery’ by comparison. He has without 
doubt the most powerful voice of all (a fact 
which seems to bother most critics) but for 
Opera I think it is very appropriate in most 
instances. Personally I love the majestic, 
ringing magnificence of his voice. Compare him 
to three great tenors of this century. Bjérling 
has a beautiful voice but it is life’ess and has 
none of the fire of Del Monaco. Gigli at his 
best was weak by comparison. Tagliavini is 
clear and sweet but has not such a manly voice. 

I realise a critic’s job is to criticise, but it 
irritates me the way their opinions are presented 
so dogmatically as fact. It is reasonable to 
assume that a reviewer’s personal preferences 
will subconsciously colour his criticisms whether 
he admits this or not. 

In THE GRAMOPHONE, July issue, Andrew 
Porter says that teasing letters are always 
coming in when a reviewer finds something to 
praise Del Monaco for. Since there are so 
many people in favour of this tenor and he is 
regarded as the “ rage of Italy ’’, the home 
Opera, it is logical to assume that we can’t all 
be wrong. 

As we all have but two ears (unless the 
reviewers are holding out on us and have 
another tucked away somewhere) it surely boils 
down to a matter of personal preference. What 
I, for instance, may think marvellous may very 
well leave someone else unmoved. 

Quite frankly I could never imagine a music 
reviewer ever wholeheartedly enjoying any- 
thing; they are, if one can coin such an 
expression, “‘ musically punch-drunk ”’. 

Worcester. DERIC JOHANSEN. 


[We suggest that our correspondent gives 
closer attention to what reviewers actually say 
than his letter suggests. It is untrue to say that 
they never wholeheartedly enjoy anything ; 
and Mr. Johansen seems to have very decided 
views about the shortcomings, as he sees it, of 


Bjérling and Gigli—Ed.]. 


Mozart Piano Concertos 


Your critics have often remarked on the 
ill-fortune of Mozart’s Piano Concertos, in the 
versions at present available. 

Could we urge one of the English companies 
to make a start on a definite set of all the 
mature concertos, if possible with the same 
orchestra and conductor (and studio) through- 
out ? No one who has heard the recent Third 
programme concerts can doubt the supremacy 
of the Haydn Orchestra in this field. Harry 
Newstone’s tempi (the very point in which so 
many of the existing versions are so vexatious) 
are invariably ideal. No-one, of course, 
surpasses Curzon in these wonderful works for 
musicianship plus the essential brilliance. 

In any case where is the Haydn Orchestra, 
since its remarkable Jupiter’? début? Its 


string tone and flexibility are unique. Yet it 
records once in a blue moon. 
London, N.W.5. 


M. F. Levey. 
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Dvorak’s Wind Music 


A correspondent writes chiding me gently 
for denying in my survey last month of recorded 


chamber music for wind instruments that 
Dvorak wrote any wind music. He is, I feel, 
right in counting as chamber music the enjoyable 
Serenade in D minor (Op. 44) for 2 oboes, 2 
clarinets, 2 bassoons, double bassoon, 3 horns, 
’cello, and bass. May I be allowed to draw 
readers’ attention to Karl Haas’s recording 
with his London Baroque Ensemble on Parlo- 
phone PMB1001, and to apologise for a mistake 
that is the less excusable in the pages of THE 
GRAMOPHONE as the work is dealt with in the 
Master Musicians book on Dvorak by none 
other than Alec Robertson. 
London, W.8. 


JoHN WARRACK. 


Teresa Stich-Randall 


Your reviewers have rightly pointed out the 
excellence of this soprano who has unfortunately 
been heard in this country only on records. 
This omission is one that our concert-organisers 
should soon remedy. In France she has lately 
been hailed as Schwarzkopf’s probable successor 
and she has been the leading soprano at the 
Aix-en-Provence Festival for some years. 
Having heard her there and in Vienna it 
seems to me a great pity that she is not 
heard in the Festival Hall or at Covent 
Garden. Her performances on records as 
Nanetta and in the Mozart C Minor Mass— 
and now the D.T. Mozart recital—show us how 
much we missed when she was left behind to 
hold the fort in Vienna in 1954 when the Opera 
came to London. 

Available in America or elsewhere there are 
performances of Bach solo cantatas, of The 
Creation and the Choral Symphony, though not, 
apparently, any complete Mozart opera role. 
These records should be issued here without 
delay and her first appearance should not be 
long delayed. 


Cambridge. Maurice Hussey. 


‘*Golden Discs ’”’ 


The desire for gold is a human weakness ; 
indeed with the high cost of records it is more 
of a necessity these days. But in one place it is 
not appreciated—on record labels. This 
appalling “‘stuff’’ has, I feel sure, been cursed 
many times by many gramophiles for many 
reasons, some of which I will endeavour to 
elaborate below. 

(a) I find gold print on labels (particularly 
red labels) extremely difficult to read. When 
H.M.V. tossed up between red and black labels 
way back in 1930 (?) why, oh why, did they not 
decide upon the black ? So much easier on 
the eyes, particularly with gold print! Tradi- 
tion, I suppose. Very well, use red labels, but 
would tradition oppose the possibility of using 
black printing on red labels? Presumabiy. 
And now, to our dismay, this combination of 
colours has become popular with many other 
famous labels. Rex records used black printing 
on red labels for many years with great success. 

(6) How many gramophiles like myself have 
purchased records (particularly LPs) only to 
find the gold dust imparted from the labels 
firmly embedded into the grooves? This 
shedding of gold particles made itself particu- 
larly evident in the case of Regal-Zonophone 
records whose name was to be seen appearing 
through a band of gold about one inch thick. 
The grooves were smothered with gold dust. 

Now from experience I have found that 
patent record cleansing fluids will not remove 
all this dust, and therefore feel that the repro- 
duction of any passage thus affected will be 
impaired. 

What a shame it is then, that while the 
recording techniques have advanced so much 
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during the last fifty years, the labels have been 
so sadly neglected. And this raises one final 
point :— 

(c) We don’t want the same “ gen ”’ on each 
side of a set of discs, i.e. artists, etc., repeated 
over and over again—dash it all we have taken 
the trouble to choose the records probably from 
half a dozen available recordings—we ought to 
remember all that; and ten to one there is 
some descriptive literature supplied which 
expounds all the necessary information more 
fully. 

To sum up, then. Let us have an attractive 
label, Mr. Manufacturer, bearing the minimum 
amount of information (except for 78s which 
have no literature) ; let it be printed boldly in 
contrasting and easy-to-read colour schemes, 
and whatever happens, please stop using gold 
print. 

Now I know what is meant by a “ golden 
disc’. No, I was never awarded one, but I 
have bought many, and feel confident that 
with the gold dust I have removed, it would 
have been easy to pay off the National Debt 
years ago. 


Wilmslow, Cheshire. W. G. KLoert. 





“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser ‘offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word. If a Box Number is used an extra lis. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘*‘ Office’’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
‘‘The Gramophone’’, 11 Greek Street, Soho Square, 
London, W.1. The Proprietors retain the right to refuse 
or withdraw ‘‘copy’’ at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors or of an advertiser not completing 
his contract. 


RECORDS FOR SALE 


A BARGAIN SALE OF CLASSICAL RECORDS.—Our 
large free Catalogue lists many items, LP and SP, 
reduced to clear for the Summer season. We always 
require perfect LPs and certain 78s, and can offer 
highest prices in part-exchange. New LPs (all labels 
except H.M.V.) post free, Diskins included; finest makes 
of equipment to order. Prompt and safe postal service. 

. Holman, 143 Greenway, Ickenham, Middlesex 
(Ruislip 2518). 

BERLINER’S, American LPs (Jazz) and many deleted 
78s, orchestral, vocal and instrumental.—Box No. 5368. 

**BORIS ”’ first two acts (Christoff), ** Manon 
Lescaut ’’ complete (Tebaldi), Gedda recital LP all 
excellent condition, all for £7.—Rodda, 5 Greenwood 
Avenue, Mansfield-Woodhouse, Noits. 

BRUCKNER 8th SYMPHONY LP (Philips ABL 3086-7) 
perfect condition.—Box No. 46. 

COLLECTOR THINNING OUT.—Large 
records (78s). Symphonies, Concertos, Chamber Music, 
Lieder, Operas, etc., including rare and Society Editions. 
List available. Would consider selling to dealer against 
cash and/or LP purchase credit.—Shelness, Crossfields, 
Greetland. nr. Halifax. Yorks. 


CORTOT, PACHMANN ETC.—-Bonci, Melba, Battistini. 
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etc., LPs, Wisdens; Buyer collects.—Orange, 35 Trewitt 
Road, Whitley Bay. 
FOR SALE, recordings of *‘ Merrie England’’ under 


the direction of Edward German, H.M.V. D18-28. and 
‘Gondoliers’’ under the direction of Rupert D’Oyly 
Carte, H.M.V. D36-45 recorded 1918, in good condition, 
offers.—Box No. 5339. 
GERMAN LINGUAPHONE SET.—Good condition, £7. 
—Box No. 5356. 
HAROLD SAMUEL BACH RECORDINGS ffor sale. 
Also wanted. Please give particulars.—Box No. 5355. 
MAHLER. Symphony 3 and Youth Songs; 
American LPs Album. £8 0.n.o.—Box No. 5375. 
‘SEVEN CAMDEN CELEBRITY REISSUES.—Pertect 
LPs. Bampton, Jeritza, Korjus, Lhevinne. Martinelli 
(2). Swarthout. 40s. each.—Grossman, 41 Teesdale 
Street, London, E.2 
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RECORDS WANTED 


A LARGE NUMBER OF LPs, MPs AND 45s always 
wanted, to satisfy our wide market. As our standard 
of condition is high, however, the finest copies are 
required, and for these we pay up to 21s. for best 
12-in. issues. Also certain perfect 78s. Part-exchanges 
against new or used LPs, SPs and finest equipment. 
Please send lists; quotations by return. Collection or 
boxes sent.—K. S. Holman, 143 Greenway, Ickenham, 
Middlesex (Ruislip 2518). 

CERTAIN DELETED NIXAS required. 
Nixas WLP _ Series. 
‘“‘Schumann Fantasiestucke,’’ 
metz,’’ **‘ Haydn Organ “Concerti’,”’ ** 88 Symp,’’ 
Dowell Concerti,’’ Vox ‘‘ Appassionata,’’ Decca a 
‘* Lemminkainen,’’ 7th and 3rd Symps.—Box No. 

GERMAN OR ITALIAN Language Course, a eit 
with books, etc. Perfect condition. State price 
r2quired. —Hazlehurst, 22 Chapel Lane, Allerton, 
Bradford, Yorks. 

HALF PRICE OFFERED for good LPs 
condition. Write.—Box No. 5345. 

I TAKE CLASSICAL sd and modern equipment in 
part exchange for new s. Send details and s.a.e. 
for reply.—Box No. 5359. 

ITALIAN.—Complete course of records wanted in 
really good condition with all books. State details and 
price.—Box No. 5364. 

LA FINTA GIARDINIERA (Nixa).—8 St. 
Avenue, St. Albans, 5616. 


MILITARY MARCHES — NTED.—‘‘ ag 
‘‘The Last Stand,” “‘ Red Cloak,’’ ‘‘ Through 
Bolts and Bars,” ‘ Through Night + ‘Light, - =e 
The Front,’’ ‘‘ Under Freedom’s Flag,’’ “‘ The Vanished 
Army,’’ ‘*‘ Vimy Ridge.’’ State price and condition.— 
Box No. 5344. 

SCHUMANN PIANO QUINTET Op. 44, 
Pro Arte), H.M.V. DB2387-90; Violin Sonata, Op. 
(Menuhin), H.M.V. DB2264-7; 
(Horowitz) .—Box No. 5347. 


—- 


TINO ROSSI RECORDS WANTED.—State title, price, 
condition.—Pitts, 3 Glenaire Drive. Baildon, Yorkshire. 

UP TO 25s. allowed for perfect LPs against the pur- 
chase of new ones. Send details and s.a.e. for reply.— 
Box No. 5360. 











Also current 
‘* Hammerklavier,’’ ** Eroica,’ 
** Gliere,’’ 
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GARRARD RC80M AUTO-CHANGER, £10; “erro. 
graph tape, 1,750 ft. unused £2.—59 Madeley Road, 
W.5. PER 3197. 

GARRARD 201B/5 heavy duty transcription notor. 


Continuously variable speed oo. to 78. Perfect. Half 
price. £12 10s.—Box No. 5350 
~ GRUNDIG TAPE RECORDER 600L, factory over’ auled, 
microphone, _ still | best model. £43.—Box No. 5362. 
GRUNDIG TK819 as new, in makers’ carton, with 
ribbon mike, tape, £176, cost £112.—5 Peak: Hill, 
Purley, Uplands 4457. asaal 
HARTLEY-TUNER OUTFIT complete, plus Auto- 
changer, two XMS Heads, £35. Would separate.—Collins, 
Woodside Lodge, Smallfield, Horley, Surrey. : 
HIGH FIDELITY REPRODUCER comprising Leak 
amplifier; Leak pickup, Chapman F.M. and Leak M.W, 
receivers; three-speed turntable in Walnut console; 
Mordaunt corner speaker, cost nearly £200, complete 
£75; also MSS disc recorder/reproducer, model PR4B 
on wheeled cabinet, £50.—Byron 7056, South Hill Lodge, 
South Hill Avenue, Harrow, Middlesex. 
H.M.V. MODEL 1507.—Excellent condition. Portable 
three-speed Radiogram, £20 o.n.o.—Box No. 5354. 
LATEST GRUNDIG FM-AM DELUXE 3D Model Radio, 
10 valves, 8 watt, 4 loudspeakers, band spread tuning, 
diode recording, rotating antenna, £65.—Box No. 5363. 
LEAK TL10 AND POINT ONE PRE-AMP, £20. Leak 
pick- -up and two heads with transformer, £14. Con- 
noisseur three-speed turntable, £20. Lowther FM unit 
with power pacx and aerial, £23. Rogers corner horn 
with Axiom 102, £20. All in as new condition. Owner 
emizrating.—72 'Alice Gilliatt Court, Star Road, London, 
Ww.i4 















































LEAK TL/12 AMPLIFIER, RC/PA/U pre-amplifier, 
steep cutting filter, V.S. tuner, Connoisseur three-speed 
motor, Acos pick-up with two heads, Goodman’s 12-in. 
speaker. £65 complete.—Meadway, 2669, after 7, or— 
Box No. 5353 

LEAK TL/12 AND VARISLOPE, latest Mark 2, as 
new, £36, or exchange for Quad 2, same condition.— 
Box No. 5357. 

LEAK aes song = eed tuner; 
new. £15.—Box 0. 

LEAK RST OPE Ta oe £5 10s. 
two Acos Hig. Heads, new Sapphires, 
Falkland Mansions, Glasgow, W.2 








little used; as 





B.J. Arm Adaptor, 
£2.—Clarkson, 28 








~ URGENTLY WANTED.—H.M.V. 


record BD5913, high 
price for good condition.—Box No. 5340. 


LEAK V.S, TUNER in as new condition £18.—Hare 
Westholt. Henlow, Beds. 








VOCAL RECORD.—‘‘ Queen of the Earth.’’—Jowett, 
Spa Lodge, Great Malvern 

WANTED.—Any information relating to Florence 
Baines, died December i919, including any Gramophone 
recordings.—Mrs. Harrison, 39 Springfield Gardens, 
Woodford Green, Essex. 

WANTED.—‘‘I Never Dreamed” Jack Smith: and 
‘*High Hat’’ Hutch. condition, state price.— 
Gore. Pimlico House, Hemel Hempstead. 

WANTED.—Recordings of Norman Allin (bass). 
specially DB1869. Details and prices to.—Cadman, 
10 Withington Close, Oakengates, Shropshire. 

WANTED.—Yvette Guilbert discs, programmes, 
graphs, photos.—Edward Jabes, 1617 Jaynes 
Berkeley 3, California, U.S.A. 

100 CONNOISSEURS WANTED.—Superbd selection of 
G. & T.s, Fonos, Odeons and rare DBs.—Box No. 5365. 














auto- 
Street, 








EQUIPMENT, ETC., FOR SALE 


AMPLIFIER (£450 Decola) practically new; and 
mahogany cabinet with cabriole legs, claw and ball feet. 
2 Box No. 5372. 








AS NEW.—£396 electrogram-de-luxe; fitted new —— 
TL12: varislope, Tannoy 15-in. dual concentric. £125 
Box No. 5373. en 

A VITAVOX KLIPSCHORN loudspeaker cabinet. 
Fine equipment cabinet. £17.—Box No. 5374 

AXIOM 150 MK, II, £8. World’s Encyclopedia of 
Recorded Music, with list and 2nd Supplements, £5. 
All virtually untouched.—Reed, Sunset Cottage, Lower 
Bourne, Farnham. —— 

BSR THREE-SPEED MOTOR, 70s. Decca XMS Heads, 
Diamonds, 70s. each, Arm 10s.—Dyer, 25 Briavels Grove, 
Bristol, 

CONNOISSEUR P.U., with Mk. I LP head, nearly new, 
in perfect condition, quick sale, bargain £3.—White- 
house, 132 Claypit Lane, West Bromwich. 

DECCA CORNER SPEAKER.—Excellent condition, £15 
o.n.o.—Spencer, 4 West Drive, Seedfield, Bury. Lancs. 

DECCA DECCALIAN. er condition, £25 o.n.o. 
—34 Versailles Road, S.E.2 SYD. 2183. 

EXPERT PICKUP, iamon hardly used, trans- 
former £12 18s., cost £17 4s., B-J arm with adjustable 
counterweight £2 12s., cost £3 16s.—2 Buxton Gardens, 








£39. 
































London, W.3. ACO 3734 
FOR SALE.—Lowther-Hegoman reproducer, excellent 
condition, walnut and cream £75; Lowther Al@F ampli- 


fier and Master control unit £30, also excellent condi- 
tion. Voigt H.C. horn in walnut and cream with 
Voigt energised speaker, complete, £30.—Box No. 5348. 





LOUDSPEAKER, 15 in. Plessey dual concentric, £20. 
—Main, The Cottage, Dulverton, Somerset. 


PLAYERS 


GRAM MOTORS 
AUTOCHANGERS 
CABINETS 













Y 


RADIOGRAM MANUFACTURERS SURPLUS 


Garrard RC110 3-speed Mixer 
GC2 crystal heads, twin sapphire styli. 
cartons. A.C. mains 200/250 volts. 


Autochangers 
Makers 
Our price 


Garrard wire —— Speed AC/DC Autochangers. 
Our price £4 

Garrard ao atte Speed Centre Drive 78 
r.p.m. Mixer Autochangers. AC/DC in makers 
cartons. Our price £4.19.6. 

Collaro RC54 Latest Type 3-Speed Autochangers 
with O or T turnover heads. Maxers cartons. 
Our price £9.19.6. 

Rexine Covered Cabinets to house the above units, 
ex well own manufacturer. Our price 45/-. 
Rexine Covered Portable Record Player Cabinets 
cut for B.S.R. Regent HF100 units, with space 
for amplifier. Ex well-known manufacturer. 
Our price rome Larger size cut for Monarch 
changer £3.5. 

3-Speed messed Players fitted with Acos turn- 
over HGP59 pick-ups with twin sapphire styli, 
rexine case with lid, fitted clasps and handle. 
Worth 10 gns. Our price £7.15.6. 


Crystal Pick-Ups fitted Acos HGP59 cartridge. 
Ultra lightweight. Our price 27/6. 


Carriage, Packing and Insurance 5/6. 
stamp for complete bargain list 


RONALD WILSON & CO. 


(DEPT. G.) 12 BRIDGE ST., WORCESTER 


Send 














AT LAST ? 


OPEN 
MON.—SAT. 10 a.m.—6 p.m. 








CETRA OPERATIC LPs 


SPECIALLY IMPORTED BY 


RARE RECORDS (Regd.) 


(Catalogue 1/6 Post Free) 


AND EPs 
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LOWTHER L.E.S. tuner; perfect. £11, o.n.o.—58 
Saffron_ Road, South Wigston, Leicester. — 
“MS.S. PMR/2XS TAPE RECORDER, LAR/P/2 


amplifier, CLED/3 disc cutter, new 1955, just rechecked 
by M.S.S. though little used £250 o.n.o. Would split 
set; new Leak TL/10 amplifier and ‘‘ Point One ’”’ pre- 
amplifier, perfect £20; Stentorian HF1012 speaker, £3. 
—Comyn, 72 Redcliffe Square, S.W.10. FREmantle 1832. 
PYE BLACK BOX (Auto); absolutely as new. Also 
pamphonic record player (78) with two turntables, and 
Pye table radio. Offers by letter ~ Robert Donat, Savile 
Club, 69 Brook Street, London, W.1. 

PYE BLACK BOX, auto, in makers’ carton with 
guarantee. As new. 35 gns.—185 Guide Lane, Auden- 
shaw, Manchester. 
PYE ‘‘CONCERTO” LOUDSPEAKER mint, £55 
omo., Lowther LP pickup with transformer, £4; 

















Tannoy B-J pickup £10.—Hill, 181 Beechwood Avenue, 
Coventry. 

ROGERS 4-STATION TUNER, as new, £7.— 
Cameron, 3 Park Road, Southborough, Tunbridge Wells. 


The GRAMOPHONE 


RECORD SALES ASSISTANT with some experience 
required. Lady aged 21/25 for bright and gy 
surroundings of wel! known West End showroem, 
personality and appearance essential. Existing holiday 
arrangement honoured and excellent remuneration in 
return for genuine effort.—Apply H.M.V., 363 Oxford 
Street, London, W.1. 

YOUNG LADY, with experience, wanted as Sales- 
woman by an old-established firm of Radio/Television 
Dealers in their new and up-to-date Record Show- 
rooms.—Offer Radio Ltd., 34 Victoria Road, Surbiton. 
ELMbridge 2594. 








MISCELLANEOUS 


BROKEN RECORDS.—Private collector investigating 
the incidence of Cracking and ‘“ Starring’’ of 78s on 
automechanisms, having achieved some success would 
welcome information and suggestions.—Box No. 5338. 














SOUNDMIRROR TAPE RECORDER, City merchants 
wish to dispose of instrument complete with micro- 
phone, | A one reels, hardly used, £30 or close offer. 
Tel.: 
AD aALES JUNIOR AMPLIFIER and pre-amp 
with matching A.M. tuner, used about 18 months, £23 
—Ward. 9 Strangeways, Watford. 





ELECTRONIC ENGINEER available, Repairs, advice, 
modifications and — supplies. anywhere.— 


ad time, 
Woollett. Telephone: FOR 2527. 

FOR SALE.—Preferably = complete sets, copies of 
‘**The Gramophone ” 1924-1956 (sanak four years only 
incomplete, all in good condition, unbound.—Box No. 











“STENTORIAN 10-in. 3-ohm nee, Eon Speaker. 
Excellent condition, £5 o.n.o.—Box No. 

STENTORIAN 12-in. CONCENTRIC ane speaker, 
30 to 17,000 c.p.s.; in maker’s polished walnut cabinet, 
£30 or offer.—8 Ashton’s Lane, Baldock, Herts. 

TAPE RECORDER.—Simphonic portable, cost £65, 
as new, used twice, perfect quality, spare tapes, mike, 
£40..—Marsh, 15 Lemay Avenue, Grove Park, S.E.12. 
LEE 7304. 

“THE ULTIMATE IN RECORD STORAGE.—Three 
specially hand-built Record Cabinets and Patented Filing 
ag for sale as one lot or in individual units.—Box 
No. 5 

VOIGT CORNER RNER SPEAKER, F.M. tuner, Hi-Fi ampli- 
fier. All-power supplies record player, cabinet approx. 
50 records. Nearest £75 or might separate.—1 Ingleby 
Way, Wallington, Surrey. Wallington 1866 

WHARFEDALE LOUDSPEAKERS, super 8-in. CSAL; 
super 3-in. CSAL, £5 10s. each. £10 together.—Box 
No. 6370 6370. 

“WHARFEDALE W412CS in cu. ft. corner enclosure, 
to Wharfedale spec., £10. 169 169 Southbury Road, Enfield. 

10 in. ENERGISED RK SPEAKER in mahogany finish 
cabinet, 2ft. x 2 ft. x 1 ft. on stand with Cabriole 
legs; photograph on request, £12.—Lamb, Hill Crest, 
Oheviot View, Ponteland. 






































eens ETC., WANTED 


INVESTMENT.—For a Record Fan. £2,500 and stock, 
Lock-up shop for sale. Gramophones, records, radio, TV. 
Main road, S.W. London. Turnover £14, - Main 
Agencies. —Particulars phone EUSton 5841. 

RECORD COLLECTORS EVERYWHERE!—Send for 
particulars of The Disc Society. Benefits include Infor- 
mation Bureau dealing with members’ inquiries on all 
topics connected with record collecting, Free Pen 
Friendship Column, Quarterly Magazine advertising 
members’ records wanted and for sale, Monthly News 
Letter, Bargain-Record Offers, and ‘*‘ Getting the Best 
out of Your Records,’’ a booklet of absorbing interest.— 
Write The Secretary, The Disc Society, 70a London 
Road, Southend-on-Sea, Essex. 

“THE GRAMOPHONE.’’—March 1947 to February 
7. A ete 1 Wellington Road, Parkstone, 

rset. 











WANTED.—“‘ The Gramophone ”’ February, July 1955; 
March 1956.—Skinner, 1 East Grove Road, Exeter. 

WANTED.—‘‘ The Gramophone,’’ June 1955 to Feb- 
ruary 1956, inclusive.—Box No. 5358. 








TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 

Goods advertised in this section are available to all 
readers. 








AMPLIF PRE-AMPLIFIER (Leax or R.D. 


Junior), -. "010, B.J. arm, Leak Filter, Falstaff 
(Cetra), Cenerentola (H.M.V.), Giovanni (Philips).— 
Box No. 5371. 





COLLARO TRANSCRIPTION ARM with Studio “P” 
Head.—Adams, Market Place, Fordingbridge. Hants. 

COMPLETE HI-FI RECORD REPRODUCER, plus 
F.M. Tuner (preferred).—Ismay, 8 Clarendon Road, 
Ealing, W.5. PERivale 6168. 

COMPLETE LOUDSPEAKER ENCLOSURE, preferabl, 
Acoustical Corner Ribbon, must be perfect, also Hi-Fi 
record reproducing equipment.—Matthews, 43 Clarkson 
Avenue, Wisbech.. 

FERRANTI RIBBON PICKUP in exchange for Lowther 
PMI horn drive unit, as new; Quad II or similar 
wanted —_W. G, Semmens, 26 Trescoe Road, Long Rock, 
Penzance. 

GRUNDIG MIXER UNIT type GMU-1 wanted, also 
Leak V/S tuner, must be perfect.—Nelson, Millfield, 
Upwell, Wisbech, Cambs. 

HI-FI AMPLIFIER, preferably 15w., or more and F.M. 
tuner, B.J. 90’ arm; as new; top cover for Leak TL12, 
for sale, 15s.—Box No. , 5369. 

~ RADIOGRAM, ac good condition, £50 available—J. D. 
Ducker, Bodicote, Banbury, Oxon. 

London 
































RECORD PLAYER.—Three-speed, portable; 
area.—Telephone : HURstway 2314. 





SITUATIONS VACANT & WANTED 


COMPETENT SALESMAN required for Record Depart- 
ment. Write fully giving qualifications.—Frasers, 87 
Harpur Street, Bedford. 

LYON & HALL have vacancy for experienced Salesman 
or Saleswoman for gramophone record department 
Apply giving particulars—92 Western Road, Brighton. 

OLD ESTABLISHED MUSIC HOUSE in Surrey requires 
Staff. Previous experience in the trade not absolutely 
necessary, but pat any | ‘,' a interest in, music and 
Tecords essential.—Box N 

“PHILIPS ELEC ELECTRICAL MTED requires @ young 
Man (25-30) to join the ssusical Equipment Department 
aS @ representative to operate in the Southern Counties. 
Musical Equipment embraces Record Flayers and 
Changers, an Cabinets, with or without 
Amplifiers, Domestic Tape Recorders and High Fidelity 
Equipment. An interest in High Fidelity and Music 
generally is most important. It would be an additional 
4@dvaniage if candidates had some technical background. 
The post is pensionable and a car will be provided. 
Reply in full to Personnel Officer, Century House, 
oe sbury Avenue, London, W.C.2., quoting reference 


RADIO AND TV Service Engineer wanted, for busy 
well equipped workshop, permanency, good ‘salary for 
keen experienced man.—Bowers and Wilkins Ltd., 1 
Becke: Buildings, Littlehampton Road, Worthing. 























A BARGAIN SALE OF CLASSICAL RECORDS.—If you 
are interested in buying or selling the finest copies of 
LPs, MPs, EPs and certain SPs, we should like to hear 
from you. Please see our announcements under For 
Sale and Wanted.—K. 8S. Holman, 143 Greenway, 
Ickenham, Middlesex. 

A BIG FREE LIST of records and books including 
unpested LPs and 78s. Please request vocal or non- 

ocal. Special (tax free) service for overseas collectors; 
ineuistes welcomed.—Renton, Tiptree, Colchester, Essex. 


A BETTER PRICE FOR YOUR LPs.—We urgently 
require Jazz, Classical and Popular LPs also Jazz 78s. 
Send records or list now.—Pioneer Sales/Service, 122 
North Street, Romford. Romford 5786; also at Arcade, 
High Road, Chadwell Heath. Sevenkings 7787. 


A CLASSICAL LP. List worth inspection, La a1 

















excellent discs, three-quarter price and less D 
Melvin Ltd., 5 Derby Street. Glasgow, C.3. West 8133. 
** CLASSICAL” OFFER. Half shop ee for 


cleared, quantities collec 


A 
perfect 334. Stocks 
G 5 Derby Street, Glasgow, C. 3. 


. D. Melvin Ltd., 
West 8133. 

AGATE & CO. LTD., 77 Charing Cross Road, London, 
W.C.2. Record and Reproducing Equipment Specialists, 
can supply records and equipment reviewed in 
Gramophone.”” Prompt delivery service. Purchase = 
free overseas. 

ALL ENGLISH new LP and 78 r.p.m. records supplied 
by safe and sure mail order service to all parts of 
world.—Ross, Court & Co., 92 Trafalgar Street, Brighton, 
Sussex, England. 

ALL KINDS OF RECORDS WANTED.—Any quantities. 
State price.—Eddy’s (Nottm.) Ltd., 135 Alfreton Road, 
Nottingham. 

AMAZING OFFER CONTINUES now in seventh month. 
Brand new professional tape 21s. for 1,200 ft. (£1 each, 
six and above), is. 6d. p. and p.; satisfied users every- 
where. Ferrograph Recorders, Ribbon Microphones, 
Mastertape, Blank Disks, etc. Disks from your tapes, 
LPs, especially music by qualified, ope staff. 
Mobile and Studio Services.—‘‘ E ** Recording 
Studios (1949), Recorder House, fa. “eavest, Eccles, 
Manchester. ECCles 1624. Musical Director, Thurlow 
Smith, A.R.M.C 
_ AMERICAN Sa eeSeES should get in touch with 

The Gramophone Stores, Johnson Court, Grafton “=. 

















Dublin, Ireland for records of Irish interest. 
O’Casey’s ‘“‘Juno and the Paycock’”’ Long Playine 
Records. McCormack re-issue, lists free. 





AMERICAN MAGAZINES.—One year subscription 
‘* Audio Engineering ’’, 35s., specimen copy 4s.; High 
Fidelity,’’ 50s., specimen copy 5s. Send for free cake 
logue quoting all others.—Willen Ltd. (Dept. 15), 
9 Draper’s Gardens, London, E.C.2. 

A SINGLE DISC or a complete collection purchased 
for ready cash. LPs or 78s..—Gibb’s Bookshop, 83 
Mosley Street, Manchester. CEN. 7179. 
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Op ciacurcaTions 


This Journal offers you the largest 
audited circulation of any Monthly 
Gramophone Magazine in the 
World. 


The average net sale for the period 
January to June, 1956, was 66,979 
copies. 

















To get the best from your L.P. and E.P. disc 
records, wipe each time before playing with 

an Em mitex Record Cleaning Cloth h. 
it cleans and lubricates the grooves, 
reduces wear and surface Noise. 
















recommended for 
r.p.m. records.) 






THE GRAMOPHONE COMPANY LTD. HAYES - MIDDLESEX. 








DUODE 
12B/C 
FOR 
YOUR 
LASTING 
DELIGHT- 


NATURALNESS is the key to lasting delight in sound. 
It is easy to impress for a while by big bass boom and 
only a little less easy to create a top fizz which at first 
adds zip to everything. But these don’t last. 





When you hear NATURAL sound recreated truth- 
fully without extra trimmings and giving full measure 
without adding makeweight, when you hear your 
radio or records coming to real life, you will know 
what DUODE NATURALNESS means. 


The new 12B/C twelve-inch unit at £15 is very full 
value. It has the unique dual drive with built-in 
crossover and feedback ; the linen spirally corrugated 
graded compliance cone with cloth surround; a 
good magnet, and all the individual care and crafts- 
manship necessary to achieve DUODE NATURAL 
SOUND. 


INSIST ON HEARING A DUODE 


DUODE SOUND REPRODUCERS 


3 NEWMAN YARD, LONDON, W.! 
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BEST OF THE BEST.—GRAMPOO, GRAMPONGE, 
GRAMOFILM and GRAMVELOPE stand guard over your 
collection, your treasured LPs, while you are on holiday. 
The GRAMOFILE Record Index (De Luxe & Junior) 
should be there, when you return, to enable you to 
locate the item, you want to play. Other items are 
being prepared for the Autumn for the Collector’s 
convenience by Franell Laboratories Ltd., 117 Wellelsey 
Court, London, W.9. 

CETRA OPERA SETS. Limited number of all sets 
available at 39s. 8d. per record. Send for catalogue.— 
Box No. 5288. 

CAEDMON, Cetra, Le Chant du Monde, Le Club 
National du Disque, Erato, Festival, Hed-Arzi (Israel), 
Metronome, Studio S.M.—Records from these and many 
other foreign catalogues may be obtained from William 
Lennard Concerts, 157 Notting Hill Gate, London, W.11, 
who will gladly supply details on receipt of a stamp. 

DEUTSCHE GRAMMOPHON (German catalogue) and 
Supraphon. We can supply your needs.— —Box No. 5342. 

HIGH FIDELITY AT REASONABLE COST.—We 
specialise in supplying Hi-Fi for enthusiasts of moderate 
means. Let us show how tax can be saved and superb 
reproduction obtained for as low as £35 complete with 
cabinets. 23d. stamp to High Fidelity Sound Equipment, 
116 Birches Head Road, Hanley, Stoke-on-Trent. Phone 
25194. 

















HI-FI IN SUSSEX. Every possible requirement for 
Hi-Fi transcription motors, pickups, amplifiers and 
complete units.—Bowlers and Wilkins, Ltd., 1 Becket 
Buildings, Littlehampton Road, Worthing. 

LONG PLAYING RECORDS. “wy: and Second-hand 
bought, sold and exchanged. 8 Moor 
Street, Street, Cambridge Circus, W.1. 

~McCORMACK.—An entirely new issue of John Mc- 
Cormack records, Hitherto enjoyed only by collectors 
and now available on H.M.V. Irish catalogue, prices 
10 in. 7s., 12 in. 9s. 6d. Orders of 6 or more, packinz 
and post free. Send for complete listings of all Irish 
made McCormack records to.—Frank P. Fenning, 3 
Wood Quay, Dublin. 

McCORMACK, new issue, 27 ten inch, 5 twelve inch, 
prices 7s. and 9s. 6d. Postage 2s.—Box No. 5343. 

McCORMACK.—Pur Dicesti/Swans, IR 1003, 7s., post- 
age, etc., 4s.—Collectors Records, 90 Lower Rathmines 
Road, Dublin, Ireland. 

McCORMACK.—Die Liebe Hat Gelogen/Who is Sylvia? 
IR 1012, 7s., postage, etc., 4s.—Collectors Records, Rath- 
mines, Dublin, Ireland. 

McCORMACK.—The Bitterness of Love/Love’s Secret, 
IR 1013. 7s., postage, etc., 4s.—Collectors Records, Rath- 
mines, Dublin. Ireland. 

McCORMACK.—Charm Me Asleep/A Prayer to Our 
Lady, IR 1014, 7s., postage, etc., 4s.—Collectors Records, 
Rathmines, Dublin, Ireland. 

McCORMACK.—A Song Remembered/Music of the 
Night, IR 1015, 7s., postage. etc., 4s.—Collectors Records, 
Rathmines, Dublin, Ireland. 

McCORMACK.—Sweetly She Sleeps, 4 Alice Fair/ 
Jeanie With the Light Brown Hair, IR 1 7s., postage, 
etc., 4s.—Collectors Records, Rathmines, “Dublin Ireland. 

McCORMACK.—Earl Bristol’s Farewell/When I Have 
Sung My Songs, IR 1017, 7s., postage, etc., 4s.— 
Collectors Records. Rathmines, Dublin, Ireland. 
~ McCORMACK.—Desolation/A Dream of Spring. IR 
1018, 7s., postage, etc., 4s.—Collectors Records, Rath- 
mines, Dublin, Ireland. 

McCORMACK.—Allerseelen/Anacreon’s Grab. IR 1019, 
7s., postage, etc., 4s.—Collectors Records, Rathmines, 
Dublin, Ireland. 

McCORMACK.—A Life Lesson/A Necklace of Love, IR 
1020, 7s., postage, etc., 4s.—Collectors Records, Rath- 
mines, Dublin, Ireland. 

McCORMACK.—Auch Kleine Dinge Konnen/Herr, Was, 
Tragt Der Boden Hier, IR 1022, 7s., postage, etc., 4s.— 
Collectors Records, Rathmines, Dublin, Ireland. 

McCORMACK.—When Night Descends/O Cease Thy 
Singing Maiden Fair, IR 1009, 7s.. postage. etc., 4s.— 
Collectors Records, Rathmines. Dublin. Ireland. 

McCORMACK.—I saw from the Beach/Padraic the 
Fiddler, IR 1010, 7s., postage, etc., 4s.—Collectors 
Records, Rathmines, Dublin, ~ 

McCORMACK.—God Bless America/The Battle Hymn 
of the Republic, IR 1021, 7s., postage, etc., 4s.— 
Collectors Records, Rathmines, Dublin, Ireland. 

McCORMACK.—O Del Mio Amato Ben/Luoghi Seren: 
e Cari (pre-electric). IR 1000, 7s.. postage. etc., 4s.— 
Collectors Records. Rathmines. Dublin, Ireland. 

McCORMACK.—Come My Beloved/Ridente La Ca!ma. 










































































IR 1002, 7s.. postage, etc., 4s.—Collectors Records, 
Rathmines. Dublin. Ireland. 

McCORMACK. — Die Mainacht/In Waldeseinsamkeit, 
IR 1008, Ts., 4s.—Collectors Records, 


postage. etc., 
Rathmines. Dublin. Ireland. 

McCORMACK.—Dai Campi, Dai Prati/Questa O Quella, 
IR 1004, 7s., postage, etc., 4s.—Collectors Records, 
Rathmines, Dublin. Ireland. 

McCORMACK. — Goodbye, Sweetheart. Goodbye/There 
is a Flower that Bloometh., IR 1005, 7s.. postage. etc., 
4s. .—Collectors Records. Rathmines, Dublin, Ireland. 


~ McCORMACK. —Eileen Aroon/Avourneen, IR 1007, 7s., 
postage, etc., 4s.—Collectors Records, Rathmines, Dublin, 
Ireland. 

McCORMACK.—De’ Miei Bollenti Spiriti/Parigi. O 
Cara, IRX 1001, 9s. 6d.. postage, etc., 4s.—Collectors 
Records, Rathmines, Dublin, Ireland. 

McCORMACK.—Che Gelida Manina/No Country Can 
my Own Outvie. IRX 1002, 9s. 6d., postage, etc., 4s.— 
Collectors Records, Rathmines, Dublin. Ireland. 

McCORMACK,.—Tu, Che a Dio/Fra Poco, IRX 1003, 
9s. 6d., postage, etc., 4s.—Collectors Records, Rathmines, 
Dublin, Ireland. 

McCORMACK.—Christ Went Up Into the wae Aen 
Evening Song, IRX 1004, 9s. 6d., postage, etc., 4s 
Collectors Records, Rathmines, Dublin, Ireland. 
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McCORMACK.— Ah! Moon - My Delight/Come Into 
the Garden, Maud, IRX 1005, 6d., postage, etc., 4s.— 
Collectors Records, Ba lly ‘Dublin. Ireland. 


McCORMACK.—The Moon Hath Raised Her Lamp 
Above/Molly Brannigan, IR 1001, 7s., postage, etc., 4s.— 
Collectors Records, Rathmines, Dublin, arene. 


McCORMACK.—Carmela/Take, Oh Take Those Lips 
Away, IR 1006, 7s., postage, etc., 4s.—Collectors Records, 
Rathmines, Dublin, Ireland. 


McCORMACK.—Feldeinsam <eit/Sospiri Miei, IR 1011, 
7s., postage, etc., 4s.—Collectors Records, Rathmines, 
Dublin, Ireland. 


McCORMACK.—O Gathering Clouds/Maiden of Morven 
IR 1023, 7s., postage, etc., 4s.—Collectors Records, 
Rathmines, Dublin, Ireland. 


McCORMACK.—Minnelied/Komm Bald, IR 1024, ‘7s., 
postage, etc., 4s.—Collectors Records, Rathmines, Dublin, 
Ireland. 

McCORMACK. — Somewhere/Luoghi 
(electric) IR 1 qs., postage, etc., 
Records, Rathmines. Dublin, Ireland. 


McCormack. “wy Jesuskind/Del Tempio Al 
Limitar, IR 1026 postage, etc., 4s.—Collectors 
Records, Rathmines, Dublin Ireland. 


MUSIC YOU PREFER.—When you prefer it with 
** European Radio.’’ Programme details of over twenty- 
five Continental stations with articles and pictures about 
the music and musicians. Fridays, 6d.—Bookstalls, news- 
agents or Eurap Publishing Co. Ltd., 137 Blackstocx 
Road, road, London, N.4. 


~ OVERSEAS COLLECTORS send for our regular 
monthly lists of Golden Age and other vocal records, 
cut-out orchestral, instrumental, music hall and person- 
ality records, imported and rd-to-get long plays.— 
Ross, Court & Co. (Canada), 2098 Yonge Street, 
Toronto, Ont., Canada. 


RECORD COVERS.—Made of stiff boards, 12-in, 2s. 9d. 
per doz.; 10-in. 2s. 3d. per doz.; 7-in. ls. 9d. per doz. 
Please add lis. 6d. packing and carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N.5. 
CANonbury 2296. 


ROCOCO RECORDS.—LP re-issues: No. 1 Santley, 
Marconi, Litvinne, Kurz, Chaliapin, Herzog No. 2, Caruso 
Recital including Zonophones and G. & T’s, No. 3: 
Adelina Patti 1905 with Il Bacio, No. 4; De Macchi, 
De Negri, Magini-Coletti, Zenatello, Lilli Lehmann, 
Fabbri, Gustav Walter—Apply 2098 Yonge Street, 
Toronto, Ontario, Canada. 


SURPLUS DEMONSTRATION EQUIPMENT.—Anmpli- 
fiers, motors, pickups, speakers, etc., used demonstration 
only at reduced prices. No lists, state requirements. All 
well-known makes in as new condition.—High Fidelity 
Sound Equipment. 116 Birches Head Read, Hanley, 
Stoke-on-Trent. Phone: 25194. 


TAPE RECORDERS. 15% deposit. All makes. Free 
H.P., no interests, 8 months repayments. Two years 
H.P. Delivery anywhere. Free, four Tapes! Free 
Demonstrations. No P/Tax. Machines hired. Unbeat- 
able terms; England’s leading main agents; brochures.— 
Howard wa -¢™ west. E), 525 Croydon Road, 
Beckenham. 


THE NEW AUTOMATIC TWIN TRACK, three-speed 
Collaro Tape eck (no amplifier) is available at 
PHOTO-OPTIX (LONDON ) LTD., the Tape Recorder 
ey at 19 gns.—73-75 Praed St., London, W.2. 
a 91. 


TWEETERS ARE CONSIDERED ESSENTIAL | - give 
speaxer systems extended frequency range for i-Fi ’ 
reproduction. he ‘**‘ Phase-In ’’ Tweeter is el 
easy to fit, efficient in use. Now in 3 and 15 ohms. 
Walnut veneered cabinet. Will match any speaker. 
23d. stamp to High Fidelity Sound Equipment, 116 
Birches Head Road, Hanley, Stoke-on-Trent. 


VOCAL ART, the monthly journal for connoisseurs of 
vocal music; containing sales lists of hundreds of rare 
records as well as interesting biographies and disco- 
graphies of celebrities. Now in its tenth year. Overseas 
subscription 21s. year, via air mail; home buyers 6d. 
monthly or 6s. year, post free. Records sent to any 
part of world. Owing to the lack of outside advertising 
in this journal, the number of copies is strictly limited, 
but this month, owing to overprinting we have a few 
of the June edition at 6d. The highest prices are paid 
for rare vocal records, you can confidently send lists to 
us for fair quote.—Crawley, 246 Church Street, London. 
No. 9. Tel.: EDM 7760 


*““ VOICES OF THE PAST” Part 3 now out, covers 
H.M.V. 3285 to 04807 and B298 to B459, price 5s. 9d.. 
also *‘ Index to Artists in the H.M.V. English Catalogue ’ 
5s. 9d., still available: Part I M.V. 151 to 2-2733: 
Part 2, H.M.V. 2-2735 to 3284 5s. 9d. each.—Oakwood 
Press, Bucklands, Tandridge Lane, Lingfield, Surrey. 


WE WISH TO PURCHASE Gramophone records: 
collections for prompt cash; any quantity bought. 
Please ne records or lists with your lowest cash price. 

D. Godley Limited, 2 Shudehill, Manchester. 
Phone: Deansgate 7705. Bankers: Midland Bank Ltd. 


YOUR TAPE RECORDING transferred to Disc.— 
Queensway Private Recording Studios, 123 Queensway, 
W.2. BAY 4992. 


YOUR QUERIES ANSWERED! Just out ‘“‘ The £.s.d. 
of Record Collecting’’, by James Martin: history of 
companies, apprisal of stars. where to look for records. 
etc.. 6s. 3d. post free.—Oakwood Press, Bucklands. 
Tandridge Lane, Lingfield, Surrey. 


“YOUR RECORD CHOOSING.’’—First copy now 
available. Send 9d. Copies of introductory pamphlet 
still obtainable.—Box No. 5367. 


15s. SECURES RECORDS, approximate value £5. 
halance 12s. monthly. H.M.V. and all others. Also 
Record Players, Amplifiers, Remington Rand, Pifco and 
other Shavers. Vacuum Cleaners from £12 ls. 6d. 
and Hair Dryers from £3 6s. 4d. Extended payments 
for any g Inquiries welcomed.—Hamiltons of Bristo 
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Ltd., 45, 47, 49, 51, 53 Church Road, Redfield, Bristol, 5. 





L/P = 
Recorp 
Liprary 


OFFERS A 
UNIQUE 
LIBRARY 
SERVICE 
TO THE 

CLASSICAL 

L/P 
ENTHUSIAST 


REMEMBER 


@ Subscription in- 
cludes postage 
and packing this 
end. 


@ Return of Post 
Changing 
Service. 


@ Special arrange- 
ments for mem- 
bers interested 
in new issues. 


@ Our completely 
comprehensive 
catalogue is cur- 
rently extended 
to include vir- 
tually every re- 
commended L/P 
issued. 


For full details 
send S.A.E. 
to :— 


L/P = 
IRecorpb 
Lisrary 











August, 19° 


Because =f 
Staff py 
we shall ; 
be ope: 
for changing 
records from 
August 25th 
until Sept. Ist, 


GRAMOPHONE 
SOCIETIES 
CAN 
RESERVE 
RECORDS FOR 
PROGRAMMES 
PLANNED 
IN ADVANCE 


(providing at least one 
month’s notice is given 
of requirements.) 


We also offer to 
Societies and 
Clubs 


interested an 


Music 


evening’s pro- 
gramme demon- 
strating some of 
the best LPs in 
our Catalogue 
and __ illustrating 
a talk on: ‘ The 
Gramophone 
Record — 1946 
1956.”” 


(Societies are merely 
asked to pay travelling 


expenses for the 
speaker and provide 
overnight accom- 


modation if necessary.) 


SQUIRE’S GATE 
STATION 
APPROACH, 
BLACKPOOL, 
LANCS. 











@: 




































Aucust, 1956 The GRAMOPHONE Advert 51 





EB 
' i SPECIALISED LOUDSPEAKER ENCLOSURES 


| . . . introducing an amazing new 
“ dual unit loudspeaker system 
qi for less than £25. The enclosure, 
the BK-LPR103, incorporates the 
new Wharfedale Acoustic Filter. 
Price, including HF level Contro! 
, @ and filter condenser, £12.8.6. 
Reasonable price. 
Modest dimensions : 20” w. x 2934” h 
x 21” d. 


Real high quality reproduction. 

All the advantages of dual one 
systems. 

Ideal for stereophonic sound. 





% Wharfedale Bronze 10/CSB % Wharfedale Super 3 
} A —_ 10 in. unit of remarkable One of the best HF units 
Se a ae eS lnailiits. 06.19.11. 








It is impossible to give full details of this 

magnificent enclosure here . . . send for 

literature or, better still, al and hear it 

demonstrated at our showrooms on a wide 

range of amplifiers, including the new 

Goodsell PRESIDENT and MAS5/UL/C. 
Trade enquiries invited. 


B:K PARTNERS LTD jecune dasign by Mr. © A. Briage. 


229 Regent Street, London, W.I (Entrance Hanover Street) Phone: REGent 7363 


| Pp 








The ORTOFON PICKUP 
& Type A recom- 
mended for use with the 
new BK enclosure and the 
Goodsell PRESIDENT. 














‘rovece wee vew PRESICeNt 


AUDIO CONSOLETTE 


@eeeeoeeoeeseeoeee@eeees ®@ 
Pre-amplifier .. . equaliser . . . power amplifier 


* EXTREMELY LOW DISTORTION 
. less than 0.2°% 


~~ 


® INAUDIBLE HUM 


ane 


.. less than 70 db 


e AMPLE POWER OUTPUT 
. 10/12 watts 


~?t @9enns 


Sone ee 


A new conception of High Fidelity—the full 
range tone control, equaliser and power 
amplifier housed in an attractively polished 
cabinet. 


OE ON 


For full technical details and 
illustrated literature write to: 


GOODSELL LIMITED 


} 
; 





@/or perfect reproduction ...use the ORTOFON Moving Coil Pickup with a PRESIDENT. 40 Gardner Street, Brighton, | 
DIAMOND Tips—for all types of Ortofon pickup, perfectly ‘ 
polished and complying with the rigid Ortofon specification Tel.: Brighton 26735 


1818 relating to length, diameter, tip radius and projection 
LONDON AGENTS: &8.K, PARTNERS LTD,, THE CLASSIC ELECTRIC CO. LTD. AND JOHN LIONNET & CO’ 
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HIGH FIDELITY REPRODUCERS 


BUILT ROUND ROGERS, QUAD AND LEAK AMPLIFIERS 
(AS ILLUSTRATED) 


EXAMPLE : 


RD JUNIOR AMPLIFIER 
2010 TRANSCRIPTION UNIT 











WHARFEDALE 10’ GOLDEN CSB 
£76 


or 6 monthly payments of £13 


OR WITH THE LATEST 
LORENZ 12° HI-FI UNIT 


£83 .10.0 


or 6 monthly payments of £14.10.0 
JASON FM TUNER .. £17.6.0 


H.C. HARRIDGE 07" “london wi 


HOURS OF ee 


é B & 
| 
: 
3 
; : 
{ 
es 








MONDAY AY 10 a.m. to 7 p.m. 
TUESDAY \ 10 a.m. to 5.30 p.m. SATURDAY 10 a.m. to 5 p.m. 
WEDNESDAY ) THURSDAY Closed all day 


































oe 
. 


SeSe, 
+0 6665. © 


JANUARY, 1955 This latest ee No. 500 is a complete answer 


P. WILSON, M.A. “ The Gramophone ”’ 


APRIL, 1955 ne to improve on the price and performance 
W. ALDOUS, M.Inst.E£., M.B.K.S. ‘‘ Record Review "’ 

JUNE, 1955 Rated best Cartridge—best buy 

Special Report on 26 Hi-Fi Pick-Ups by a leading Testing Organisation, U.S.A. 

JANUARY, 1956 A lovely Pick-up 
P. WILSON, M.A. ‘* The Gramophone "’ 

FEBRUARY, 1956 In terms of what you receive for dollars spent the No. 500 is a 


noteworthy bargain 
** High-Fidelity ’’ U.S.A. 


MARCH, 1956 One of the things aud ‘ophiles ey prayed for 

as io’’ U.S.A. 

APRIL, 1956 This No. 500 is capable of a truly outstanding performance 
D. W. ALDOUS, M.inst. E., M.B.K.S. ** Record Review ’’ 


GOLDRING VARIABLE RELUCTANCE CARTRIDGE No. 500 


Type 500 (2 Sapphires) £2.10.0. P T. 19/6 COMPLETE IN PICK UP ARM 
Type 500/S.D. (1 Sapphire, Standard | Diamond LP) 156/500. .. .. £5.0.0. P.T. £1.19.0 
£6.0.0. P.T. £2.6.10 L56/500 S.D. .. £8.10.0 P.T. £3. 6.4 





Super 500/MSD. £7.1.0. P.T. £2.15.0. 


Write for Technical Reports and reprints to : 


- GOLDRING Manufacturing Company (Great Britain) LTD. = 


486 & 488 HIGH RD., LEYTONSTONE, LONDON, E111 Tel: LEYtonstone 8343-4-5 eens 


* . 
a °- . 
“-m*%*eoge*%* * 
°_@ 
- 
- 
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of immediate appeal 





These are the features that make Volmar, above all, the choice 
of music-lovers who know how to discriminate in their listening. 
In these instruments everything has been done to ensure that they 
provide the highest possible standards of musical reproduction at 
prices that really help. Nothing has been sacrificed for the sake 
of modernistic appearance ; modern manufacturing techniques 
mean that pound for pound, Volmar offer the finest value of all. 
An attractive range is offered in which specially designed Volmar 
amplifiers are combined with choice of today’s most popular 


multi-speed autochange units and wide-range loudspeakers. TE ES 
Take a favourite record to your Volmar Stockist and 
hear how much better it sounds on a Volmar instrument. All-speed gramophone with Garrard R.C.88 Auto- 


Choice of to-day’s best multi-speed mits self-compensating negative feed-back, and to 


wide-range elliptical speaker. The Tees can be 

CADET CLYDE | TRENT : 
3-Speed ‘personal ’* | With Collaro All-speed ! With Garrard R.C.120 on a 
— wes re. wn —.. All-speed Autochanger and | pang caine speed 
ze « as . . Volmar Mk. V Amplifier. regulator on all speeds and 
complete. Amplifier. " . | Voimar Mk. V Amplifier. 

13} GNS. ' 24 GNS ' 25 GNS GNS. 
INDUSTRI AL SOUND EQUIPMENT LTD. 141 HIGH ST., BRENTFORD, MIDDLESEX ELECTRIC GRAMOPHONES 

Telephone : EALing 1413 























change Unit and Volmar Mk. V Amplifier with 














PROVE THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 20,000 ENTHUSIASTIC USERS 








All Static and Dust 
completely removed 
from Your Records 
as they are 






Instantly Fitted. 


Suitable for all 
Types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED [1 7/6 (Plus 7/- purchase tax) 
From Your Dealer, or 


CECIL E. WATTS 


Consultant and Engineer 
(Sound Recording and Reproduction) 


Darby House, Sunbury-on-Thames, Middlesex 


















For RECORDS in 


~~ 
Oe eis 
ce 

a 


ge | RAWLING 5 BROS 
* ie 


' 


: a 






for all leading 

* makes of RADIO 
Prompt postal | TELEVISION AND 
service for records HI-Fl EQUIPMENT 


RAWLINGS BROS. 


LIMITED 
85 & 93 Gloucester Road, S.W.7 . FREmantle 816! 10 lines 


ESTABLISHED 1887 
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and Erase Unit. 





PABO—/ Tape Pre-Amp 
£12.10.0 











Collaro 2010 Transcription 
Gramophone Unit 














Armstrong AM44 Tuner 


@ Variable Selectivity @ 4 wave- 
bands @ Magic Eye Tuning @ 
Infinite Impedance Detector @ 
Cathode follower Output. £19.17.0 











Armstrong Al0 Amplifler 
and Control Unit 
@ 10-12 watts ultralinear @ 0.1°% total 
harmonic at 8 watts @ Within | db 
15-30,000 c.p.s. @ 4 input positions cs 


Equaliser @ Filter @ Separate Bass and 
Treble controls. 





£29.10.0 
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August, 1955 


SONIXGRA™M 


REGD. 


A COMPLETE DOMESTIC HIGH FIDELITY SYSTEM 








Truvox TR7U MKIII Tape Unit 








Price (COMPLETE) £200 





@ Permeability Tuning @ Freedom 
from Drift @ Magic Eye Tuning @ 
3-position 
Automatic Limiting 





Armstrong FM 56 Tuner 


H.T. Supply Socket © 
£22.1.0 











Armstrong Labyrinth 
Loudspeaker 
Enclosure 


Revolutionary new design 
offering hi-fi reproduction 
from a_ cabinet = small 
enough to blend into any 
home. Goodmans 
AUDIOM 60 (Bass Cone). 
Plessey Aluminium Voice 
Coil Treble Unit with 
fully matched Cross-over 
Network. Complete £30 











All units are available separately 
and in various combinations in 
the Sonixgram, 





ARMSTRONG WIRELESS 


& TELEVISION CO. 


PRESENTING 


We are proud to represent the products of these internationally famous 
Makers chosen by our Experts at the recent 

; AUDIO FAIR 
[es cow available to every Audiophile on the M.O.S. Personal Credit 


STULL UNUUAUNEGAUUUUEAUAUUUUOUAUUEUAOOUOEESOOOEOOOOOUOOOOUUUEGOUUOEEOOUOUEGOOOUUEOOOOUEOOOQOUEOOGGUOEOOOOUE SOUUUOOOUOEONOGTORNOUOOEENOQOOUEOOOOUEOGOOUUEE QOGGOOUEOOOOOUEOOOOUCOOOOUEOOOOOEOOOOOOEOOOUOOEGOOUOOOOOUOUEOOOOUOEOOOUOEEOOOOUENOOOOENOOOUOEUTAHU AHO 


DEPARTMENTS covering | 


HI-Fl TAPE RECORDERS 


TEST METERS ELECTRIC TOOLS 


l 
REFRIGERATORS * ELECTRICAL APPLIANCES | 


SERVICE DEPT, 


| 

| 

| RADIOGRAMS TELEVISION 
| 

| Staffed by a 


team of qualified 


| 
| 
technicians offering a 24-hour service. ) 


sac MAIL ORDER 


The Radio Centre 
33 Tottenham Court Road, London, W.I. 


CASH CREDIT HIRE 
PRICE SALE PURCHASE 
9 mthly. Deposit 12 mthly. 
mts. y mts. 
BRITISH MADE EQUIPMENT— of 7 . of 
Amplifiers (complete) £ s d £ sd 
Acoustical Quad Mk.II .......... 42 0 0 103/1 21 0 0 38/11 
Acoustical Quad F.M........... 30 9 O 74/5 15 4 6 28/3 
Armstrong 105 AM/FM ........ 37 0 O 90/6 1810 0 34/4 
Armstrong F.C.48 peeeedesesoces 25 2 0 61/4 1211 0 23/5 
Leak TL10 and Point One ...... 28 7 0 70/4 14 3 6 = 26/3 
Rogers RD Junior.............. 26 0 0 63/7 13 0 0 24/2 
i  _——oneReeoeties: 25 0 0 61/1 1210 0 23/4 
E-A‘R. Mullard 510 ............ 18 18 0 46/5 9 9 0 18/3 
Loudspeakers 
Wharfedale W15CS ............ 10 0 42/9 815 0 17/1 
% uper I2ZCSAL ...... 1710 0 42/9 815 0 17/1 
_ NE Ai iad endian 10 0 26/1 5 2 6 II1/- 
9 Golden 10 .......... 8 O11 21/3 40 6 9/2 
, Super 8CSAL ...... 7 611 19/8 3 13 6 8/7 
G.E.C, Metal Cone ............ 9 $5 O 23/11 412 6 = 10/2 
Goodmans 150 Mk.II .......... 1015 9 27/4 5 8 O 11/6 
% Axiom 80 .......... 2449 $§9/3 12 2 6 22/8 
“ Audiom 60.......... 9 29 £23/8 411 6 10/1 
~ EE ésceceuees 15 9 0 35/6 714 6 = 15/4 
a i ,__ 10 7 9 26/5 § 4 0 11/2 


Tel. : MUSeum 6667 


SUPPLY CO. 








LTD. WARLTERS ROAD, HOLLOWAY, LONDON, N.7. Tel.: NORTH 3214/3 
VULUDUUUUUEUODUUODOUUUUUEEA HAANAUNVONOOOUGOUNOOEOUEOUEOUAOEOAOEGOEODEODEOOAOUEAOEU OOOO EGON EN OOU AAU EO AAT 
’ = 
LONDON’S NEWEST HI-Fi SHOWROOM =: 
RONETTE CONNOISSEUR ROGERS = 
WOOLLETT LOWTHER GOODMANS = 
LEAK GARRARD G.E.C. = 
COLLARO ACOUSTICAL QUAD W.B. = 
BURGOYNE WHARFEDALE E.A.R. = 
Ir 
XPORT Tape Recorders and Decks . eo ¢ és d £é sd 
PRICE Editor 2-speed Standard L.P. Tape 50 8 O 123/3 25 4 0 46/8 50 8 0 
nett DE. «cceseveneas 2 0 159/1 3211 0 60/4 65 2 0 
Playtime [complete] ............ 4 6 76/4 1512 6 29/- 31 4 6 
DED cscepedeededosenee 15 0 989/10 18 8 0 34/- 15 0 
£é sd WEEE, ceecccovcevesceoss 0 0 205/44 42 0 0 77/10 84 0 0 
42 0 0 —— Perr eT TT : : eet 4 “4 : a4. 4 2 : 
h 2A/N or 2A/NL 1 - 
2s ; ; ranean IND aaa 6 0 218/6 45 3 0 83/8 90 6 0 
1718 9  Collaro Tape Transcriptor ...... 0 0 48/11 10 0 0 19/2 20 0 0 
28 7 0 #£2.\Wearite 2A Tape Deck.......... 0 0 85/7 1710 0 32/5 35 0 0 
% 0 0 Truvox 787 U Deck .......... 3 0 59/- 12 1 6 22/8 24 3 : 
25 0 0 me Mk. VI Deck .....cccceee 10 0 45/3 9 5 O 17/11 18 10 
18 18 0 Gramophone Motor Units 
Garrard RC110 Changer ........ 3 35/11 77 0 149 1011 0 
— ii ee eaeenres : ait . : Ha Le 4 ; 
Collaro RC54 Changer.......... - 
17 10 0 2010 and Pickup (1) ...... 0 47/8 915 0 18/11 14 1 6 
1710 0 * “3010 less Pickup (T) ... 0 36/5 79 0 14/11 1015 0 
10 3 8 Connoisseur Variable (T)........ 4 7I- 14 5 8 26/6 2 00 
5 5 0 SE OED c ccvcccvceescces 2 66/7 13 4 1 24/6 19 O 
613 7 We detail above selected Equipment available to you by Credit Sale (9 equal monthly 
1015 9 payments) or Hire Purchase terms, and the latter can be extended up to 18 months for 
1710 0 amounts over £50, the Equipment being despatched to you shortly after receipt of the 
R : 4 initial deposit. 
710 0 Export Prices are shown separately for easy import facilities. 


™ “SPECIAL OFFER ~~~~~} 
the famous 


| 
BURGOYNE 8VALVE | 
RADIOGRAM CHASSIS R.G.!. | 
YOURS | 

for the first of 9 equal monthly | 
payments of only 51 /4 | 
| 


Carr. & Pkg. 7/6. Cash Price 22 gns 
NO INTEREST CHARGES 


tnt ee 


ee 
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Your Long Playing Records from 
CHRISTOPHER DEAN 
x HIGHLY SPECIALISED LISTENING FACILITIES | 


x VERY LARGE FACTORY-FRESH STOCK 9.15 A.M.TO 3 P.M. 
+ DETAILED KNOWLEDGE OF BEST EARLY CLOSING THURSDAY 
PERFORMANCES 


WORLD WIDE POSTAL SERVICE 
EXPORT ENQUIRIES INVITED 334-45 AND 78 R.P.M. RECORDS 


198 KENSINGTON CHURCH STREET - LONDON : W8& : Telephone: BAYswater 8212 
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HicuH FIDELITY 


Pickups 

Tape Recorders 
Playing Desks 
Control Units 

















2 >t bt ot >t ot 








Webb's Radio is almost on f ‘ Yj Amplifiers 
the corner oO. xford Street YU ; 
of hem Chanter Con gf hee Y Yy F.M. Units 
eft from ring Cross dy YY 
end 2. yes 1 — Y/p, wae 7 Y a 
est Tube Station : Tottenham y un, 
Court Road. y l Wp, * Cabinets 
( Uy YY Yy 
YY Y yy Time has proved the quality of EXPERT 


YOU CAN 
HEAR AND COMPARE 

ALL MAKES OF APPARATUS- 
AT WEBB’S 


components and workmanship to be so 
reliable that we are now able to offer 
a 5 years’ guarantee for components and 
workmanship of EXPERT MASTER AND 
STANDARD AMPLIFIERS (excluding 








playing with speakers from £4 to ee G.R.F. 


ecienene ot £126.268 Write for details or visit us: 


Weekdays: 9 a.m. to 6 p.m. Thursdays 9 a.m. 
to 9 p.m. Saturdays 9.30 a.m. to 12.30 p.m. 


EXPERT GRAMOPHONES LTD. 


INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
Shop Hours: 9.00 to 5.30 (7.00 Thursdays) and 9.00 to 1.00 Saturdays Phone: MOU 6875 


RUSSIAN THE “AURIOL” PICK-UP CONTROL 


(Protected by Patent Applications) 


= F.M. UNITS by AMPLIFIERS by valves). 

= Acoustical... £30. 5.0 Acoustical «os ra 0.0 M > 

= ason oe os a 0 

= Lowther -_ .. £30.15.7 Rogers £14, £26 & £43.10.0 * any instruments made by us Over 3 years 
= Eddystone .. .. £39.18.0 Armstrong... £29.10.0 ago are still in use. 

= Armstrong .. £22. 1.0 R.C.A es .. €48. 0.0 


SULT PE CO 


SMM 


WEBB’S RADIO 


l4 SOHO STREET, LONDON, W.1! TELEPHONE: GERrard 2089 




















Folk Music from Russia 
and Autonomous Republics 
Classical Music and Operas; 
Plays and Readings—new 
supplies just received. 


@ A new device for use with all man- 
ually operated pick-up arms. 


@ By providing pneumatically con- 
trolled lowering and positive vertical 
lifting 1 t eliminates the danger 
Jof damaging the record with the 
stylus. 


Normal Long and Shortplaying 
Prices. Send 6d. for complete 
list or call in and listen to 
them in the Audition Room at 


COLLET’S RUSSIAN BOOKSHOP 
44//5 Museum St., London, W.C. | 





@ It provides a ready means of accur- 
ately positioning the stylus on any 
preselected portion of a record. 





Write for details to: 

AURIOL PRODUCTS , 63 
Gramophone Section Price / = each 

VAUXHALL MILL, WIGAN, LANCS 











RECORDS 

















XK 
Uw, ; 
ld n 5 Use x 
tas 












Why use abrasives? 


Many owners of tape recorders often 

wonder why sound recordings deteriorate 

and record heads eventually wear out. 
It can be the tape. Mastertape is the 

smoothest, most reliable tape you can buy. 

There is no doubt that you can depend on 

it to give the best service always. 

Try some now and you will 

want to try more. 
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G2 Mastertape 


M.S.S. Recording Co. Ltd., Poyle Farm, Colnbrook, Bucks. Tel. Colnbrook 430 


August, 19.5 





MASTER SOUND 
WISDOM 


If your dealer has no stock, write direct to 





EXPAND AND 


Laboratory Balanced. The TSL LORENZ 
LP312-2 is a main bass 12” diaxial speaker com- 
bined with two LPH65 electro-magnetic high 
frequency TREBLE units permanently mounted 
coaxially across the front of the main bass speaker 
at such an angle to give full spherical binaural 
response. All are laboratory balanced and 
matched for perfect tone with a frequency range 
of 20 cycles to 22,500 cycles essentially level 
output. To ensure level frequency response the 
voice coils of the two treble speakers are fed 
through a specially designed crossover net-work 
which balances the frequency response of the 
| three speakers as a combined unit. 


IMPROVE ANY 


The TSL LORENZ LPH65 is the basic treble 
speaker used in the TSL LORENZ Sound System. 
Round in shape to ensure smooth melodious sound 
the plastic cone is fully tropicalised. Special 
features are the super high flux density magnet of 
17,500 gauss and non-perforated back plate. 


SOUND SYSTEM 




































LP 312-2 


























SPECIFICATION LP312-2 
Bass Unit Treble Unit Bass Unit Treble Unit 

Impedance 15 ohms Fundamental 
Frequency range 20-22,500 c/s resonance 20 c/s 600 c/s 
Power rating 25w Flux density 17,500 gauss 17, 500 gauss 
Peak power intermodulation 

rating 40w products Under 0.5% 
Diameter o, 2)” Gheamer 
Depth 72” 2’ frequency 2,000 c/s 
Baffle Opening 103” Finish Grey and blue vitreous anti- 
Speech coil P corrosion stove enamel. 

diameter 1.5 g Retail Price £14.19.6d. (Not subject 

to Purchase Tax.) 

















SUPER HIGH FIDELITY THIS YEAR 


LET YOUR EARS BE YOUR JUDGE ... crisp, clear, 
natural reproduction without coloration with TS4 LORENZ 
speaker units. Ten years ahead in engineering and design 
this speaker unit will enable you to design and build up a 
sound system in your own home which will truly add the 
miracle of LIFE to the magic of music... 


NO EXTRA COST. You get these extra features at no 
extra cost with every TSL LORENZ Sound system... 
Greater output and more sensitivity . . . heavy duty over, 
size speech coil... Super high flux magnet . . . Permanently 
flexible self-damped cone . . . Multi-parameter cone fully 
tropicalised . . . Sealed in air gaps . . . built-in centralising 
device for perfect gap alignment. 


IMPROVE YOUR OWN H.F. SOUND SYSTEM. 
For those devotees of high fidelity who possess bass speakers 
fitting one or more LPH65 treble units will greatly extend 
your range of super fidelity reproduction. They are, without 
a doubt, the most sensitive and efficient treble reproducers 
research has revealed to date. The non-perforated back 
plate ensures that the LPH65 can be used with any other 
speakers irrespective of make or type without interaction 
taking place. 


Consult your local retailer 





SPECIFICATION 
TSL LORENZ LPH65 High Frequency cone-horn 
type treble unit 


ao nee s ab ie 5.5 ohms 
requency range with suitable ig pass 

filter condenser 2,000-22,500 c/s 
Power Rating ... — wo oe 

Peak power rating as a single u unit ... ... Sw 

Diameter ame _ eo 

Depth ... me “_ a wi ae 

Baffle opening im on. aaa 


Price 39/6d. is Purchase Tax) 





Exclusively distributed to the Radio Trade and Industry throughout Great Britain and the Commonwealth by :-— * Details of BASS-REFLEX enclosures for LP312-2 from :— 


TECHNICAL SUPPLIERS LTD., HUDSON HOUSE, 63 GOLDHAWK ROAD, LONDON, W.12 Telephone : SHEpherds Bush 2581, 4794 
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Let Tele-Radio (1943) Ltd., help you with 
this intricate business of choosing the 
right amplifier. Large stocks and pleasant 
demonstration conditions coupled with 
unbiased technical advice mean lasting 
satisfaction to you. Whatever your 
problem, not only in amplification, but in 
suitable choice of Pick-ups, Speakers and 
accessories, we are the people to help. 
ALL AMPLIFIERS ADVERTISED HERE 
ARE IN STOCK. (Prices subject to 
alteration without notice.) 


HEAR THEM FOR YOURSELF 
AT TELE-RADIO (1943) LTD., 


IN THE HEART OF LONDON 
(A few minutes from Marble Arch) 


DEMONSTRATIONS 
At all times in London’s most pleasant and 
best equipped showrooms. 


OVERSEAS ORDERS 
We are specially organised to despatch 
equipment of all types to Customers overseas. 


H.P. Facilities at standard rates. 
DELIVERY. Packing and Postage extra. 
Hours—9-6 p.m. daily (1 p.m. Thursdays). 


TELE-RADIO (1943) LTD., 
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THESE OUTSTANDING AMPLIFIERS 




































































separate pre-amp. 


bass and treble controls in pre-amp stage. 





Make Description Remarks Price 
With POINT ONE Pre-Amp for matching to £28. 7.0 
10 watts output, triple loop any British-made pick up or Tape Recorder. wha 
LEAK TL/10 feedback. Easily matched to With Mk ii Pre-Am as above lus filter 
existing equipment. . + Ae P , £34.13.0 
stages. A job for connoisseurs. 
Mk. Il Amplifier—1I5 watts out- | Ideal where there are spacious conditions. £22.'0.0 
QUAD Another first-class quality job. om 
" Any make of record or pick-up can be 
Mk. Il Control Unit (Pre-Amp.) | matched ; also tape recorders and radio. £19.10.€ 
Exactly to Williamson specifica- | Quality built Amplifier with first-class 
WILLIAMSON a, = : £29.15.0 
Cn re Rroncay ProTaap tor Willemsen. Fer |———— 
a Pare Sony Sees such pick ups as Decca, Collaro, Acos. , 
Amplifier with 12 watts output | High-fidelity unit, excellent for large £28.12.6 
RCA (20w. at peaks). speaker systems. , 
rs Takes all pick-ups. Input selector for 
Pre-Amp Unit. radio, tape, mike, in-built filters, etc. £19. 7.6 
ROGERS 8/10 watts output. Complete | Recommended for domestic Hi-Fi require- 
UNIOR with pre-amp control stages, | ments. Easily matched to any standard | £26. 0.0 
J and filter. equipment. 
. , Allows matching of magnetic or crystal 
ne Rae are oi —— -“ usual tone-control facilities. | £29.19.0 
P sembled. 
OSRAM 912 Particularly recommended for use with 
12 watt ‘* Passive ’’ Amplifier. y ama he gam pick-ups such as Studio ‘‘P.’’| £26.14.0 
sembled. 
ARMSTRONG A.10. 10-12 watt amplifier with | Ultra-linear amplifier with input matching £29.10.0 





(Our only address) 





189 EDGWARE RD., LONDON, W.2 ‘ 
Telephone: PADdington 4455/6 


+ 
1 ., WE SPECIALISE IN REAL 
, HIGH-FIDELITY EQUIPMENT | 
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The Living Truth in Sound 


316 





BETWEEN THE STUDIOS 
OF THE B.B.C. AND I.T.V. 


DEMONSTRATIONS OF 
STEREOPHONIC AND 
SINGLE CHANNEL 


IN THE GALLERY... 
at the RADIO SHOW 
Stand 


TAPE REPRODUCTION 





SPECTO LTD. Vale Rd Windsor 
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** The Cumberland 
Record Service” 


We specialise in the Postal Supply of L.P. 
Records which are 


(1) EXAMINED FOR FAULTS BY AN EXPERT 
(2) SENT ANYWHERE IN THE U.K. POST 
AND PACKING FREE 
(3) GUARANTEED UNPLAYED 
(4) SUPPLIED COMPLETE WITH A 
GENUINE ‘¢ POLIBAG ” DISC 
COVER FREE OF CHARGE 


The Connoisseur will see at once the advantage of such a 
service. Our expert examines carefully each record ordered 
for all visible faults and if satisfied with the condition of the 
surface of the record it is at once placed in a ““ POLIBAG ” 
disc cover where it remains until it reaches you. “‘ POLIBAG ” 
disc covers are dust and grit-proof and will help keep your 
records in good condition for years to come. The rounded 
ends of the covers facilitate storage. Our records are dispatched 
by post well packed in corrugated fibre board boxes which are 
specially made for us by a well-known manufacturer. We 
supply all labels except H.M.V. Please send Cash with Order. 


Obtain YOUR records from 
‘*THE CUMBERLAND RECORD SERVICE” 


23 Cumberland Road, Barnes, London, S.W. 13. 
THE POSTAL SERVICE FOR THE CONNOISSEUR 





Hear the SOUND SALES 


PHASE INVERTER 
SPEAKER 


with the 


JUNIOR Mk II. 


AMPLIFIER & F.M. UNIT 
in our 
NEW 


DEMONSTRATION ROOM 
Also 
AMPLIFIERS . FM TUNERS 
SPEAKERS . GRAM UNITS 
PICK-UPS, etc. 


By 
ACOS . ACOUSTICAL . CHAPMAN . COLLARO . CONNOISSEUR 
GARRARD . LEAK . LENCO . ROGERS. R.C.A., etc. 





Price £16.10.0 





|Fully illustrated catalogue 6d. post free| 








RERRY. 


(SHORT WAVE) LTD. 
25 HIGH HOLBORN, LONDON, W.C1.  Tel.: HOLborn 6231-2 
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A BETTER GRAMOPHONE 


... in time for Christmas 


August, traditional month of holidays, may seem an odd time 
to be reminded of those long winter evenings which we shall 
spend in the company of our favourite records. But, just as 
many of us plan our holidays six months ahead to make sure 
that accommodation shall be available, so it is as well to start 
thinking now how best to improve, rebuild or replace our radio 
and gramophone equipment for the coming winter. Towards 
Christmas increased demand inevitably causes certain vital 
components to be in short supply, and it is only by planning 
well ahead that we can be sure of avoiding tiresome delays and 
disappointments. 


MUSIC IN THE HOME is a unique, personal service, founded 
on more than a decade of experience in installing custom-built 
high-fidelity equipment in countless homes—music-loving 
homes, whether modest or stately—all over Britain. We are 
concerned above all with musical reproduction under normal 
domestic conditions, and it is our aim to supply each client 
with equipment which, whatever the amount he or she is 
prepared to spend, will provide the most lasting pleasure, 
bearing in mind the special acoustical and furnishing problems 
of the room in which it is to be used. For the layman, however 
discriminating, the choice of the most suitable pickup, turntable, 
amplifier, tape-deck, FM radio unit and loudspeaker system 
is today far from easy, and it is only fair to point out that it 
costs no more to seek expert advice which, in our case, is not 
only completely unbiased, but also based on the most com- 
prehensive knowledge of records and specialised equipment 
available in this country. 

N.B.—We shall be closed for our summer recess Aug. 25-Sept. 8. 


For full details of this comprehensive service, write to 


Thomas Heinitz MUSIC IN THE HOME 
BAY 2077 29 COLVILLE ROAD LONDON WII 














IN THE 
SOUTH WEST 
AMPLIFIERS SPEAKERS 
Pamphonic Wharfedale 
Tannoy Goodmans 
Quad Pamphonic Victor 
Rogers Kelly 
imate G.E.C. Metal Cone 
€ 
E'A‘R “Mullard 5-10” ind 
Trix Tannoy 7 
Leak ‘‘Vari-Slope Mk. 2” Stentorian Hi-Fi Range 
R.C.A. High Fidelity CABINETS 
‘yt We can supply stock 
lines or special woods to 
PICK-UPS customers’ requirements. 
All the latest types by 
Decca, Acos, Collaro, | MOTORS 
Leak, Connoisseur, B.J. Connoisseur, Garrard, 
Arm, Goldring. Collaro, Woollett, Lenco. 





Comparative Testing of above makes of High Fidelity 
Equipment in our Demonstration Room. 48-Hour 
Home Demonstrations arranged. 


J. F. SUTTON 


PHONE 89 CRANE 4633 


SALISBURY 


Over 20,000 Records in Stock for Personal Callers or Mail Order. 


IF YOU LIVE IN THE WEST COUNTRY ?—PURCHASE FROM US—WHY 
GO TO LONDON—WE STOCK EVERY THING CONNECTED WITH 
RECORDS AND. HIGH. FIDELITY. 
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is YOUR stylus worn ? 


EXHAUSTIVE TESTS CARRIED OUT BY THE DECCA RECORD CO., 
LTD. PROVE THAT THE USEFUL LIFE OF A SAPPHIRE STYLUS IS 


100 L.P. SIDES or 300 78 r.p.m. SIDES 
WE CAN SUPPLY OR FIT A SAPPHIRE OR DIAMOND STYLUS 
for your pick-up——— 


SEND COST OF SAPPHIRE AND PICK-UP HEAD WHERE NECESSARY 


DIAMOND STYLI £4.19.9 


StyLu S Replacement Services 
I! HEATHERLEY DRIVE, ILFORD, ESSEX 











T/V & RECORD CABINETS 
AND TABLES 
MADE BY CRAFTSMEN, 
WILL STAND THE TEST OF TIME 


The “ Imperial ’’ Contemporary, one of the many designs 
from the factory specialising and producing the largest 


Glarlique 


TUINWUN 


range in the country. Holds over 200 Records. Will 
carry a 17” T/V 


Veneered Stripey Walnut. Height 244”. Top 20” x 18” 
Interior of doors veneered Mahogany. 


From Barkers, Army and Navy Sores or any 
leading Music or Furniture Store. 


VISIT STAND No. 209 RADIO EXHIBITION 


HARTIQUE PRODUCTS, 243 Upper St. London, N.| 
Tel. : CANonbury 1577 
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RECORDS BY POST 


Classical, Popular and Jazz — All Makes — All mpeede 
TAX FREE TO OVERSEAS READERS. EP’s/LP’s POST FREE INLAND 
ALL INSPECTED AND SECURELY PACKED 
All makes of Record Playing Equipment to Order. 


AGATE & CO: LTD. 


77 CHARING CROSS ROAD, LONDON, W.C.2 





Telephone : Gerrard 4197 








L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied, including 
Decca, Nixa, Brunswick, Capitol, Oriole, Vox, H.M.V., Columbia, Parlophone, 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone: 
SOUTH LONDON’S LARGEST RECORD DEALERS 


STR 7304 








A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 








H.M.V., DECCA, VOX., NIXA, etc. 














INSTANTANEOUS COMPARISON 


OF 


TANNOY, QUAD, RCA, LEAK, RODGERS 
AND OTHER AMPLIFERS 


LOUDSPEAKERS, TURN-TABLES AND PICK-UPS 
FROM CENTRAL CONTROL PANEL 


If you want to listen and inspect at leisure — Come to Cambridge 


G. P. REECE 


| and 2 PEAS HILL, CAMBRIDGE 

















LOUDSPEAKER CABINETS 


GOODMANS G.E.C. KELLY JENSEN 


STANDARD _— aie aon AMPLIFIER a CABINETS. 
DSPEAKERS. ARMSTRONG CHASSI 
CABINETS TO ORDER 
Demonstrations Without Appointment. Open till 5.30 Saturday 


A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place’ 








Off Parkhill Road, London, N.W.3. GULLIVER 5775 








HAVE YOU ANY DIFFICULTY 


in obtaining your LP Records? 


WE CAN DISPATCH, WITHIN 24 HOURS, 45 or 33} R.P.M. RECORDS 
POSTAGE FREE AND IN GUARANTEED CONDITION 


BENSTED’S '- aunsewass ** 
Telephone : Ealing 0379 














PURCHASE, HIRE or HIRE-PURCHASE 


VORTEXION 


Tape Recorders and 
P.A. Equipment etc 


also Recordings- Tape to Tape Disc Service 


From: 


GRIFFITHS HANSEN (Recordings) LTD.. 
32 33 GOSFIELD STREET, LONDON W.! 









Tel: MUSeum 0642 2771 
Sn ane) WE CAN‘ SUPPLY ANY CABINET 
a TO YOUR OWN SPECIFICATIONS 
AX 
is oak veneered with 
mahogany interior, nor- 


= CABINETS &HI-Fl EQUIPMENT 
RY 
ts oh a | The Contemporary (left) 
mally wax finished, at 
£9.15.0. 


Available in any shade to 
order at slight extra cost. 


The Cabinet (right) can be supplied in any 
shade of walnut, oak or mahogany for 19 gns. 
We can supply and fit into any cabinet all | 


Hi NWA 
wad : | 
ae 


he latest hi-fi amplifiers, tuners, transcription 
units, record changers, speakers, etc. 


Send for free illustrated catalogue of cabinets, chassis, 
autochangers and speakers, etc. H.P can be arranged. 


LEWIS RADIO COMPANY 
120 GREEN LANES: PALMERS GREEN: LONDON, N.13 











FWS BOWes Park 6064 
“ccs MANCHESTER 222 
5762 CENTRE 


LANCASTER HI-FIDELITY CO. STOCK ALL MAKES 
OF QUALITY GRAMOPHONE EQUIPMENT 
CORNER HORN SPEAKER 


F.M: TUNER 


ROGERS JUNIOR AMPLIFIERS ARE AVAILABLE FOR IMMEDIATE DELIVERY 


FERROGRAPH tare RECORDERS 


THE SOUND REPRODUCTION SPECIALISTS 
|. H- - | 144 —_— RD., MANCHESTER, I3 


41 or 42 to “ Roxy ’’ Cinema 


AMPLIFIER 


Bus Route - 
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addressed envelope, if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 

Available until August 31. 
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RECORD COVERS 
OF INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
QUALITY AND FINISH 20 Newport Court, W.C.2. Phone : GER 8589 
ALL SIZES 
VARIOUS COLOURS COLLECTIONS PURCHASED FOR CASH IF IN FINE 
TED 
ae Se Saeere CONDITION. FOR THE PERSONAL SHOPPER 
SEND FOR DETAILS 
TO THE MANUFACTURERS Thousands of current and out-of-print gramophone records at 
HENRY ELWIN LTD bargain prices. Everything from swing to symphonies in fibred 
PLUMPTRE STREET condition only. 
ept. M.I. sl , ' : 
NOTTINGHAM (Dep ) We specialise in Personality records, Film, Cabaret, Musical 
“wVV7 OPHONE RECORD COVERS, ALBUMS, CASES, E etetanaa inguin 
GRAMOPH . ; , Ete. 
We / BINStb NO POSTAL BUSINESS—callers only. 
SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS. Open daily 11-6 p.m. Closed all day THURSDAY. 
&e 
THE GRAMOPHONE, 
Catalogue Issued Regularly 49 EBRINGTON ROAD, KENTON, MIDDLESEX. 
THE DRAWDA HALL BOOKSHOP I enclose my subscription for £1 (or 22s. including Index) 
33 HIGH STREET, OXFORD for one year, post free. (Subscription to U.S.A. and Canada $3.50) 
beginning with.............00. number. Date.......... 195.. 
(BLOCK CAPITALS) 
POSTAL SERVICE Mr., Mrs., Miss eoeeoeveveeeveeveeeeeeeeeee eeeeeeee 
a , 
for ALL your RECORDS ddress (Mepettndesenssebenne 
WRITE FOR BROCHURE AND ORDER FORM FROM | |  _ (wwcccccccccccccccccccccccecccececccceces 
6 SIDNEY STREET, CAMBRIDGE Copies of “The Gramophone’’ are obtainable from Newsagents 
Established 1856 and Railway Bookstalls throughout the country. 
QUERY COUPON.—This coupon must be cut out Printed v4 Gibbs & Bamforth Ltd., St. Albans. and Published by the Proprietors, 
and attached to any inquiry, together with stamped General Gramophone Publications Ltd., 49 Ebrington Road. enton, Middlesex. 


Telephone: Wordsworth 2010. 
MADE IN ENGLAND 
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CITY SALE & EXCHANGE LTD 





FERROGRAPH 2A/N 
Tape Recorder 


The incomparable Ferrograph, three 
independent motors, recording level 
meter, bass and teble controls, 24 
watts undistorted output. 


Model 2A/N—3? x 73} c.p.s. 76 gns. 
Model 2A/NH—73 x 15 c.p.s. 86 gns. 


Pye HFS push pull amplifier 25 gns. 
Dynatron L.F.10 amp. and _ control 
unit. £37.16 
Leak TL/10 with Point One per-amp 27 gns. 
Jason FM tuner with permeability tuning £16.10 
Dynatron FMI preset tuner with A.F.C. £25.0.6 
Chapman FM8I Mark Il with magic eye 21 gns. 








COVER II 





THE HIGH FIDELITY 
SPECIALISTS 





Connoisseur 78 r.p.m. 
transcription motor ... 
Ditto but 2-speed 


Lowther 5v FM tuner, 
as new ... 


Lowther TPIO amplifier 
and control unit 


Grundig TK8I9, com- 
plete with ribbon mike 


Garrard RC80M 3-speed 
changer mounted on 
plinth with 2XMS heads 
shop-soiled only 





SPECIAL OFFERS 


8 gns. 
I2 gns. 


£15 


£40 


£75 


£16 





Part Exchange, Hire purchase or Credit Terms. Our Mail order service is second to none. 


93-94 FLEET STREET, LONDON, E.C.4. 


Phone: FLEet Street 9391-2 











“HIGH FIDELITY” 


WELL RECEIVED! 


IRR rt eS I AORN ae 


Letter from Beaver Radio (L’ pool) Ltd. 


“ whole book thoroughly 
enjoyable. It is a long time since I 
| read anything as amusing as your fi 
| description of how to wash records. pte 0, 
I have half a mind to open a record Me 
launderette ! ” 












A lively comment on a lively 
book. “* High Fidelity ” is packed 
with sound sense about sound 
reproduction in the home. 190 ¢ im, -..: 7 
pages, 65 illustrations. 12/6 iM 
(13/3d. post free). 











Briggs’inimitablestyle. | and performance. Salestotal | andentertainingly. 192 
Over 35,000 sold. 17/6 | 45,000 copies. 7/6 (7/9 post | pages, 102 illustrations 
(18/6 post free). free). 10/6 (11/- post free). 


Wharfedale IDLE . BRADFORD . YORKS 











at £18 5s. Od. 





RECORD PLAYERS 


3- and 4-speed models from £12 2s. 6d. 
to 51 guineas, and we have AC/DC 
available on some types 





All makes of Records supplied by post, prompt 
delivery ; over £1 post free, under £1 please 





Sound Loudspeakers Pianos, Pianists add 1s. 6d. 
Reproduction 92 p-ges, 45 illustrations. and Sonics 
368 pages, 315illustra- | Standard reference work | G. A. Briggs covers 
tions, written in G. A. | covering loudspeaker design | the subject thoroughly Ww EST 


END REPRODUCERS 


38a Tottenham Court Road, London, W.1. 


REED MUSIC CENTRES 
163a Rye Lane, London, S.E.15. 
29 Dartmouth Road, Forest Hill, London, S.E.23. FORest Hill 8023 


MUSeum 7461 


NEW Cross 3782 


RECORD STORAGE 


We have all the best cabinets on show, 
from the Record Housing Junior Unit 
at £3 4s. 6d. to the magnificent HMV 
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this is your book 
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This excellent little book for 
balletomanes costs only 1/-. It 
tells about the music of the ballet 
recorded on L.P. by H.M.V., 
Columbia and Parlophone—an 
impressive list of over 120 
Ballets. It contains photographs 
and thumbnail histories of 
dancers, choreographers, 

and designers; eight 
brilliantly-written, highly 
informative synopses of world- 
famous ballets. 

Obtainable from your usual 

Record Dealer or direct from the 
address below, price 1/4d. 


8-11 GREAT CASTLE STREET, LONDON, W.I 








